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The art of Taus Makhacheva
is a vivid example of the realization of
the artistic potential of the post-Soviet
context. Her practice includes various
media:  performance, installation,
objects and video. Often using humor
as a tool, the artist critically rethinks
the interactions of different cultures
and constantly tests existing realities
for strength. Makhacheva's works, as a
https://www.facebook.com/events/1772593489564593 rule, begin with stories - told or lived -
and diverge in vectors of narratives. Her work uniquely presents us with the postcolonial context of Russian
history, as we see in her works related to her historical homeland of Dagestan.

VickycctBo Tayc MaxaueBoii ABAeTCA APKUM IIPUMEPOM peann3aluy Xyl0)KeCTBEHHOT O IIOTeHIIaa MoCT-
COBETCKOTO KOHTEKCTa, I BCerzia 00palleHo K KOHKPeTVKY IepeXKuBaHysA Mecta U BpeMenn. [Tpakruknu Tayc
MaxayeBoii BK/IIOYaeT B cebs pasmrdHble Mefma: epopMaHC, MHCTA/UIANNIO, 00beKTh U Bujeo. Hepenko
VICTIO/Ib3YS FOMOP KaK MHCTPYMEHT, Xy OXKHNIIA KPUTUIECKY IIEPEOCMBIC/IAET B3aMMOJEICTBIA PA3HBIX KY/Ib-
TYp ¥ HOCTOSIHHO MCIIBITBIBAaeT Ha MIPOYHOCTD CYIecTByIomye peanny. PaboTsr MaxadeBoii, Kak IpaBUIo,
HAYMHAKOTCA C UCTOPUIT — PAaCCKa3aHHbIX MM IPOXUTBIX — M PACXOAATCA BEKTOpaMI HappaTuBoB. Ee pa-
0OTBI YHUKA/IBHBIM 00Pa3oM IIpefbABJIAIOT HaM IIOCTKOTIOHMA/IBHBIN KOHTEKCT POCCUIICKON MCTOPUY, KaK
3TO MBI BUIVIM B ee paboTaxX, CBA3aHHBIX C ee ICTOPIYECKOiT poayHoit [larecTaHa.

Maxim Evstropov.
Pandemic biopolitics:
Agamben's case.

The first wave of the coronavirus
pandemic generated an abundance of
philosophical and critical reflection,
with Giorgio Agamben being one
of the most discussed authors, who
https://www.facebook.com/events/719870691945418/ proved himself as an active columnist
and critic of the restrictions imposed everywhere due to the coronavirus. The primary phase of reflection on
the pandemic as a whole appears already as something completed. The more interesting it would be to refresh
the memory now, when the second wave is gaining strength, the virus has mutated and got stronger, and the
caused the panic, meanwhile, was asleep.

[lepBas BoTHa KOPOHABUPYCHOM IMAHAEMUY TTOpOANTa o6ume GpumrocopcKo-KpUTIIECKol pedreKcn, Ipu
3TOM OffHUM M3 CaMBIX 00CY>K/IaeMbIX aBTOPOB OKasascs [Kopmxo AraMbeH, IpOsIBUBIINII Ce0s1 KaK aKTUB-
HBIIl KOTYMHJCT U KPUTHK ITOBCEMECTHO BBOAVIMBIX M3-3a KOpOHaBuUpyca orpaHmdeHuii. Ileppuynas ¢asa
pedexcuu 1o MoBoAy MaHAEMUN B LIEIOM IPEACTAET y>Ke KaK YTO-TO 3aBepLIEHHOE, CTAHOBSACH OObIUe
cOBBI MUHEPBBI, BbUIETAIOMIEl ITOCT-(HAKTYM — TeM MHTepecHee ObIIO Obl OCBEXUTH €€ B MaMsATH ceifyac,
KOIZIa HabypaeT CUIy BTOpPas BOJIHA, BUPYC MYTHPOBAJI ¥ OKPEII, @ BbI3BaHHAS UM IIaHMKA, MEXXY TeM, CIIasa.

Oksana Timofeeva.
Rat people.

s
16 The lecture will talk about how not
only power, but also our consciousness
is trying to fight diseases - both
infectious (for example, plague
and leprosy) and mental, as well
https://www.facebook.com/events/774513723401445/ as  obsessive-compulsive ~ disorder

(OCD), or obsessive-compulsive disorder, as not only an individual, but also a collective symptom of the
COVID-19 era. We turn to the famous Freudian case of the rat man and analyze it in the context of the
practices of inclusion and exclusion.

B ymexuyy pedp mOJiiET O TOM, KaK He TOJIBKO B/IaCThb, HO ¥ HAIlle CO3HAHIe IbITaeTcsi 60pOThes ¢ 3ab0/eBa-
HVSIMM - KaK MHQEKIVIOHHBIMM (HaIpuMep, YyMOJI 1 JIETIPOit), TaK U ICUXUYECKMMY, a TaKXe 06 obceccus-
HO-KOMITy/IbcBHOM paccTporictBe (OKP), min HeBpo3e HaBA3YMBOCTH, KaK He TONBKO MHAVBUYATbHOM,
HO 1 KO/UTeKTMBHOM cuMIToMe snoxyt COVID-19. Msl o6patumcs K 3HaMeHUTOMY (PpelijlOBCKOMY CTydaro
Ye/I0BeKa-KPbIChI U IIPOAHAIM3MPYEM €T0 B KOHTEKCTE IIPAKTUK BKIOYEHNA U UCKIIOYEHN .
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* Belarusian Protests: New
Infrastructures and an

Alternative Future.

Since this summer, mass protests have been
taking place in Belarus throughout the

country. Belarusian protests have their own
specifics, which makes comparisons with other
revolutions or protest movements in Eastern
Europe problematic. Today, when the protests

in Belarus have entered a long-term stage,

new infrastructures based on software, new
https://www.facebook.com/events/811512196272170/ communication platforms are being created in the
country, suggesting a more horizontal and involved format of participation and decision-making. In addition, today it is clear that the Belarusian
protests are without leader and decentralized. In this regard, the main question is what scenarios of future development are possible in such a
situation?

The screen saver is a work by Belarusian artist Masha Svyatogor from the "Everybody dance!" (2020)

Haumnas c neta aToro roga B berapycyu npoxofsaT MaccoBble IPOTECTI 110 BCell cTpaHe. benapyckie NpoTecTsl MMEIOT CBOIO
crienn UKy, 4TO Je/aeT MpoOIeMaTIYHbIM CPAaBHEHNA C IPYTMMU PEBOJIIOLVIAAMM VIV IIPOTECTHBIMU ABVDKEHUAMM B BocToYHOI
Epomne. Cerogus, korga mporecTsl B beapycu BoImu B JOITOCPOYHYIO CTaAMIO, B CTPaHe CO3AIOTCA HOBble MHPPACTPYKTYPBHI,
OCHOBaHHBIe Ha software, HOBBIX KOMMYHUKAIIMIOHHBIX IUIaT(HOpMax, IpeAIIoaralomuii 60onee FOpu3OHTa/IbHbII Y BOBICYCHHBIN
¢dbopmar yuactust v IpuHATHA penrennit. Kpome TOro, cerofHst IOHATHO, 9TO Ge/apycKite IPOTECThI 6e3 IAepHbIe U feljeHTPasIi-
30BaHHBIE.

[1aBHBII BOIIPOC, B CBA3M C 9TUM, KaKue ClieHapuyt OYAYIero pasBUTIA BOSMOXKHBL B TaKOJ CUTYaLuu?

B xauecTBe 3acTaBKI MCIIO/IB30BaHa paboTa Gemapyckoit xygoxxuuna Mamm Cesitorop us cepun "Tanmyror Bce!" (2020)



We will resurrect the Live Newspaper
as a practice of “revitalizing” current
news. It is important to revive them,
because the news flow around us is

so fast now that there is often simply
no time and attention to really join,
get involved and understand. Even
when the news excites and provokes
https://www.facebook.com/events/786233555524262/ a reaction.
Live Newspaper 2.0. differs from the Soviet collectivity, improvisation and space for joint discussion. We will
select one event and play exactly how it happened. We will ask questions to the news and look for answers
through improvisation. And discuss what is happening in the world now and what can change it.

Mpb1 6YH6M BOCKpeuIaTb >KI/IBYIO FaseTy KaK IIPAKTUKY «O>KUBJICHNA» TEKYIINX HoBocCTel. O>XKUBIATD X BaXK-
HO, IIOTOMY 49TO HOBOCTHOJ IIOTOK BOKPYT HacC BCeX celfyac HaCTO/MbKO 6bICprII7[, 49TO BpEMEHU 1 BHUMaHUA
IIO-HaCTOAIEMY ITPUCOEAVMHNUTDBCA, BOB/IE€YbCA U paSO6paTbCH - 9acCTO IIPpOCTO HET. IIa>I<e Korga HOBOCTb BOJI-
HYET U BbI3bIBA€T pEaKLIO.

JKupas [azera 2.0. oT/IMyaeTcs OT COBETCKOM KO/IIEKTUBHOCTDBIO, MMIIPOBM3aMOHHOCTbHIO I ITIPOCTPAHCTBOM
oA COBMECTHOTO O6CY>KI[€HI/IH. M1 BbI6epeM OJHO cobObITHE U CbIl'pa€M, KaK MMEHHO OHO ITPOUCXOANIIO.
BYI[eM 3aZlaBaTb BOIIPOCHI K HOBOCTAM U MICKAaTb Ha HUX OTBETbHI Y€pe€3 MMIIpOBU3aLIIN. "n O6CY)K,'[[aTI), 4qTo
ceiyac MMpONCXOANUT B MUPE M1 9TO MOXKET 3TO USMEHUTD.

On the day of the memorial carnival
in memory of David Greber, the Red
Knowledge circle will hold a seminar
dedicated to him. Vlad Gagin will
make a report on "Fragments of
Anarchist Anthropology", Nikita
Sungatov - on "Crazy Work", Marina
Maraeva - on the book "Debt. the first
5000 years of history ”. Then we will
all together discuss the connection
between political economic analysis
and political poetry, not at the level of thematization of politics, but at the level of homology.

= penol

TAaKTAT A NACANAATAALIGLILAA |

https://www.facebook.com/events/355369582183071

B nenb MemopuanpHOro kapHaBasna naMmaTu [lasuaa [pebepa kpys>xok KpacHoe 3HaHMe TpOBeeT MOCBAIEH-
HBIIT eMy ceMuHap. Bnaj [arns cnenaet coobmenne o "@parmeHTax aHapXMUCTCKOI aHTpononorun', Huknra
CynraroB — o "bpenosoit pabore”, Mapnna MapaeBa — o kuure «JJonr. nepsere 5000 et ncropum». [Torom
BCe BMecTe 00CYAMM CBA3b MOJIMTIKOHOMIYECKOTO aHA/IN3a VI OIUTUYECKOII TI09311 He Ha YPOBHE TeMaTu-
3alMy TIO/IUTUKY, @ HA YPOBHE TOMOJIOTUML.

MYTALMSA KAK
NMPEOJONEHWUE
NENCTBUA

Chiron Theorist.
Mutation as overcoming
action

Mpamoii 3bup ewé He Hauanca
Bl cmoxeTe cMOTpeTs NpAMORA 3dUp, KOrAa OpraHu3aTop MEPONPUATUA HaUHET TPAHCAALMID.

https://www.facebook.com/events/759038194653255/

Yoel Regev

Salamander: mutation,
coincidence, immortality
(save Adjunct Kammerer)

https://www.facebook.com/events/1641189636044008/

Biologist Paul Kammerer, a neo-Lamarckist and supporter of the possibility of inheriting acquired traits, as
well as the author of the book "The Law of Series" devoted to the theory of coincidence, and many works on the
possibility of artificial rejuvenation and overcoming death, committed suicide in 1926, a few days before the
planned moving to Moscow, where he, at the invitation of Lunacharsky, was to head his own laboratory at the
Communist Academy. Two years later, according to Lunacharsky's script, the film "Salamander” was shot, in
which Lunacharsky also played the role of himself. Watching this film, which attempts to retroactively change
the past, will serve as a starting point in discussing a whole range of problems: from the targeted regulation of
mutations to transmigration of souls and re-slicing of time series.

Buonor [Tayns Kammepep, Heo-1aMapKUCT ¥ CTOPOHHMK BO3MOYKHOCTY HAac/IeOBaHUS IPNOOPETEHHBIX IPH-
3HAKOB, a TaK)Ke aBTOP KHUTM “3aKOH CepUil’, IOCBAIIEHHOI TeOpUM COBIA/IEHNIT, I MHOXKeCTBa paboT 1o
BO3MO>KHOCTY MCKYCCTBEHHOTO OMOJIO’KEHMA U TIPEOfioNeHN CMePTH, IOKOHYM ¢ coboit B 1926 roxy, 3a
HECKO/IbKO JIHeil 0 IUTaHMPYyeMOro Iiepees3fia B MOCKBY, Iie OH, IO TpUIIalIeHNnio JIlyHa4apckoro, JOmKeH
ObIT BO3I/IaBUTDb COOCTBEHHYIO MabopaTopuio B KomMmyHmcTideckoi Akagemnn. Yepes 1Ba rofa mnocie 3Toro
1o crieHapuio JIyHagapckoro 6601 cHAT ¢yibM “CanamMaHppa’, B KOTopoM JlyHauapcKmit Tak>ke M BBICTYTINT B
ponu camoro cebs. [IpocmoTp aToro puabMa, MBITAIOLIETOCS PeTPOAKTUBHO U3MEHNUTD IIPOIIIOE, TOCTY>KUT
HaM OTIIPABHOJ TOYKOI B OOCYXX/IEHNN 1[€JIOTO KOMIIIEKCa Ipo0/IeM: OT Iie/leHallpaBIeHHOTO peryanpoBa-
HUS MYTAIVii 10 Tlepece/ieH sl AYII 1 IepeHape3aHys BPEMEHHBIX PSJIOB.



Zooming: social
distance

https://www.facebook.com/events/646831552933723

Paul Presiado and the
mutant’s techno-body
with Yozhi Stolet and
presentation of
Alexandra Abakshina and

https://www.facebook.com/events/787811618684800/ discussion.

In the summer of 2020, in the midst of quarantine, philosopher and queer activist Paul Presiado called for
mutating with the virus if we are to resist submission. At the lecture-seminar, we will discuss how to understand
the Presiado’s vision of mutation. Metaphorically or literally? Why does the body become a field of resistance,
and its denaturalization a necessity? How is mutation related to collectivity, and telecommunications to
biopower? Also, how to philosophize with a dildo?

The picture shows the performance of the Young Boy Dancing Group.

Jlerom 2020 ropa, B pasrap KapaHTuHa, ¢punoco¢ n kBup-aktusuct Ilons [Ipecnamo npussan MyTnposarb
BMeCTe C BUPYCOM, €C/IU MBI XOTUM COIPOTUBIIATLCA NOAYMHeHN0. Ha nekumm-ceMnHape Mbl 00CYiUM Kak
noHumarb MyTtanuio 1o IIpecuago. Metadopnueckn niam 6ykBanbHO? [loueMy Telo cTaHOBUTCA MOJIEM CO-
IIPOTVBJICHMS, @ €TO IeHaTypaM3anysa HeooxoauMocTbio? Kak MyTanms cBA3aHa ¢ KOJUIEKTUBHOCTBIO, a Te-
JIEKOMMYHMKAIINM C OMOBIAcThIO? A TaKoKe, Kak pumI0codCcTBOBATD C IIOMOIIBIO ANISI0?

C BKJIIOYEHHBIM JIOK/TaoM AjIeKCaHAPbI AGaKIITHON

Ha kaptunke neppomanc rpynns! Young Boy Dancing Group.

Boris Konakov
"Contact Notification"

https://www.facebook.com/events/354449029296773/

The Rosa’ House of Culture is focused on a co-educational process, during which activists and agents of
contemporary artistic practices are sharing the same space and ideas. A retrospective of Boris Konakov’s
actions/performances is an opportunity to actualize the general field: artists are engaged in caring practices
and activist gestures, and activists, in turn, work not only by the method of direct action.

The solidarity of the feminist and queer movement supports a spontaneous collective artistic existence. And
private queer carnivalism in the field of activist utterance creates an exalted figure associated with the post-
Soviet queer tradition.

Will we consider the thematic content of each action, analyze the norms of inclusion in the institutional
artistic environment, emphasize the medical status or orientation of the author? Will we allow the exhibition
to take place in the concept of «life as art» or will we conduct a critical analysis from the point of view of the
tradition of actionism?

It is important for the initiator of a queer biennale and for the Rose community to be in the territory of
formation, at the opening of the exhibition - in a situation of collective reflection. Life or art, activism,
actionism or simply a gay icon - let’s try to arrange these concepts differently than in the binary opposition.

Boris Konakov is a queer artist, LGBT activist, HIV activist, journalist, PR specialist in the field of non-profit
organizations, curator of the Queer Biennale, a graduate of the School of Involved Art What to Do, works in
St. Petersburg and Moscow.

Ilom Kynbrypbl Po3bl opreHTHpOBaH Ha CO-06pa3oBaTe/IbHBII IPOLECC, B XOfie KOTOPOTO aKTVBVICTHI 1
areHTBl COBPEMEHHBIX XY[0>KeCTBEHHbIX IIPAKTUK PErVCTPUPYIOTCA Ha TeppuTopum obiero pena. Perpo-
criekTyBa akumit boprca KonakoBa — BO3MOXXHOCTb aKTya/lIu3upoOBaTh 0b1iee MoJie: XyAO>KHUKY 3aHMMa-
I0TCSI IPAKTUKAMM 3a00TbI U aKTUBICTCKOM )KeCTYa/IbHOCTBIO, aKTUBICTBL, B CBOIO OYepelib, paboTaloT He
TOJIbKO METOMIOM IIPAMOTO JEVICTBUA.

CommpapHOCTh PEeMMHUCTCKOTO U KBUP ABVDKEHNUA IOAIeP>KMBAET CTUXUITHOE KO/IEKTUBHOE XY/I0XKEeCTBEH-
HOE CYIL|eCTBOBaHMe. A NPMBaTHAA KBYP KapHABa/JIbHOCTD B IIOJI€ aKTUBJCTCKOTO BBICKa3bIBAHMA — CO3JA€T
9K3a/IbTVPOBAHHYIO PUTYPY, CBA3AHHYIO C IOCTCOBETCKON KBUP TPaANLIVeL.

bynem nu MbI paccMaTpyBaTh TeMaTH4eCKOE HAIIOTHEHME KaXK0Vl aKIIY, aHATM3MPOBATh HOPMBbI BKIIIO-
YEeHNA B MHCTUTYIIVIOHAJIBHYIO XY/IO)KECTBEHHYIO Cpefly, TOJYEPKMBATh MEAVILIMHCKNI CTAaTyC VIJIM OPUEH-
Tanuio aBTopa? [103BOMMM /1 BBICTaBKE COCTOATHCA B KOHLEIIN «KM3HDb KaK MCKYCCTBO» WM IIPOBENEM
KPUTUYECKIII aHAN3 C TOYKY 3PEHNA TPaAUIM aKIIMOHM3Ma?

Il aBTOpa KBMp-OMeHHae 1 1A coobuiecTBa Po3bl BaXKHO OKa3aThCsl HA TEPPUTOPUI CTAHOB/ICHNS, Ha
OTKPBITUM BBICTABKM - B CUTYally KOJUIEKTVMBHOTO pasMbllIeHN:. JKU3HD MM MICKYCCTBO, aKTUBU3M,
aKIVOHM3M, [onroda reif-MKoHbB — MONpPoOyeM PacIoOIOKNUTD 9TY IOHATHS MHAYE, YeM B PAAY OMHApHBIX
OIIO3NI VM.

bopuc Konakos — kBup-xygoxuuk, JIIbT-aktusnct, BUY-aktuBuct, xxypHanuct, PR-cienmanuct cdepe
HEeKOMMepyYecKMX opranusanuii, kyparop KBV P-6uennane, Bpimyckunk [lIkonsr BosneyenHoro VckyccrBa
Yro Jlenars, pabotaeT B Cankt-IleTepOypre u Mockse.



https://www.facebook.com/events/519846125557026/

LECTURE-SEMINAR
Maxim Evstropov. Introduction to Biopolitics

https://www.facebook.com/events/369880787714895

PARTY

Comandante Libromarxism: birthday party

https://www.facebook.com/events/519846125557026/

LECTURE-SEMINAR
Alla Mitrofanova.
Philosophy of technology as "philosophy in the era of big data

The emergence of the big data problem, especially after the pandemic, when technology replaced most

of the familiar environments, allows us to look at the history of modern philosophy (XX-XX1 centuries)
retrospectively from today's experience. And here it turns out that, step by step, throughout the twentieth
century, a new paradigm of knowledge was being produced, preparing our situation: a change in the meaning
of basic philosophical concepts, a departure from linear logic, the erosion of old disciplinary boundaries, the
emergence of new cultural practices, a rethinking of technology.

Alla Mitrofanova is an independent researcher, philosopher, art critic, one of the founders of the
Cyberfeminist International and the Philosophical Cafe of the GEZ (open seminar on contemporary
philosophy). Published in local and international theoretical publications.

The lecture is held within the framework of the School of Mutation program

dopmuposaHue Mpo6reMbl OOMBIINX JAaHHBIX, 0COOEHHO IIOCTIe aHAeMNUY, KOTIa TEXHOIOTMY 3aMeHIIN
OOJIBIIYIO YaCTh IIPUBBIYHBIX CPel, TO3BOJISIET IOCMOTPETh Ha UCTOPUIO COBpeMeHHoI pumocodpun (XX-
XX1 BB.) peTPOCIIEKTUBHO 13 CETOJHS;IIHETO ONbITA. VI TYT OKa3pIBaeTCsI, UTO IIIAT 3a IIIarOM Ha IIPOTsDKe-
H1M Bcero XX BeKa IPOM3BOAMIACH HOBAs MapajyrMa 3HaHVsI, TOTOBMBILAS HAIILY CUTYALIO: I3MEHeHue
cMbIcTa 6a30BBIX GUIOCOPCKNX TOHATHI, YXO OT IHEITHO JIOTVKM, Pa3MbIBaHMe IIPEXXHNX AVCIIAIUIN-
HaPHBIX I'PAHNLI, TOsIBIEH}E HOBBIX KY/IbTYPHBIX IPAKTHK, [I€PEOCMBICIEHE TEXHUKIL.

Amra MutpogaHoBa - He3aBUCHMasA NCCIEFOBATe/IbHALIA, PUIOCOQ, apT-KpUTHK, OGHA U3 CO3[aTeTbHIL]
Knbepgpemmurncrckoro nurepHarmonana u @unocogckoro kagpe D3 (OTKpBITOro ceMuHapa mo coBpeMeH-
HoJi ¢pymocoun). Ily6/iuKyeTcss B MECTHBIX M MHTePHALMOHAIbHBIX TeOPEeTUIECKUX U3JaHVAX.

Jlextia IpoxoAMUT B paMKax mporpammsl Illkoma Mytanmit (IIIBMY]])



ttps://www.facebook.com/events/3158677344210134/

EXHIBITION-LECTURE-PERFORMANCE- PARTY

street exhibition: Anastasia Lapshina
BREAK A CAMP, TO ROOOT, AND FIND A NEW WAY TO LIVE

Location: Bolshaya Raznochinnaya street, wasteland between 25 and 27

I propose a form of hybrid between picket and exhibition space that changes the boundaries between private and public.
On the one hand, the tents are set up in a public place, they are invitingly ajar, this is a statement directed outward,
provoking a conversation about the political. On the other hand, the contents of the tents are hidden, directed inward,
they show us the possibility of solitude, rest and escape from society.

At the same time, in modern political life, tents are often a picketing space inside themselves, the occupation of squares
and streets to speak out on the troubling problems of our society this year. This idea of an alternative location inspired
me, from the work of Thomas Hirschhorn, who used tents for various activist statements. But, perhaps, here the space is
no longer approved, it is borderline, and comes out of the quarantined institutional walls, but does not break with them.
Rather, it is an attempt to feel comfort again where it can be lost in thin fabric walls, camp, settle down, and create a new
way of living and speaking through small forms and organization of space.

And you can think about how this is my own desire to integrate art into the street field (struggle?), And in the future to
use this model as an opportunity for the development of artistic activist utterance constantly and anywhere. (A.L.)

MAKSIM EVSTROPOV "MEDITATION ABOUT MUTATION",
LECTURE-PERFORMANCE

free reflection on mutation practices and mutational policies, culminating in a session of collective mutational
meditation (commutation) Lecture Performance will be held on the territory of the tent camp.

Ghosts and Mutants party
Musical set by Stepan Kachalin, Averdose Vjset

A mpepnararo ¢popmy rubprma nuKeTa M BBICTABOYHOTO IIPOCTPAHCTBA, KOTOPAsA MEHAET IPAaHNMIIbI MEXAY YaCTHBIM I
ny6mraHbIM. C OTHOT CTOPOHBI, TA/IATKM BHICTAB/ICHBI B ITyO/IITYHOM MeCTe, OHM IIPUIJIAIIAOIe IIPUOTKPBITHI, 3TO BbI-
CKa3bIBaHIE, yCTpeM/IEHHOE BOBHE, IIPOBOLIVIPYIOLIee pasroBop o MonuTideckoM. C Ipyroii 5ke CTOPOHBI, COfiep>KaHNe
IaJIATOK COKPBITO, YCTPEM/IEHO BOBHYTPb Ce0sl, OHV ITOKA3bIBAIOT HAM BO3MOXXHOCTD Ye[JHEHMsI, OTJbIXa U YXOZid OT
obecTna.

B To>xe BpeMsi B COBpeMEHHOI MOIUTUIECKOI KUSHM, ITA/TaTKI, 4aCTO SBJIAIOTCA MMKETUPYIOLIM BOBHYTPb cebs Ipo-
CTPAaHCTBOM, OKKYIIAIVel! IJIOLa el U YIULL I BbICKA3bIBaHVsI Ha BOJTHYIOLVE ITPOO/IeMBI HAlllero 061ecTBa B 9TOM
ropy. 9ta uyest a/IbTepHATMBHOTO MeCTa MeHsI BJIOXHOBIIA, 13 paboT Tomaca XupIIxopHa, KOTOPBIiT MCIIOIb30BAJI I1a-
JIATKY, IJIS Pas/INYHbIX aKTMBMCTKNUX BBICKa3bIBaHMIl. Ho, BO3MOXHO, 3/1eChb IIPOCTPAHCTBO OOJIbIIEe HE YTBEPXKIEHO,
OHO IIOTPAHIYHO, U BEIXOUT U3 3aKPBITBIX HA KAPAHTUH MHCTUTYIVIOHAJIbHBIX CTEH, HO He NOpbIBaeT ¢ Humu. Ckopee,
3TO IIOIBITKA CHOBA IIOYYBCTBOBATb KOM(OPT TaM, Ifje OH MOXXET ObITD IIOTePsIH B TOHKVX TKAHEBBIX CT€HAX, Pa3OMUTh
JIarepb, MOCENUTHCS, M IPOU3BECTU HOBBIN CIIOCOO >KUTh U TOBOPUTH Yepe3 ManeHbKye GOPMBI M OPraHU3aLNIO [IPO-
CTpaHCTBa.

A MOXXHO IOZYMaTh, KaK 9TO MO€ COOCTBEHHOE >KeJlaHIe VHTeTPUpPOBATh UCKYCCTBO B yAMYHOe Hose (60pbobI?), 1 B
Jla/IbHeIIIeM MCIIONb30BaTh 3Ty MOJE/Tb KaK BOSMOYKHOCTD JIJI pa3BUTH XyT0XKECTBEHHOTO aKTUBUCTCKOTO BBICKA3bI-
BaHISA ITIOCTOSHHO U B 1I000M MecTe. (A.JL.)

MAKCHM EBCTPOIIOB "MEOUTAILINA O MYTALIMN", TEKIINA-ITEPOOPMAHC

cBOOOZIHOE pa3MBIIIIeHNe O MYTOT€HHBIX IPAKTUKAX I MYTallIOHHBIX IIONNTUKAX, 3aBepIIalolieecs CeaHCOM KOMIeK-
TMBHOJ MyTallMOHHON MefnTanuy (KoM-myranyn) Jlekius [lepdopmanc 6ymeT IpoXoauTh Ha TEPPUTOPUN TTaTATOU-
HOTO JIarepsl.

IOK PO3bI - Bedyepunka IIpuspaky u MyTaHTbI
MysbikanbHbii ceT oT Crenana Kavanmna, Averdose Vjset




Art as Provocation.
Performative Turn

19:15 - lecture "Art as a
provocation: a performative
turn". Discussion. Lecturer -
Valeria Nikolaeva.

20:15 - premiere of the video
"Coition" from "Mother

https://www.facebook.com/events/2654763044761917

Tereza" with discussion, directed by Valeria Nikolaeva.

Announcement: "At the lecture, we will turn to the origins of performative practices and talk about why
contemporary art is so provocative. And at the end, the premiere of the video" Coition "from Mother Tereza
will take place."

19:15 - nexys «VIcKyccTBO Kak MpoBOKalys: eppopMaTuBHbIiL TepeBopot». O6cyKieHme.

JlekTOpKa - Banepnsa Huxkomaesa.

20:15 - mpembepHbIii Toka3 knnma «Conrtue» ot «Marp Tereza» ¢ o6cyxaeHueM,

pexuccepka - Banepua Hukomnaesa.

AHoHc: «Ha nexiuu o6patrMcs K MCTOKaM IeppopMaTUBHBIX IIPAKTUK U IIOTOBOPYM O TOM, ITIOYEMY CO-
BpeMEHHOE MCKYCCTBO TaKOe IPOBOKALIMOHHOE. A B KOHIIE COCTOUTCSA NpeMbepa Knuna «Coutne» ot Matb
Tereza»

https://www.facebook.com/events/1154804094904112

PARTY - Night of the Queer Youth - for the first time, this private queer ball, which grew out of
the community of fans of the show RuPaul's Drag Race, invites you to share the homely drag atmosphere at
the Rosa House of Culture.

"Houb KBMp MOIOZEXM" - BIIEpBBIE 9TOT 3aKPbIThIVI KBUP 0a/I BBIPOCIINIT 13 COOOIIeCTBA TOKIOHHIKOB
moy Py ITon [Ipar Peiic, mpurnamaet pasgennTsb foMaHowo gper atmocepy B IK Po3sbr.

BEUYEP B NOAAEPXKY

POTECTYWOLWMUX BENNAPYC

Evening in support of
Belarusian protesters

AK PO3bl, GOJIbIWLAAIPASHOUYMHHAA, A. 24

Very difficult and tragic events

https://www.facebook.com/events/677014409574843 are unfolding in Belarus. As the
authorities crush protesters with rubber bullets and stun grenades, thousands of people continue to rally and
strike.
We are inspired by the courage of the Belarusian people and express our solidarity to them. But you can express
your support not only with posters and slogans, but also with creativity. Therefore, we are having a poetry
evening with political overtones. You will hear poems not only about Belarus, but also about freedom and
protest.

B Benapycu pasBopaunBaoTCs O4eHb TsDKeNIble U Tparmdeckyie coopTys. [Toka B1acTy JaBsAT HPOTECTYIOMNX
C ITIOMOIIIbIO PE€3MMHOBBIX IIyJ/Ib I CBETOIIYMOBBIX I'PaHAT, ThICAYN HIOI[CI?I IIpOJOJ/DKAKT BbIXOANUTD Ha TEMOH-
cTpauuy u 3a6aCTOBKIA.

MbI BoOZy1IIEB/IEHBI CMETTOCTBIO HETOPYCCKOT0 HapOJia, ¥ BBIPaskaeM eMy CBOIO colyjapHocTh. Ho BbIckazarhb
CBOIO IIOANEPIKKY MOXXHO HE€ TOJIPKO IIaKaTaMI M JIO3yHI'aMIl, HO I TBOPYE€CTBOM. HOSTOMY MbI ITPOBOANM
MO3TNYECKNII Beuep, C MOIMTUYECKUM IOATEKCTOM. [l Bac Mpo3ByYaT CTUXM He TONIbKO o benapycu, Ho 1 0
cBobope n porecte. [Ipuxonnte B yetBepr B [IK Po3bi!

19:30 Marina Russkikh
proposes to painlessly
experience the process of
undefined mutation in an era
of change with the help of (c) a
lot of conscious imperfection /
a little dance of the ebb tide.
20:00 Alena Isakhanyan
https://www.facebook.com/events/364547081613045 lecture-performance “How to
swear to the world:foolishness as an artistic practice”. 20:40 Ilya Firdman “Planetary stations as an incubation
space of the future”

19:30 MapuHa Pycckux npepiaraet 6e300/1e3HEHHO HePeXXUTD IPOLIECC HEOIPeie/IeHHOI My Talliy B SIIOXY
HepeMeH C MOMOIIBIO (C)T0Ta OCO3HAHHOTO HECOBEPIIEHCTBA/ MaJIEHPKOTO TAHI[A [TEPUOJA OT/INBA.

20:00 Anena Vicaxausu nekuus-nepdopmanc “Kako pyratucs Mupy:1opofCTBO KaK XyL0)KeCTBEHHasI IIPakK-
tnka’. 20:40 Vnpsa Ouppaman “IlmaHeTapHble cTaHLIMY, KaK IPOCTPAHCTBO MHKybauuu Oyay1ero”.



https://www.facebook.com/events/303908914026617/

FILM & DISCUSSION

What can stop us, or film as a community
Open Organizers: Meeting with Queer Fem Affinity Group and screening of
several new films by Masha Godovannaya

From hay you can make a performance, and from shit and sticks - a film, installation, [poetic] statement. In
our time, everything can be material for work. Why wait?

We try to combine through artistic practice all our differences of mutating bodies in space and painfully
learn from each other.

What else remains for us?

YTo HaC MOXKET OCTAHOBUTD, MU (PUIbM KaK COOO1IIeCTBO

OrtkpriToe - Opranusaropsl: Mamia Iogosannas, Koncrantun laBnoscknit

Berpeua ¢ kbaar HO u mokas Heckonbkux HOBBIX (pribMoB Mamu [ooBaHHOI.

/3 cena MO>XHO crienath mepdopMaHc, a 13 TOBHA U MANIOK — GUIbM, MHCTA/UIALNIO, [[T03TUYECKOe] BhICKa-
3bIBaHMe. B Halle Bpems Bce MOXKeT OBITh MaTepuajioM Jyisi paboThl. 3aueM XKIaTh?

MbI ipITaEMCA COBMECTUTD Yepe3 Xy[L0>KeCTBEHHbIE NPAKTUKM BCEe HALM Pa3HOCTY MYTUPYIOLIUX TeJl B
IPOCTPAHCTBE ¥ MYYUTEIbHO YUMMCA IPYT Y Spyra.

A 49TO HaM ellle OCTaeTCA?

https://www.facebook.com/events/612730593008136/

An/urgent open assembly of cultural workers of St. Petersburg

Open assembly of self-organized cultural initiatives of the city on the topic of mutual support during a pandemic and crisis.

The situation of the pandemic has severely affected the work of independent / alternative / self-organized initiatives in Russia and St.
Petersburg. Always existing on the brink of survival, these spaces (and the lives of their participants) turned out to be one of the most
vulnerable in the current situation of epidemic prohibitions, the growing economic crisis and the collapse of international support.
At the same time, these initiatives were never aimed at generating profits - they were always engaged in the production of meanings
in art and experiment in inventing new forms of community life. Obviously, these tasks have not been "zeroed out" in the situation
of the brutal re-assembly of society, which is taking place now and only presented these communities with new exciting challenges.
As the saying goes, "The work of helping drowning people is the work of the drowning themselves" and how "The liberation of
workers should be the work of the workers themselves" and cultural workers should think about new models of mutual assistance,
solidarity economies and comradely concern.

One of the main issues on the Assembly's agenda is a discussion of our internal resources, and who can and is ready to share what in
this difficult moment. How it is sung:

Together we stand

Divided we fall

The event will take place as part of the Anti- Festival of Mutation

OrtkpbiTast accambiiess CaMO-OPraHNM30BAHHBIX KY/IBTYPHBIX MHULIMATIB FOPOJiA HA TEMY B3aMMOIIOAIEPXKKI BO BpeMs IMaH[eMII
u Kpusuca: nogreeppunu yaactue - CIBUI (Crynus Ilepdopmarusueix Vickyccts), IK Posbl, anepess “PARAZIT”, Accambres,
Kunsthalle Nummer Sieben, crymns 4.413, Ilasineiis, kavoxubiit Marasut "Tlopsgox Crnos", onnmaits miatdopma Syg.ma, ragepest
JIroma, OTKpBITOE TIpOCTpaHCTBO, Jlabopatopus [Tpancinut], KoHTpkynbTypHble nccnenoBanus unocodun, knybd JInbpomapk-
CUSM,HM M YeTrofenarb,Jlera Hopaux

IIpucoenuuaiiTech 1 JOMOMHANTE CIMCOK CAMOOPTaHM30BAHBIX MHUIIMATHUB!

Curyanus naHgeMun >KecTKO IOB/IMsAIA Ha paboTy He3aBJCHUMbIX/aIbTePHATUBHBIX/CaMO-OpraHI30BaHHBIX MHUIMATUB B Poccrn
u B IlerepOypre. Bcerga cymiecTBys Ha rpaHyU BBDKMBAHUSA 9TV NPOCTPAHCTBA (VM SKUSHM UX YYaCTHUKOB) OKAa3aJIMCh OJHUMMU U3
CaMbIX YA3BMMBIX B TEKYILell CUTyalluy STIMIeMIYeCKIX 3alIPeTOB, Pa3pacTalollerocsi 9KOHOMIUUECKOTO KPM31Ca U KOJIIAIIca MH-
TE€PHALVIOHA/IBHON TIOAJEPKKIL.

B To>xe BpeMs 9TM MHMIIMATUBBI HUKOT/A He ObIIN HAIIPaB/IeHbl HA IIPOU3BOJICTBO IPUOBIIN — OHM BCETZia 3aHMMAINCh TPOV3BOJ-
CTBOM CMBIC/IOB B MICKYCCTBE U 9KCIIEPMMEHTOM B M300peTeHNN HOBBIX (POPM SKU3HI COOOIIECTB. DT 3a7auyl OUeBUIHO He «OOHY-
JIMIUCD» B CUTYALMU KECTOKOI Iepe-cOOPKI COLyMa, KOTOPOe IPOUCXOAUT Ceifdac U TOJIBKO MOCTaBWIM 3TU COOOIIecTBa Ieper
HOBBIMU 3aXBaThIBAIOLINMII BHI3OBAMIL

Kak roBopurcs «Jleno oMoy yTomaomuM — Jielo PyK CaMUX yTOMAIuX» 1 Kak «OcBoO60KIeHne pabodnx JO/DKHO ObITH fie-
JIOM CaMIX pabounx» Tak ¥ pabOTHUKAM KY/IbTYPBI CTOUT IIOAYMaTh O HOBBIX MOJIE/LSIX B3aVIMOIIOMOIIIY, COMM/APHBIX 9KOHOMMK 11
TOBAPUILECKOI 3a00THI.

OpyH U3 IIaBHBIX BOIIPOCOB Ha IOBECTKe accaMbyer — 9T0 06CyX/jeH1e HAIlluX BHYTPEHHNX PECYPCOB, M KTO MOXKET VI TOTOB 4eM
HOJENUTCA B 9Ty TPYAHYI0 MUHYTY. Kak moercs:

Together we stand

Divided we fall



NMPU3PAKU-MYTAHTDI:
MEXOY NPABAOOWN U BbIMbICNTOM

NOCTCOBETCKWME MCCNEOOBAHWA BO BPEMSA NMAHOEMKAN
OHNAMH NPOEKT WKONLI BOBNEYEHHOIO UCKYCCTBA

MepeiiTia Kk NPOCMOTEY @

https://wwiwfacebookicom/events/228336298218133

This online publication is the culmination of our retraining course in Post-Soviet Studies. We have been dealing with
this topic for three semesters and we hope that in the process we were able to create and develop together the knowledge
necessary to analyze our place in space and time - knowledge that we really lacked to understand ourselves and a possible
dialogue with the world.

Nothing appears out of nowhere and, to put it simply, without understanding the past, we will remain hostages of the
forces that are constantly constructing it for their own purposes. In Russia, as elsewhere, there is a struggle for the re-
interpretation of history and our modest efforts can be regarded as an attempt to insist on other hidden and important
narratives of the repressed past, which are extremely important not to be forgotten today.

In this publication, we have included the work of all participants who participated in the process from the very beginning
and were able to develop their personal research on various aspects of the post-Soviet state. We did not pursue the goal
of conforming to any academic canons; rather, it was important for us to create space for personal artistic expression.
At the very peak of the preparation of the final process, when the idea of collective work was actively developing, we,
like everyone else, were paralyzed by the invasion of the virus. This unprecedented event greatly changed the process of
ending our artistic research, which is never neutral, but immersed in the relevance of what is happening to us and our
community. Together we have gone through the shock of isolation, uncertainty and, most likely, we are still in a post-
traumatic state, the effect of which, in part, can be compared to the shock that our society went through in the 90s at the
time of the collapse of the Soviet Union. And now the consequences of the current processes are unknown to us.

In the process of working on the project, we found ourselves fascinated by the theme and theory of ghostology, which, in
our opinion, most accurately embodied the possibilities of artistic interpretation of the (post-) conscientious phenomenon.
And the invasion of the virus - either living or inanimate matter, turned out to be in tune with the line of our searches,
and many studies began to mutate and describe themselves through the situation of "infection". we started looking for
lines of "affinity” that would provide some kind of clue between the past and our current position.

This was reflected in the transformation of our theoretical searches - all the main lecture and seminar courses that took
place online in a pandemic situation, one way or another, dealt with these points and their documentation is also included
in this publication. It is also important to note the importance of the seminars "Post-Soviet Sexuality” (moderators: Elena
Kostyleva and Valeria Levchuk), practices of post-Soviet corporeality (moderator Nina Gasteva) and seminars on the
topic "Aesthetic kinship" (moderator: Anastasia Ryabova), which were held in a laboratory format for participants course
and were not included in this publication, but had an important influence on the development of the process of our
research.

We would like to express our gratitude to the Rosa Luxemburg Foundation (Moscow branch) for targeted support of this
program, and we very much hope that the results of our work will be in demand and developed by new generations of
researchers.

And of course, many thanks to all the participants and participants of the course for the inspiring time spent together, for
your involvement in the process, unexpected discoveries and, of course, for the invaluable moments of caring for each
other during our constant meetings.

Tutors of the Post-Soviet Research Laboratory program:

Nina Gasteva, Nikolay Oleinikov, Tsaplya Olga Egorova and Dmitry Vilensky (What To Do)

Online Opening of the Exhibition and Meeting Artists:
Mutant Ghosts - Between Truth and Fiction

OTa OHJIAIH MyOIMKaLA ABIAETCA NUTOTOM HAIlero Kypca nepekBamidukanyy B 061acTy IIOCTCOBECTCKUX MCCIENO-
BaHUIL. Mbl 3aHMMAJIVICh 3TOV TEMON B T€YEHNM TPEX CEMECTPOB U HAJJ€EMCS, YTO B IIPOLeCCe CMOITIM BMECTE CO3/1aTh U
Pa3BUTb 3HAHMA HEOOXOMIMbIE /IS aHA/IM3a CBOETO MeCTa B IPOCTPAHCTBE U BPEMEHN - 3HAHUA, KOTOPbIX HAM OYeHb
He XBaTaJIO /I IIOHMMaHNUA ce0s U BO3MO>KHOTO JIVIajIora C MUPOM.

HuuTo He mosBIAeTCA HMOTKYAA M, 6aHAJIbHO roBOps, 6€3 IOHMMAHNUA MIPOIUIOTO MbI Oy/IeM OCTaBaThCA 3a/I0KHU-
KaMJ CIJI, KOTOpbIE ero BCe BpeMs KOHCTPYMUPYIOT A/is cBoux Lieneil. B Poccum, kak u Bespe, mpoucxoanut 6opbba 3a
Hepe-MHTePIPeTAINIO ICTOPUY Y HAIllY CKPOMHbIE YCU/INA MOTYT OBITh PaclieHeHbI KaK ITONbITKA HACTAMBAaTh Ha MHBIX
CKPBITBIX 11 BKHBIX HappaTHBaX PerpeccupOBaHHOTO IPOLIIOT0, KOTOPble OKa3bIBAIOTCA HEOObIYATHO BaKHBIMY He
3a06bIBaTh CETONHA.

B sry my6nmKanyio Mbl BKIIOYMIN pabOTBI BCEX YYACTHMKOB, KTO YY4acTBOBA/I B IIPOLIECCEe C CAMOTrO Hayaja U CMOT
PasBUTb CBOM JIMYHbIE MCC/IEOBAHNA PAa3/IMYHbIX aCIIeKTOB IIOCTCOBETCKOTO COCTOSAHMA. Mbl He IpeciefoBany Liein
COOTBETCTBOBATDH KAKMM-TO aKaJeMI4ecKIM KaHOHAM, CKOpee /I Hac OBbUIO Ba>KHO CO3[jaTh IPOCTPAHCTBO /LA JIMY-
HBIX XY/I0>)K€CTBEHHDIX BbICKa3bIBAHMIA.

B caMblif UK OATOTOBKYM MTOTOBOTO MIPOIiecca, KOIZa IO aKTVBHOE Pa3BUTHE UeV KOIEKTUBHON PaboThl, MBI, KaK
U BCe, OKa3a/IMCh IApaIM30BaHbl BTOPXKEHMEM BUpyca. DTo OecrpelefileHTHOe COOBITIE CHIBHO MI3MEHMIO IPOLIecc
OKOHYaHIsA HAlllMX XYJ0KECTBEHHDBIX JICC/IEOBAHMII, KOTOPble HUKOITA He ABJIAITCA HEeNTPaJbHBIMHU, a IOTPY>KeHbI
B aKTYa/JIbHOCTD IPOVCXOAALIETO C HAMM U HAIIMM COOOIIeCTBOM. MbI BMeCTe MepeXXIIM MIOK M30JIALN, HeM3BeCT-
HOCTH 1, CKOpee BCEro ellle HaXOAMMCA B IIOCTTPAaBMATIYeCKOM COCTOAHUM, 3P (EKT KOTOPOro, OTYACTH, MOXKET OBITH
CPaBHUM C TeM IIOKOM, KOTOPBIil IIPOIIO Halle obmjecTBo B 90-ble rofbl B MOMeHT pacnazia Cosetckoro Corosa. I
ceifyac MOCIeNCTBMA TEKYLIMX IPOLECCOB HaM HeM3BECTHBDI.

B npouecce paboTbl Hajj IPOEKTOM MbI OKa3a/MCh YBJIeYEHbI TEMOI Y Teopueil MpU3PAKOIOTUM, KOTOpas Ha Hall
B3I/IAJ, Hanbojiee TOYHO BOIUIOTV/IA BOSMOXKHOCTM XyHOXKeCTBEHHOJ MHTepIpeTanny GeHoMeHa (I10CT-)COBECTKOTO.
V1 BTOp>KEHMEe BUpPYyCa — TO JIM >KMBOIJA, TO /I HEXKMBOI MaTepUii, OKa3aJIoCh CO3BYYHOI JIMHUY HAIINX IIOMCKOB U, MHO-
THe UCC/Ie[IOBAHA CTa/I MyTUPOBATD Y OIMCHIBATD Ce0s Yepe3 CUTYaLMIO «3apaXKEHHOCTI». Mbl HAYa/IM MCKATh JIVHUY
“cpopncTBa’, KOTOpPBIE Aajy Obl KaKye-TO 3aIelIK/ MEX/Y IPOIUIBIM ¥ HALlIMM TEKYILIVMM IT0/I0KEHVEM.

9TO 0TPa3mIOCh U B TpaHCHOPMALMY HAIINX TEOPETUYECKUX IIOVICKOB, - BCE OCHOBHBIE IEKIIMIOHHO-CeMUHAPHBIE Kyp-
Cbl, IPOXOJVBIIIVE OH/IAJH B CUTyalluy MTAHAEMIUY, TaK V/IM MHA4e KacalCh 3TUX MOMEHTOB M UX JOKYMEHTalMA TaK-
Ke BKJIIOUEeHA B 9Ty ImyOnuKanmio. Takke Ba)KHO OTMETUTDb 3HaYeHMe ceMUHapoB «CeKCyaTbHOCTD IIOCTCOBETCKOTO»,
(Bemymunme: Enena KocrsiteBa u Banepust JleBuyk), IpakTUKY IOCTCOBETCKOI TenecHoCTH (Bepgymas Huna TacteBa) un
CeMMHApOB Ha TeMy “OcTeTndeckoe pofcTBO” (Bemyias: AHactacus Ps6osa), koTopsle npoxonuian B popmare mabo-
paToOpuu /I YYaCTHMKOB Kypca U He BOIIN B 3Ty ITyOIMKALVIO, HO OKa3a/M BaXHOE BIVIAHME Ha pasBUTHE IIpoLjecca
HaIMX MCCIIENOBAHMIA.

Hawm xouetcs Bpipasutb 6marogapHocts Qoupny Poser JTrokceMbypr (MockoBckoe OT/ie/ieHNe) 3a 1Ie/IeBYI0 HOAIEPKKY
3TOJI IPOTPaMMBI, I MbI OY€Hb HaJleeMCs, YTO Pe3y/IbTaThl Halllell paboThl OyyT BOCTPeOOBAHBI U Pa3BUTHI HOBBIMU
IOKOJIEHVA VICCTIETOBATEEN.

/1 KOHEYHO ke, OTPOMHOE CIIacKb0 BCeM Y4aCTHVMKAM M YYaCTHUIIAM Kypca 3a BJOXHOBJLAIOIINE BPeMs, IPOBefjeHHOe
BMeCTe, 3a Ballly BOB/ICYEHHOCTD B IIPOLIECC, HEOXKI/JAHHBIE OTKPBITYA U KOHEUHO e, 3a OeClieHHble MOMEHTBI 3a00ThI
OPYT O ipyre B Ipoljecce HalllMX IIOCTOSIHHBIX BCTpeY.

Terotopsl mporpammsl JIaboparopuu [ToctcoBerckux ViccnenoBaumit:

Huna lacresa, Hukomnait Oneitaukos, Lanns Onbra Eroposa n [Imutpuit Bunenckuit (kowtexktus Yro enatp)



https://www.e-flux.com/announcements/340634/anti-festival-of-mutations/

Anti-festival of Mutations
First phase: In Limbo
August 5-31, 2020

chtodelat.org

Locations: Saint Petersburg (Rosa House of Culture, Borey Art Center, SDVIG (Studio of Performative Arts), Yegorka
communal gallery, Street University, Parasite art gallery, Assembly, 4413 space - among other places/states of soul

Initiative and score by Chto Delat and other tender mutants of care

Artists: Anna Averyanova, Daniel G. Andujar, Babi Badalov*, Lada Baricheva, Zoe Beloff, Alice Creischer, grupo
Etcétera®, Glyuklya Natalya Pershina*, Adele Chereshnya, Nikita Kadan*, krélex zentre, Victoria Lomasko, Georgy
Mamedov, Sherry Millner, Roman Os'minkin, Party of the Dead, Performative Drawing Studio (Rena Raedle & Vladan
Jeremic), Alena Petite, Piotr Prinev, Nada Prlja, Laure Prouvost, Roee Rosen, Andrey Rudyev, Nataly Rybalko,
Christoph Schéafer, Society of the Friends of the Virus, Haim Sokol, Mladen Stilinovi¢*, Joulia Strauss, Schwabinggrad
Ballett/Arrivati, Anna Tereshkina, Anastasia Vepreva, Jasmina Wojcik and Jakub Wroblewski, queer feminist affinity
art group "Unwanted Organisation”, WRONG NINNA NANNA (Franco Bifo Berardi, Marco Bertoni, feat. Lydia Lunch),
with Olga Tsaplya Egorova, Nina Gasteva, Dmitry Vilensky, Nikolay Oleynikov of Chto Delat, and The Pandemic Open
Source Viral Images Archive

*marked artistic works are realized within a protocol of intimate re-interpretation from their original forms
Sound performances: Starost (Moscow) and Studio of Unconscious Music (Saint Petersburg)

Pedagogies: School of Mutation (Russian platform of the educational program of Institute of Radical Imagination)
coordinated by School of Engaged Art, Saint Petersburg

Solidarity: UNION - a network in defense of the rights of cultural workers in Russia; OVD-Info and Rupression.com—
information and legal support of political activists unlawfully persecuted in Russia, Egormarka - a local mutual aid
off-market artist initiative

Are we preachers of despair?

Are we preachers of despair or castaway trying to survive the shipwreck?
Are we raising disquietude or inciting rebellion?

Are we raising disquietude or learning how to breathe in the hell?
—Franco Bifo Berardi

We have a situation here:

To everyone who shares the alarming uncertainty in the face of the current transformations of our common world, our
bodies, our professional and personal future. To everyone who is interested in forming a new agency in a mysterious
situation when we cannot find answers to simplest everyday questions.

This festival is conceived as a solidarity project by the community of cultural workers of St. Petersburg in dialogue with
international comrades with whom we are sharing similar anxieties.

During our quarantine experience, we somehow got ourselves the “homework” to comprehend a phenomenon
unknown to us, the meaning of which is unclear. And we thought that it makes sense to carry out these tasks together.
This is how the idea of this anti-festival came about.

The pandemic situation has revealed new forms of necropolitics: in nursing homes, refugees camps, in prisons,
behind closed doors, where there is no protection from domestic violence, in referendums and election in hassle, in
mass impoverishment and growing inequality. Experimental management technologies, at the intersection of security,
health care and police surveillance, determine (in the “penetration test” mode) an anthropological shift in politics.

On the other hand, not everything is so gloomy and this sudden half-suspension of production and consumption, the
invention of grassroots forms of care for each other, the explosion of resistance to racism and social injustice, and the
appeal to asceticism in culture and everyday life open the horizon of new opportunities, even in Russia, where the
situation looks especially hopeless and seems deep frozen for the rest of Putin’s life.

Why going offline?

This is our central question to all participants who consciously choose to present their works in real spaces (indoor
and outdoor). We definitely consider that in the current situation there is an incalculable risk for those who install, take
care of the spaces and engage with the public. What does it mean that the places of culture keep their position as the
safe semi-protected spaces meanwhile the masses of people are commuting in overcrowded public transport, doing
all essential work to sustain the life and reproduction of communities? Is it a sign of conscious responsibility towards
society or does it demonstrate a new division between the extra-safe zones of exclusive consumption of art and brutal
tangibility of real life?

Can art and pedagogy develop new forms of urgent social binds which respect the life of community in its complexity?
The existence and the rituals of “art and culture” are often evoked as some of the few self-evident justifications for our
human existence, but nothing becomes self-evident anymore, and together we must find a new way how exhibition-
making (which we love and miss a lot) and education processes could be realized despite growing pressure of
necessity to hide behind the screens.

On mutation:

Viruses mutate. The metaphor of mutation raises a number of new questions that should be taken in the broad context
of a new bio-political regime: What is the nature of ecological and human mutations? How are they structured? How
can we read and elaborate the language of mutation (we remember that art has also been a virus)?

We are looking for other forms of mutations: from individual to common, from forms of self-care to radical concern for
the life of a community of people, nature and technology, and the ability to talk about this life in art.

With the support of Rosa Luxemburg Foundation (Moscow Branch), Foundation for Arts Initiatives and Chto Delat
Mutual Aid Fund.

Executive partner: The Creative Association of Curators TOK

Pixture credit

Left: Daniel G. Andujar, Social Distancing. Distancia Social. Bad Dreams. #1, 2020. Video, 1min 00sec.
Right: Lada Baricheva, from the series "Post-soviet Science Esoterics," 2020. Watercolor on paper,
32x40cm.
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https:7/www.facebook.com/events/760824464450945

Frontline of Class War: Revolt Against Police Violence (Libromarxism Club)

https://wwwi.facebook.com/events/904498080067407

Jerry Mercury documentary premiere

Laurel: THE GAME OF TIMES AND ETERNAL VALUES

My name is Jerry Mercury. I am an artist in the broadest sense of the word - I write poetry, paintings, political
essays and make films. In my work, I touch upon the themes of feminism, decolonization, and human rights.
Some of my works are directly devoted to the topic of combating discrimination, in particular gender and
racial. I am inspired by the activities of the Rosa Luxemburg Foundation, whose headquarters I visited in
Berlin in the fall of 2019 during a study tour on the topic of feminism.

[Ipembepa goxymeHTanpHoOro ¢pubma I>xeppu Mepkbropu

JIABP: UTPA BPEMEH VI BEYHBIE HEHHOCTU

Memns soByT JI>xeppu Mepkbropu. I XyIo)KHUK B IIMPOKOM CMBICJIE STOTO CI0Ba — IMIIY CTUXM, KApTUHBI,
IO/IUTIYECKIEe 9CCe U CHUMaIo (GIIbMBL. B cBOéM TBOpUecTBe 51 Kacaoch TeM (peMUHM3MA, JeKOIOHM3ALINIL,
VI TIPAB 4Y€/I0BEKA.

HekoTopsle Moy Ipou3BeeHNs NPSMBIM 00pa3oM IOCBSAIeHbI TeMe 60PbOBI ¢ AUCKPUMIHALVIEN, B 4aCT-
HOCTJ TeH/IEPHO 11 pacoBOIL. MeHs BOXHOBIIAET AeATeNbHOCTD (poHma Po3bl JIlokceMOypr, ITab-KBapTHPY
KOTOporo s nocetus B bepnuue ocenpio 2019 roga Bo BpeMs y4eOHOIT ITOE3[KM 110 TeMe peMUHM3MA.

- WORIING
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https://www.facebook.com/events/530667530942867/

Facilitators: Corina Lucia Apostol, Vladan Jeremic and Dmitry Vilensky

Eight years ago International representatives of the platforms ArtLeaks and The May Congress of Creative
Workers met in Moscow for the Second ArtLeaks Assembly on July 15th, 2012 at 7 PM at Shkola, Park
Isskustv “Muzeon.”

See the public announcement of the call from 2012 here:
https://art-leaks.org/.../second-artleaks-working-assembly/

They have discussed the topic “What art system do we need?” and today we invite you to join the
reenactment of this Assembly which try to discuss the pressing issue under the same title. ArtLeaks and
many other similar groups or organizations emerged after the world financial crisis 2008 and mostly against
cuts and austerity measures that were implemented everywhere. Now, we are in the middle of the pandemic
crisis that is bringing new austerities and negative processes. This crisis seems much more complex and
harder then one in 2008, the questions and answers here must be much more prompt and different from
those anti-austerity and occupy movements had in 2010s.
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Mapuna Cumakosa. YeTsepThbil BCagHUK
anokanuncuca — Bpems

https://www.facebook.com/events/1058189537916504/
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Marina Simakova. Post-Soviet condition.
Lesson # 4. The fourth horseman of the apocalypse - Time

The post-Soviet state, which does not coincide with the conditional boundaries of the post-Soviet space,
presupposes post-Soviet times. In contrast to the existential time of presence, which we previously
characterized with the concept of "abandonment”, we will talk about the time of history and about the time
that structures our everyday life. How does the post-Soviet period fit in with the key concepts of successive
eras - modernity and modernity? On what historical territory do criticism and apology of various periods

of the existence of Soviet society fight? What is the temporal mode of retroomania and nostalgia? Is a post-
Soviet utopia possible? As part of the lecture, we will look at what relationships the present and the future
enter, and what role the past can play in these relationships. Borrowing “alterfuturistic” strategies from
postcolonial culture, we will also outline various ways of working with the post-Soviet futuristic imagination.

Marina Simakova is a cultural theorist, a researcher of social and political thought.

ITocTcoBeTCKOE COCTOAHME, HEe COBIAJAONIee C YCIOBHBIMYU IPAHNUIIAMM IIOCTCOBETCKOTO IPOCTPAHCTBA,
IpefIoIaraeT MOCTCOBETCKOE BpeMsA. B oT/4me OT 9K3MCTeHIaTbHOTO BPEeMEeHN NIPUCYTCTBUA, KOTOPOe
MBI paHee 0XapaKTepU30Ba/IM C IIOMOLIBIO IIOHATNA “3a0pPOIIEHHOCTD , peyb IIOJfIeT O BpeMeHY UCTOPUY U
0 BpeMeHU, CTPYKTYPMPYIOILeM Hally ITOBCeTHEBHOCTh. Kak MOCTCOBETCKOE BpeMsA COITACcyeTcs ¢ KIode-
BBIMU IIPEACTAB/ICHIAMY O CMEHAIOIVX APYT APyTa 3II0XaX — MOJEPHOM ¥ COBpeMeHHOCTbIo? Ha kakoit
VICTOPUYECKOIl TEPPUTOPUMN CPKAIOTCA KPUTHKA 1 AIIO/IOTUA Pas/INYHbBIX IePUOIOB CYIIeCTBOBAHIIA CO-
BeTCKOro obmecta? Kakoil TeMIopanbHBbIil peXXuM HOPOXAAI0T PeTPOMaHMA Y HOCTanbrus? BosmoxxHa
JIM TIOCTCOBETCKAs yTomMA? B paMKax JIeKmy Mbl pacCMOTPUM, B KaKye OTHOIIEHNUA BCTYIAIOT HACTOsIee
u Oymylee, ¥ KaKyio po/ib B 9TUX OTHOLIEHVAX MOXET UTPATh IIPOIIIoe. 3aMMCTBYS Y HOCTKOTIOHMAIbHOM
KY/IBTYPbI “alIbTepPyTypUCTIYecKUe” CTPaTeryi, Mbl TAK)Ke HAMETUM Pas3/IuHble YT PabOTHI C HOCTCO-
BETCKUM (QyTYPUCTIYECKIM BOOOPaKEHUEM.
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CPEAA, 20 MASA 2020 T.C 19:00 UTC+03 A0 22:00 UTC+03
3eneHbin poacreeHHUK. CemuHap AHactacum Paboson

https://www.facebook.com/events/560398434666203/

Green relatives. Seminar by Anastasia Ryabova

The third seminar of the course Aesthetic Kinship is devoted to kinship with the world of plants.
Let's consider different types of plant-person relationship with the gardener Maria Bikbulatova.

Homework for the workshop: bring a short story about your lyrical relative from the plant world. Be ready to
talk about it for 3-5 minutes at the seminar. Any storytelling medium is possible.

Maria Bikbulatova: Writer, philosopher, editor-in-chief of the journal F-letter, studying social and political
philosophy at EU, gardener.

TpeTnii mo cueTy ceMmHap Kypca SCTeTHueCcKoe pojCTBO MOCBAIIEH POCTBY C MMPOM PacTEHMIA.
PaccMoTpyM pasHble TUITBI OTHOILIEHNUI pacTeHNe-4e/I0BEeK BMecTe ¢ cafioBHMIeir Mapueit buk6ynaToBoii.

JlomanrHee 3ajaHye K CEMVHAPY: IPUHECTU HEOOIBIION paccka3 PO CBOETO IMPUIECKOTO POJCTBEHHMKA
I3 MUpa pacTeHMil. BBITh TOTOBBIM Ha CeMJHape pacckas3arhb 0 HeM 3-5 MUHYT. Bo3amoxkeH mo601t Mefuym
IIOBECTBOBAHMA.

Mapwus bux6ynarosa: [Incarenpaniia, prumocopuHs, BBIIyCKaoas pefakTopka xypHana ®-mmucpMo, nsy-
JaeT COLMATbHO-OMUTIYecKyIo ¢punocoduio B EY, cafoBHuIa.



who have slightly lost their minds,
obsessed with araphomania

https://www.facebook.com/events/288453615504234/

The fourth lecture by Roman Osminkin
"Post-Soviet forms of alternative (self) education in contemporary art".

In the first post-Soviet decade, contemporary art faced the devaluation and disintegration of Soviet official
institutions and old education—al models. Official art education with its solidified canon and bureaucracy
became irrelevant, but new institutions had yet to be created. At the same time, the boundaries of artistic
practice were radically opened into public space, art was defined as a way of living together, where
performance, action, new procedural theater with their emphasis on live communication, the process of
co-presence and free communication, game improvisation, provocation became the actual forms of artistic
expression and transgression.

Yersepras nekunsi Pomana Ocvuukuna "IlocT-coBeTckme GopMbl aibTepHATUBHOTO (CaM0)0Opa3oBaHUA B
COBpPEMEHHOM JCKYCCTBe'.

B nepBoe mocTcoBeTCKOE AeCATUIeTIIE COBPEMEHHOE MICKYCCTBO CTOTIKHY/IOCH C JieBajibBallyell U pacagoM
COBETCKMX O(MIIMaNTbHBIX MHCTUTYLUI U CTapbIX 00pa3oBaTeIbHbIX Mofieneit. OuiumanbHOe XyL0XKeCTBEeH-
HOe 0Opa3oBaHIe C ero 3aTBEP/EBIINM KaHOHOM U 3a0I0pOKPaTU3NPOBAHHOCTBIO, CTA/IO HEPETeBAaHTHDIM,
HO HOBbIe MHCTUTYLIMY ellje TOJIbKO NMPeACTOANO0 co3aaTh. OHOBPEMEHHO C 9TUM, I'PaHMIbI XY/J0)KEeCTBEH-
HOJ IPAaKTUKM OBUIM paJiKaTbHO Pa30OMKHYTHI B IIyO/IMYHOE IPOCTPAHCTBO, ICKYCCTBO OILIPEe/IsIOCh

KaK CIIOCO6 COBMECTHOTO ITPOXKMBAHNA, TTie aKTYaIbHBIMM (OPMaMU XyL0XKeCTBEHHOTO BbICKA3bIBAHNA
CTaHOBM/IUCDH IIePPOPMAHC, aKI[Vs1, HOBOIIPOLIECCYaIbHBII TeaTp ¢ X CTaBKOI Ha KMBOe 00IeHNe, IPOLiecc
COTIPYUCYTCTBYS U CBOOOTHO KOMMYHMKALIMY, UTPOBYIO MMIIPOBY3ALINIO, IIPOBOKAIIVIO ¥ TPAHCTPECCHUIO.

HFOW T0U HAVE A
“DANCER’'S BODY".
B HAVE A BODYS
2) DANCE.

https://www.facebook.com/events/269785484066984

How to show your teeth. (On political sense of psychotherapy)

Onsa Pycakosa n Muma @efopueHko [

JInbpomapkcuam

| HaUHYT BCTpeuy U py HeOOXOAMMOCTH BBICTYIIAT B KaueCTBE MOJIepPaTOpOB.
(3a CCBUIKOIL B 3yM MMIINTE B IM4YHbIe coobmenns Orne

Onbra PycakoBa

9TO TBI XOT€/I_a OBl BKYCUTDH?

KOTO ThI XOT€/I_a OBl yKYCUTB?

KOTO ThI XOT€/I_a ObI MCKYCUTb?

OT 4eTO ThI XOTe/_a OBl OTKYCUTB?

9TO/KOTO TBI XOTe/_a OBl PaCKYCUTb?

C K€M TbI XOTe/I_a ObI pasfieNINTh KyChb-KyCb?

u3 ONMHOIT 0KO/IO0-TI0aTHYecKoi noxbopku: https://docs.google.com/.../1TUAexwfP6c0Dh9t7WIQD.../

Reading Group.
Inventing the future. Reading Nik Srinicek



https://www.facebook.com/events/340805003561579/

Meeting 4: How to practice ghost today?

Ghostology is an interpretative translation of the notion "chontology" (fr. Hantologie, eng. Hauntology), invented by
Jacques Derrida to denote a kind of "science" about ghosts, and, thanks to the unpronounceable "h" in French, sounds
almost like "ontology", i.e. theory of being or its being. Subsequently, largely thanks to Mark Fischer, the expression
"ghostology" began to be applied to various kinds of cultural practices, denoting either style or technique (in music,
cinema, theater, etc.), and often turning into a characteristic of modernity - as time that has outlived its own future.
In a short course on ghostology, we will focus on various aspects of ghost (ontology and criticism, semiotics and
aesthetics, ethics and politics of ghosts), on the role and place of the ghost in a local (post-Soviet) situation, and also
ask ourselves how to deal with ghosts and practice ghostly Today.

The last question will be mainly devoted to the final - the fourth meeting within the framework of the mini-course

on ghosts. We will delve deeper into the study of ghost communities and the political effects of ghost (in particular,
associated with the spectre possibility of liberation), and also summarize a kind of conclusion, comparing what could
have been a speech about ghosts before the pandemic, and what horizons of hauntology the situation of the pandemic
opens to us now.

Maxim Evstropov is an artist, musician, philosopher. Member of the group {homeland}, engaged in experimental
political art (2013-2018), founder of the party of the dead. Candidate of Philosophy, Associate Professor, specialist

in French (post) phenomenology, author of the book "Experiments in Approximation to the Other: Bataille, Levinas,
Blanchot". From 2005 to 2018 he taught philosophy at a number of universities in Tomsk.

[Tpuspaxonorus — MHTepPIpeTaTUBHbIN epeBOy MOHATHUA «xoHTOMOrMs» (Ppp. hantologie, anr. hauntology),
npupymantoro yKaxkom deppupa it 0603HaueHMsT HEKOEN «HAyKI» O IPU3paKax, i, Orarogapsi Hempous-
HOCKMOI «h» BO GpaHI[y3CKOM 3BYYAIL[ero TOYTH KaK «OHTOMIOTSI», T.e. TEOPYSI CYILero UM ero ObITHA.
BrnocnencrBun, Bo MHOrOM O1aroziapst Mapky ®uiiiepy, BoIpaXkeHue «IIPU3PAKOTIOTVs» CTAIO IPUMEHATHCS
K Pa3HOTO pofia Ky/IbTYPHBIM IIPAaKTUKaM, 0003Hadas He TO CTWU/Ib, He TO NPUEM (B My3bIKe, KMHO, TeaTpe U
T.J1.), ¥ 9aCTO IIPeBPAIAsACh B XapaKTEPUCTUKY COBPEMEHHOCTH — KaK BPEMeH, IIEPEXXMBIIEr0 COOCTBEHHOE
Oynmyuee.

B xpaTkoM Kypce 10 Ipu3paKoIoruy Mbl OCTAHOBMMCS Ha Pa3HOOOPA3HBIX acleKTaX IpU3pavIHOCTH (OHTO-
JIOTVsI VI KPUTHKA, CEMMOTHKA 1 9CTETUKA, STUKA U ITOJINTUKA IIPU3PAKOB), Ha POJIM ¥ MeCTe IIPU3PAYHOro B
JIOKaJIbHO (IIOCTCOBETCKOI) CUTYALM, @ TAKXKe 3a/Ja/iIMCsI BOIIPOCOM, KaK OBITh € IIpU3paKaMI ¥ IPAKTHU-
KOBAaTbh IPU3PAYHOCTD CETOHS.

[TocnegHeMy BOIIPOCY Kak pa3 u OyfieT IpeuMyIeCTBEHHO IIOCBALIEeHA 3aK/II0UNTe/IbHASA — YeTBEpPTasA
BCTpeYa B PaMKaX MUHM-Kypca O IPUBUAEHNUAX. MBI yITyOUMCsI B MCCIeOBaHIe IPU3PAYHBIX COOOIIECTB U
HOMUTNYEeCKUX 3¢ (HEKTOB MPU3PAYHOCTH (B YACTHOCTH, CBSI3aHHOM C IPU3PAYHOCTHIO BOSMOXKHOCTH OCBO-
OOXXZIeHMsI), @ TAK)Ke MTOfIBEIEM CBOeOOPasHbIIl MTOT, CPABHMB TO, KAKOJ MOIIa OBITh pedub O MIPUBUAEHMSIX
JI0 IAHAEMMM, ¥ KaKJie TOPM30HTBI IIPU3PAKOIOrMY OTKPBIBAET HaM CUTYaLys ITAaH/JeMUy ceifdac.
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https://www.facebook.com/events/554977448774630/

The purpose of the mini-course "Practices of Savvy in Intellectual and Artistic

Production’ is to look at the tactics and strategies of thinking characteristic of Soviet and post-Soviet
intellectual and artistic production through the prism of the concept of ingenuity: from Kuryokhin's
performances and the activities of the New Academy to media activism and hacktivism of the 2010s. The
maximum task is to develop new (or, rather, to return to itself the old) methods of collective interaction and
formulation and solution of urgent problems.

Llens myauKypca "[IpakTukKy cMeKaaKy B MHTE/UIEKTYa/IbHOM Y XyZ0>KeCTBEHHOM IIPOM3BOJICTBE" — I10-
CMOTPETb Ha TAKTUKMN U CTPATETUY MbIIIEHN A, XapaKTEePHbIE [/I1 COBETCKOTO ¥ IIOCTCOBETCKOTO MHTEI-
JIEKTYaJIbHOTO U XYJ0KeCTBEHHOTO IIPOM3BOJICTBA, CKBO3b IIPMU3MY HNOHATUA CMEKA/IKIL: OT IeppOopMaHCOB
Kypéxuna u gearenpHocty HoBoil akajiemun 1o MeiaakTuByu3Ma 1 xaktususma 2010-x ropos. 3apga-
ya-MaKCMMYM — BbIpaboOTaTh HOBbIE (MM, CKOpee, BO3BPAaTUTb cebe cTapble) CIOCOObI KOJUIEKTVBHOTO
B3aMMOJIEVICTBYSA ¥ IOCTAHOBKMY U pellleH)sI aKTya/IbHBIX IPOO/IeM.
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https://www.facebook.com/events/169259047606291/

Roman Osminkin | The Birth and Death of Queer Aesthetics in Post-Soviet Art

The lecture will be broadcast in the group School of Engaged Art What to Do

If in the West queer theory and queer aesthetics were derived from sexual revolutions, LGBT protests and
color movements, they were largely transferred to post-Soviet Russia in a depoliticized, uncritical manner in
the form of a spontaneous perfection of sexuality and affective bodily emissions, suppressed by the former
Soviet ideology as bourgeois and inconsistent with family values and sexual norms. In contemporary art, it
is customary to perceive the 1990s as an endless celebration of disobedience, a carnival of all sorts of strange,
bizarre (queer) identities. This emancipatory sexual drive, borrowing Westernized images and styles of the
progressive West, affected a narrow stratum of the pop industry, art bohemians and the liberal intelligentsia
and was not discursively reflected and consolidated in public politics. This led to the fact that during the
conservative turn of the 00s, everything deviant-bodily and sexually non-heteronormative was pushed back
into show business and began to be associated with glamor and drag shows, and already in the 10s it was
ousted from public space and partially criminalized.

Ecmu Ha 3amazie KBUP-TeOpYs U KBUP-3CTETHKA OBUIM IIPOU3BOJHBIMI OT CEKCYa/IbHBIX PeBOJTIOLINI, JIT-
OT-IIPOTECTOB ¥ IIBETHBIX JIBVDKEHMIT, TO B IOCTCOBETCKYI0 Poccyio oHM OBV BO-MHOTOM IIepeHeCEHbI B
IIeTIONITU3VPOBAHHOM, HEKPUTIYECKOM K/TI0Ue B BUJIE€ CTUXMITHOTO IepOPMIPOBAHNSA CEKCYaTbHOCTY U
aPEeKTUBHBIX TeJIECHBIX BEIOPOCOB, TOJAB/IAEMBIX IIPEXHEN COBETCKOI Me0IOTVell Kak Oyp>KyasHbIe U
He COOTBETCTBYIOIINE CEMEMHBIM IIEHHOCTAM M CEKCYa/lbHbIM HOpMaM. B coBpemenHoM nckyccTae 1990-

€ TOZIbI IIPMHATO BOCIIPYHMMATD KaK OeCKOHEYHBbIIT IIPa3THMK HeNOC/TYIIaHM, KapHAaBaJI BCEBO3MOYKHBIX
— CTPaHHBIX, IPUYYIAIVBBIX (KBUP)UAEHTUIHOCTEL. DTOT SMaHCUIIATOPHBIN CEKCYa/IbHbII IpailB, 3aUM-
CTBYIOILINIT BECTEPHM3MPOBAHHBIE 00Pa3bl U CTVIM IPOrPeCcCHBHOTO 3alaja, 3aTPOHYIT Y3KYI0 IIPOCIONKY
HON-VHAYCTPUY, apT-60TreMbl U T1bepaTbHOl MHTE/UIMTEHIIUY U He ObII AUCKYPCUBHO OTped/IeKCUpPOBaH I
3aKpeIUIeH B TyO/INYHOI ITOIUTHKE. DTO IPUBEIO K TOMY, YTO BO BpeMs KOHCepBaTMBHOTO moBopora 00-x
TOJIOB, BCE IE€BUAHTHO-TEIECHOE U CEKCya/IbHO HETeTePOHOPMATUBHOE OBIIO OTTECHEHO B IIOY-OM3HeC 1
CTaJI0 aCCOLVIMPOBATBCA C IJITAMYPOM M TPaBECTH-IIOY, @ y>ke B 10-e BBITECHEHO 13 ITYO/INYHOTO IIPOCTPaH-
CTBa J YaCTUMYHO KPMMIHA/IM30BAHO.

https://www.facebook.com/events/537269607200495/

The seminar of the Cooperative of Distributed Consciousness in DK Roza will be devoted to infrastructure -
one of the central concepts of the "Caring for the Shaky Earth" project: https://dccoop.info/ Attention to the
construction and support of infrastructures - simultaneously sets the theoretical framework of the project
and justifies the artistic decisions of the association.

In the first part of the seminar, Anna Engelhardt will talk about how infrastructure research provides an
additional material dimension to decolonial theory. Sasha Shestakova then discusses how attention to
learning, caring, and maintenance, understood through the concept of infrastructure, is embedded in the
broader context of feminist studies of caring. At the end, Anna Engelhardt will talk about the ecological
understanding of infrastructure.

The Distributed Consciousness Cooperative is a research association founded by Anna Engelhardt and Sasha
Shestakova. The main interests of the cooperative are colonialism in the so-called post-Soviet space, as well as
critical approaches to infrastructures and logistics.

Cemmnap Kooneparusa pacnpenenenHoro cosnanus B JIK Posbl 6yger nocssiieH nudpacTpykrype — ofi-
HOMY 13 LIeHTPa/IbHbIX TOHATHIT IpoeKTa «3aboTa 0 3bI0K0IT 3emiex: https://dccoop.info/ Buumanme k
CTPOUTENILCTBY U MOfJiepKKe MHPPACTPYKTYP — OJHOBPEMEHHO 3a/IaeT TEOPETUYECKYI0 PaMKY IIPOEKTa U
000CHOBBIBAET XyI0>KECTBEHHBIE pellleHNsT 00 beTHEHNA.

B nepBoit yactu ceMnHapa AHHa DHre/IbXap/IT PacCKaKeT O TOM, KaKM 00pa3oM mccieoBanus nHdpa-
CTPYKTYPHI JAIOT IONIOJIHUTE/IbHOE MaTepyalbHOE 3MepeHNe NeKOoJIOHNaIbHOoI Teopun. [Janee Camra
[IlecTakoBa OpacCy>kKAaeT O TOM, KaKM 00pa3oM BHMMaHMe K 00y4eHIIo, 3a00Te U Mofiep>KaHnIo, OC-
MBIC/IEHHOE Yepe3 IOHATHE MHPPACTPYKTYPHI, BCTpanBaeTcs B O0Jee MMPOKMIT KOHTEKCT PeMUHUCTCKUX
UCCTIelOBaHMIT 3200ThL. B KOHIle AHHA DHre/NbXapAT HOTOBOPUT 00 SKOIOTMYEeCKOM MTOHMMaHNUK nHpa-

CTPYKTYPBI.

«KOOHepaTI/IB pacnpee/IeHHOro CO3HaHUA» 3TO MCC/IEAOBAaTE/IbCKOE O6’b€,ZII/IH€HI/Ie, CO3T1aHHOE AHHOI OH-
reJibXapaTt u Carnert IllectakoBori. OCHOBHbIE HMHTEpEChI KoollepaTuBa — KOJIOHMa/IbHOCTb Ha TaK Ha3blBae-
MOM IIOCT-COBETCKOM IIPOCTPAaHCTBE, & TAKOKE€ KpUTUYECKNE II04XO0[bI K I/IH(j)paCTPYKTypaM " JIOTUCTHUKE.



https://www.facebook.com/events/1121251961573889

The Ball of Rectangles

We will be inhumanly glad to be together at the Ball this Saturday: a party in the zoom, an open microphone,
truth telling or simple act, speed-dating in silence, poetry or political readings. Stock up on something
transgression-friendly.

Dress code: smart background (see zoom app settings).

We will self-moderate - at the event, write about your performance in the zoom chat, and if you want to
inform about it in advance.

HeuenoBevecku 6ygeM pasibl COBMeCTHOMY IIpebbIBaHMI0 Ha bany B 9Ty cy660TYy: BeuepuHKa B zoom,
OTKPBITHIIT MUKPOQOH, TIPaB/a MY AeiiCTBUE, CIIAJ-JANTUHT MOTYaHKa, TO3TUYECKIE VI TIOMUTIYECKIe
YTeHMs. 3allacUTeCh YeM-HUOYAb PACIONaTaoNIM K TPAHCTPECCU.

Hpecc-xon: HapsHBI HOH (CM. HACTPOVIKYM IIPUTIOXKEHNSI ZOOM).

CamomopiepupyeMcsi — Ha MEPOIPUATIN O CBOEM BBICTYIIEHUY MUIINTE B YaT ZOOM, a €C/IM XOTUTe CO00-

IOUTH O HEM 3apaHee - TO 31€Ch.

https://www.facebook.com/events/1121251961573889

Cognitive behavioral therapy

Maxim Evstropov
Ethics and
ghost politics

https://www.facebook.com/events/266905804328316/vv

The third meeting within the course will focus on ethics and the politics of ghosts:

An unavoidable multiplicity of ghosts. Ghost community and ghost as a community trait. Ghosts are like the
others, the others are like ghosts. The spectral "third" in the ethical relation of face-to-face in Levinas. The
trace of the other, ethics and death. Ghosts and the excluded.

Feminist, postcolonial and other emancipatory theories of illusion. Ghosts and Revolution. The illusion of
communism. Apocalypse and Democracy. Ghost and political action after (or during) the “end of history”.

TpeTps BcTpeda B paMKax Kypca OyzieT IOCBSIeHa 9THKE I IIOJINTHKE IPU3PAYHOCTI:

HeycTpaHuMas MHOXeCTBEeHHOCTD puBueHnit. Coo61ecTBO IPU3PAKOB U IIPU3PAYHOCTD KaK YepTa co-
obmectsa. [Ipnspaknu kak gpyrue, fpyrue kak npuspaxy. ClieKTpajbHOE «TPeThe» B STUIECKOM OTHOIIEHUN
ninoM-K-muny y Jleeunaca. Crnep ipyroro, aTuka u cMepTb. [Ipuspaku n MCK/I04EHHbIE.

DeMMHNUCTCKNE, TIOCTKOJIOHMA/IBHbIE I IHbIE SMaHCUIIATOPHbIE TeOpuy npuspadynocTy. [lpuspaxkm u peso-
mrouuA. IIpuspadHocTs KOMMyHM3Ma. ATIOKaIUIICKC U leMOKpaTus. [IpuspayHoCTb U MOMUTUYECKOE JIeil-
CTBVe NOCTIe (V1M BO BpPeMs) «KOHIIA ICTOPUI».

Reading group Nick Srnicek “Inventing the Future”.
Meeting 4 (club Libromarxism)



https://www.facebook.com/events/269683257366696

Cooperative of Disributed Cognition
Launch of the platform "Caring for the shaky ground"”

Post-soviet space, rather than being homogeneous, consists of interconnected vertigos — the only available conditions for those,
who are constantly affected by the colonial violence. These vertigos are materialized in the shaky soil, destabilised by Russian
colonialism and nourished by decolonial resistance. “Caring for the shaky ground” is a web-platform, which is focused ob the
Crimean Tatars” decolonial solidarity, their resistance against colonial violence, and their relation to Crimean soil through
irrigation systems in Crimea. Crimean Tatars, being indigenous people of Crimea, have to resist the overlaying shadows of
coloniality, coming from both Russia and the West.

“Caring for the shaky ground” builds its narrative on the method of cognitive mapping. Through cognitive mapping, one can
describe reality with spatially and temporary non-linear representation of social and political systems. According to Frederic
Jameson, this method admits the impossibility of describing the colonial system as a whole but can give the chance to put together
its scattered parts and show “the structural connections between ... daily life in the metropolis and the absent space of the colony”.
“Caring for the shaky ground” will consist of three parts. The first diagram shows Russian colonial violence against Crimean Tatars
as lopped since the 17th century. The second one traces the branching and proliferation of decolonial resistance against the looped
cycle of violence. The third one describes irrigational systems as the material evidence of past, present and future of Crimean
Tatars, using the theoretical framework of infrastructures of care.

“Distributed Cognition Cooperative” is a research collective created by Anna Engelhardt and Sasha Shestakova. The main focus of
the cooperative lays in (de)coloniality of the so-called post-soviet space through critical approaches to infrastructures and logistics.

KOOI'IepaTVIB pacnpenesieHHoOoro Co3HaHuA.

B pamkax 3amycka mraT¢opMbl y4acTHUIIBI KoomepaTyBa AHHa JHrenpxappT u Caura IllecTakoBa pacckaXKyT O CTPYKType
IIpoeKTa 1 nepefanyT cioBo Mymune CanmeBoit. MyMuHe pacckaxxeT 0 PeIpeccysix KPbIMCKIX TaTap M COBPEMEHHBIX TAKTHKAX
COIIPOTUBIICHNS PENPECCUAM: AeATeNbHOCTI «KpbIMCKOIT COMMaapHOCTI», IpoeKTe « KpbIMCKOe JeTCTBOY, a TaKkoKe O IIPefCTaBU-
TenbcTBe KphIMcKMX TaTap B OBCE.

J1s ygacTiist B MepOIIpUATUY IIPOANTE TOXKaIylicTa peructpanuio Ha Timepad: https://dk-rozy-event.timepad.ru/
event/1294903/

Cobbritre mpoiizet Ha mwaTdopme Jitsi. Mbl BBILIIEM CCBUIKY Ha «<KOMHATY» B IIPVIOXKEHNN Ha afipec YKa3aHHbII [IPU PETUCTpa-
1uu Ha Timepad.

ITocTcoBeTCKOE IPOCTPAHCTBO HEe TOMOT'€HHO, @ COCTOUT 113 MHOXKECTBA COBMEIIIEHHBIX KOJIOHMA/IBHBIX TOIOBOKPYXKEHWIT — e[1H-
CTBEHHO JJOCTYIIHBIX COCTOSHMUII /I TeX, KTO MepeXXBaeT HellpeKpallalolieecs: BO3ZieliCTBIe KOJIOHMAIbHOTO Hacumus. “3aboTa
0 3bI0KOIT 3eMJIe» 9TO Beb I1aTdopMa, OCBALICHHASA KOTHUTYBHOI KapTorpaduy poCcCiicKoro KOJIOHManu3Ma 1 IeKOJIOH A Ib-
HOT'O COIIPOTMBJIEHMI KPBIMCKUX TaTap. KpbIMcKue TaTapsl - KopeHHOI Hapoy KpbiMa. VIX 0310 MOXXHO OIpefeiuTb KaKk
COIIPOTUBJICHNE HACTAaUBAIOLMMCS TEHAM KOJIOHMATLHOCTI: MHOTOBEKOBOE YTHETeHNe CO CTOPOHBI POCCUIICKOrO rocyapcTsa I
CCCP, coueTaeTcs ¢ 3alafHbIM KOJIOHNAIM3MOM B UTHOPUPOBAHMY IIPOO/IeM KOPEeHHbBIX HaPOJOB.

Korunrusnoe kaprorpadupoBaHye - 9T0 METOJ, OIMCAHMA PeabHOCTH, IOCTPOCHHBIN Ha IpadyuecKoil perrpe3eHTay COL-
QJIDHBIX Y MOMUTUYECKIX CUCTeM, 30eTaloleil IMHeTHOCT II0 OCH BpeMeHU U IIPOCTpaHCTBa. Takoil MeTox, cornacHo Opene-
puKy [>KelIMUCOHY, IpU3HAET HEBO3MOXKHOCTD OIVICAaHMsI KOJIOHNAJIBHOJ CHCTEMBI KaK LIe/I0r0, HO JaeT BO3SMOXKHOCTM cOOpaTh
BMeCTe €r0 pa3pO3HEeHHbIe YaCTH, I0Ka3aTh CBA3b “MEX[Y ©Ke[HEBHOI KU3HBI0 METPOIIO/INY U OTCYTCTBYIOIIMM IPOCTPaH-
CTBOM KOJIOHUU.

10 A

https://www.facebook.com/events/269683257366696

Alena Petite. Master class on sewing masks and artist-talk

We will talk about how we think about the opening in space, in art, within our group, referring to the text dedicated to the book by
Sophie Lewis "Complete surrogate today: feminism versus the family" and about alternative ways to think about the connections
between different beings, places and abstract figures. such as, for example, "confusion" (Karen Barad) and partial connections
(Marilyn Stratern).

We wander through the catalog of the exhibition “Revision. Places and Communities” (2019), dedicated to the imagination of the
cultural space of St. Petersburg, jointly exploring connections and gaps on the mental maps of several heroes of this space.
Participants will be asked to perform a series of practical manipulations with abstract shapes. Have a sheet of paper and any writing
materials with you. In this seminar, connections between theoretical and artistic materials are the subject of experimental collective
work.

MBbI IOrOBOPUM O TOM, KaK MBICTIUTCA Pa3MbIKaHIe B IPOCTPAHCTBE, B ICKYCCTBE, BHYTPU HAlllell IPYIIILL, 00palasich K TEKCTY,
nocssmenHomy kaure Co¢u JIprouc “IlonHas cypporaTHOCTb CerofHA: (eMUHN3M IPOTUB ceMbl U 00 a/IbTePHATVBHBIX CIIOCO-
6aX IIOMBICINTD CBA3Y MEX[Y Pas/IVYHbIMI CyIIeCTBAMIL, MeCTaMI ¥ abCTPaKTHBIMY (GUTYpaMI, TaKMX KaK, K IPUMepy, CIyTaH-
Hoctu” (Kapen bapan) u wactuunblie csizu (Mapunun CrparepH).

[To6my>xpmaem 1o kaTanory BeIcTaBky “PeBusus. Mecta n coobmectBa” (2019), MOoCBAIEHHOI BOOOPasKeHNIO KY/IbTYPHOTO
npocrpancTa CaHKT-IleTepOypra, COBMECTHO MCCIIEHys CBSA3U U PaspbIBbI HA MEHTA/IbHBIX KapTaX HeCKOJIBKVIX ITepOeB 9TOT0
IIPOCTPAHCTBA.

YyacTHUKaM OyIeT IIpefyIoXKeHO BBIIIOJTHUTD PAJ IPAaKTIYeCKIX MaHUITY/LALNI ¢ abcTpakTHBIMU ¢urypamu. IIpn cebe nmeTs
JINCTOK U TI00Oble NUIIYINe CpefcTBa. B JTaHHOM ceMIHape CBA3YM MEX/Y TeOPeTIYeCKYMU U XyH0XKeCTBEHHBIMI MaTepuajIaMy -
IpeMeT SKCIePUMEHTA/IbHOI KOJUIEKTUBHON PaboThI.



https://www.facebook.com/events/1161068470892186/

Marina Simakova. Lesson # 3. Third Horseman of the Apocalypse - Market

Russia's transition from plan to market is an important milestone and starting point in its post-Soviet history. The political
transformation was followed by legal and economic reforms, which resulted in a grand deal: the exchange of power for capital.
The very idea of an unregulated market supplemented the fantasy of liberal democracy as a kingdom of freedom. It was during the
“shock;” transitional period of the 90s that those properties of capitalism that were once described as its latent tendencies surfaced.
What are these properties and to what extent do they indicate the success or failure of market reforms? Why does the market, having
become a common reality, continue to haunt us like a ghost? What is the post-Soviet logic of reification? How is socialist competition
different from market competition? As part of the lecture, we will try to understand what the price of economic freedom, imposed
from above, can be, and what phenomena of social, political and cultural life accompany it.

Lesson 3 - within the course of Marina Simakova

"The Post-Soviet State: Reaction Time in the Space of Ghosts" - for School of Involved Art What to Do

I[Tepexon Poccun oT mTaHa K ppIHKY — BayKHeNIIasA BeXa 1 OTIIPAaBHON MYHKT ee TIOCTCOBETCKOI ICTOPUI. 3a MOUTUYEeCKUMI TIpe-
06pasoBaHMAMM MOCTIEOBAIN IPaBOBbIe U SKOHOMUYECKUe peOPMBI, B pe3y/IbTaTe KOTOPhIX COCTOANACh TPAaHAMO3HAS Cle/Ka:
obMeH BracTy Ha KanuTan. CaMa ujes HeperyImpyeMoro phlHKa JOMOMH:ANA (GaHTa3M O MubepaabHON JeMOKpaTU KaK IIapCcTBe
cB0o60pbIL. VIMEHHO B “IIOKOBBIIT’, TepeXOAHbIIT epyof 90-X rofjoB Ha TOBEPXHOCTY OKa3a/IiCh Te CBOMICTBA KAaIIUTaIN3Ma, KOTOpbIe
KOIZIa-TO OBUIN OIMCAHBI B KaUeCTBe er0 CKPBIThIX TeHAeHIMII. KaKOBbI 9TV CBOVICTBA M B KAKOJI CTEIIEHM OHU CBUAETENLCTBYIOT 00
ycIiexe IV IpoBajie PHIHOYHBIX pedopm? [ToyeMy pBIHOK, CTaB 00IIeil peanbHOCTBIO, IIPOJIOJDKAET NPeCIefloBaTh HAaC B KayecTBe
mpuspaka? KakoBa IOCTCOBETCKas JIOTMKA OBellecTBIeHnA? YeM colmanucTuyeckoe COpeBHOBAHNME OTINYAETCA OT PHIHOYHOM
KOHKypeHIu1? B paMKax jeKiy Mbl IOIIpoOyeM HOHATb, KAKOBA MOXKET OBbITD LjeHa 9KOHOMMUYIECKOT CBOOODI, CIYIIEHHOII CBEp-
Xy, M KaKyie sBJIeHVsI 001eCTBEHHOI, TOTIMTIYECKON U KY/IBTYPHOIL )KU3HU eJi COITYy TCTBYIOT.

3anaTue 3 — B paMKax Kypca Mapunbl CumakoBoit

"TlocTcoBeTCKOE COCTOSIHME: BpeMs peaKLMy B IIPOCTPAHCTBE IPU3PAKOB" — Jiis

[Ixona Bosneuennoro Vckyccrsa Uto [lenatsh

https://www.facebook.com/events/680982415983175/

Roman Osminkin. Becoming an Animal: Post-Soviet Naturalism from a Post-
Humanist Perspective.

It so happened that the dehumanization of the post-Soviet subject in Russia in the 1990s coincided with the
rise of post- and transhumanist trends in Western art and theory. However, the “terrorist naturalism” (E.
Degot) of post-Soviet art was a forced gesture of the excluded, associated with discrediting and losing any
language of representation, representing rather a reverse perspective of regression to naked life, a noisy animal,
an object, rather than a conscious rejection of anthropocentrism. At the lecture, we will consider several of
the most famous projects of this period, which from today's posthumanist perspective we could call the post-
Soviet (negative) version of posthumanism: Towards the object (A. Ter-Ohanyan), Dog Games and the Party
of Animals of Oleg Kulik, animalist projects in the Regin Gallery , Arsen Savadov and his necro and porn
naturalism, E. Kovylina and others.

Lecture as part of the course by Roman Osminkia "Forms and practices of post-Soviet collectivity in art and
politics”

Tak c/y4mnocp, 4To AeryMaHU3als IOCT-COBETCKOro cybbekra B Poccunu 1990-x coBraa ¢ MOgbeMOM IIOCT- U TPaHC- TYMaHU-
CTUYECKMX TeHIEeHIMII B 3allafHOM VICKyCCTBe U Teopyn. OfHAKO «TeppopucTrdecknii HaTypamuam» (E.[lerots) HocT-coBeTCKOro
MICKYCCTBA OBbLT BBIHY>K/IEHHDIM )KeCTOM MCK/IIOYEHHBIX, CB3aHHBIM C JUCKPEAMUTALIVElT M YTPATOI BCAKOTO A3bIKa pelpe3eHTallnl,
ABJIAA COO0JT CKOpee 0OpaTHYIO IIEPCIEKTUBY perpecca K rooil XXIU3HM, LIYMHOMY >KUBOTHOMY, OObEKTY, HeXKe/lu CO3HATe/IbHbII
OTKa3 OT aHTPOMOLleHTpMu3Ma. Ha nexium Mbl pacCMOTPMM HECKOJIBKO CaMbIX M3BECTHBIX ITPOEKTOB 3TOTO MepMojia, KOTOPble 13
CErOIHALIHEI IOCTIYMaHUCTUYECKOJ IePCIEKTUBBI MbI MOIVIV ObI Ha3BaTh IIOCTCOBETCKOI (HEeraTMBHOI) Bepcueli HOCTIyMaHM3-
Ma: B ctopony o6bexra (A.Tep-Oranan), Cobakuana u Ilaptus sxuBoTHbix Ornera Kynmka, aHuManucTCKue IPOEKTHI B ranepee
Pumxuna, Apcen CaBasioB 11 ero HeKpo ¥ OPHO HaTypanusMm, E.Kosbimuna u ap.

HCKLU/IH B paMKaX Kypca Pomana OcpmuHKMa «CDOprI U IIPpaKTUKN ITOCTCOBETCKO KO/IJIEKTUBHOCTHU B MCKYCCTBE U IIOIMTUKE»



https://www.facebook.com/events/508125870091625/

Lecture.
The second course meeting will focus primarily on semiotics and ghost
aesthetics: Semiotics and aesthetics of illusion.

The phenomenality of the ghost. Image and ghost. Traumatic theories of the genesis of "ghosts" in psychology
and traumatic theories of the image (the image as a replacement for an absent thing). The image of a thing and
"an image that does not depict anything but itself." Emancipation and spectralization of images in avant-garde
artand in the media. The materiality of the image. Image, sign, trace, corpse. Ghost and dust, rot as a materialistic
interpretation of ghostly, ontological indeterminacy of a corpse. The illusion of meaning. Hegel's theory of the
sign: illusion and negativity. The unreality of meaning in Husserl's phenomenology and in Deleuze's "Logic
of Sense". Blanchot's spectral "neutrality” of writing. Poetic speech and "obsession". Chontology as a style and
technique.

Maxim Evstropov

BTOpaﬂ BCTpeYya B paMKaxX Kypca 6yp,eT noceslieHa npenmyiectBeHHO ceMmno-
TUKe N 3CTeTukKe ﬂpVIBVI,EI,EHMﬁ: CeMMOTUKA U 3CTETUKA npn3pavHoOCTMU.

deHoMeHabHOCTD Npu3padHoro. O6pas u npususeHne. TpaBMaTIYeCKe TEOPUY TeHe3VICa «IIPUBULECHIIT
B IICMXOJIOTVMM ¥ TpaBMaTM4ecKue Teopuy obpasa (06pa3 Kak 3aMelleHue OTCYTCTBymomell Bemy). O6pas
BeI U «00pas, He M300paXXaoLVii HIYero, KpoMe caMoro ce6sa». DMaHCUIALUA U CIEeKTpaau3anys oo-
pas3oB B MCKYCCTBE aBaHTapfia 1 B Megyua. MartepranbHocTh obpasa. O6pas, sHak, creq, Tpyn. Ilpuspak n
Ipax, THWIb KaK MaTepUanuCcTIyecKas MHTepIpeTalys NPU3PayHOCTH, OHTOIOTMYECKasA HEONPeNeEHHOCTD
tpyna. [IpuspaynocTs 3HaueHus. lereneBckasd Teopys 3HaKa: IPU3PAYHOCTD U HETAaTUBHOCTD. VIppeanbHOCTD
cMbicria B peHomeHonorun Iycceprs u B «Jloruke cmbicia» Jlenésa. CriekTpanbHas «HeTPasTbHOCTb» MUCbMa
y bnanmo. [Tostnyeckas pedb 1 «Ofiep>KUMOCTb». XOHTONOTUA KaK CTU/Ib U IIPUEM.

Maxkcum EBctpomnos

https://www.facebook.com/events/512583726363538/

Lecture: Marina Simakova
Post-Soviet conditions. Second Horseman of the Apocalypse - War (Strife)

Despite the declared disintegration of the bipolar world, modern politicians and leaders of states are
increasingly turning to the rhetoric of global confrontation. At the same time, the memory of the Cold War
largely determines both the national identity of the former socialist bloc countries and the post-Soviet identity
of the union republics. So the specter of the Cold War - be it a clash of imaginary communities, a struggle on
the territory of memorial politics, or techno-economic competition - does not leave us in the 21st century.
How can war be understood and talked about outside the theater of operations? What is war as a phenomenon
of private and socio-political life? What are its deep - existential and anthropological - prerequisites? How is
war different from strife and strife, and in what relationship is it with political action? In the course of a short
introduction to the problems of war, we will find ourselves on the other side of the opposition pacifism /
militarism and try to figure out which wars we are participating in today.

NMocTcoBeTCcKOe cocTOosIHMeE.
Btopoun BcagHukK anokanuncuca — BounHa (Pasgop)

HecmorTpst Ha mekapupyemblil paciiafi OMIOISIPHOOTO MUPa, COBPeMeHHbIe TIOMTUTUKN 1 TUAEPbI TOCYAapCTB
BCe yallle 00pamjaloTcsi K pUTOpUKe I706aIbHOTO MPOTUBOCTOsIHYUA. [Ipy 9TOM maMsATh O XOMOJHON BOJIHE
BO MHOTOM OIIpefie/isieT KaK HallIOHa/IbHOe CaMOCO3HaHMe OBIBIINX CTPaH COLIO/IOKa, TaK U IOCTCOBETCKYIO
UJIEHTUYHOCTh COIO3HBIX pecnyOmuk. Tak mpu3pak X0I0[HOI BOMHBI — OY[b TO CTONKHOBEHVE BOOOpaXkae-
MBIX COO011[eCTB, 60pbOa Ha TEPPUTOPUN MEMOPHMATBHOI IIOMUTUKIA VIV TeXHO-9KOHOMUYECKOe COPEBHOBA-
Hye — He ocTaB/AeT Hac U B XXI Beke. Kak MOXHO IIOHMMATh BOJIHY ¥ TOBOPUTD O HEl 3a IIpefie/laMI TeaTpa
BOEHHBIX feiicTBuii? YTo Takoe BOMHA KaK ABJICHME YaCTHON M 00IIeCTBEHHO-IIONTIYECKOM >K13HN? Kako-
BBI €€ ITyOMHHBbIe — 9K3UCTEHIMa/IbHbIe Y aHTPOIIO/IOTMYeCKIie — MPEANOCchUIKI? YeM BOJHA OT/IMYAeTCs
0T 60pbOBI U pa3fopa U B KAKMX OTHOIIEHVSIX OHa HAXOAMUTCS C MOJIMTUYECKNM JeiicTBieM? B xofe KpaTtkoro
BBeJIeHIsI B IIPOO/IEMATIKY BOVIHBI MBI OK)XeMCSI IT0 Ty CTOPOHY ONIO3UIMY Maludu3M/MUINTAPU3M U HO-
npobyeM pa3oOpaTbcsi B TOM, B KAKMX BOJIHAX MbI Y4aCTBYEM CETOIHS.



0:25 / 1:15

https://www.facebook.com/events/2671043913115215

Theater. The tour of witches.

Are you red hair? Beautiful? Not pretty? Has a problem with someone? Do you have more cows than your
neighbors? Or did their cow die? Well, I have bad news for you.

Now for us a witch is a sexy Halloween costume, but for a long time this word was the reason for the
terrible torture and brutal murder of women (and in some cases men).

During a performative tour, we will plunge into the reconstruction of what women who were convicted

of witchcraft were subjected to. Our guide Irina Schneider will take viewers along a route based on real
documents: from the cells where the convicts were kept to the place of the auto-da-fe.

Part of the performance will be an installation prepared by artists Polina Martynenko and Melanya
Rozanova, voiced by the feminist and activist Varya Mikhailova.

The tour of witches will be a continuation of the sketch created in the fall of 2019 within the laboratory "On
Courts and Judges" facebook.com/osudahlab

Actress: Maria Pusser, Director: Sonya Dymshits

Ber ppoxas? Kpacubaa? He xpacuBas? Harpy6um komy-10o? Y Bac 60sblie KOpoB, 4eM y cocepeit? Vi y
HIX yMepra KopoBa? Hy, y MeHA 1 Bac I10X1e HOBOCTM.

Ceifyac 11 Hac BefibMa - CEKCYaJIbHbIN KOCTIOM Ha Xe/JIOYUH, HO JOITOe BPeMs 9TO C/I0BO OBLIO IIOBOLOM
JUISL CTPAIIHBIX IIBITOK I 3BEPCKMX YOUIICTB >KEHIIMH (M B HEKOTOPBIX C/TyYasX - MY>KUVH).

Bo Bpems nepdopMaTuBHOI 9KCKYPCUY MBI IOTPY3UMCA B PEKOHCTPYKIIMIO TOTO, YeMY IIOABEPrajIiiCh
JKEHIIVHBI, OCY>K/IEHHbIE 32 BeOBCTBO. Hanra skckypcosopa Vipuna IlInaiigep npoBenéT spureneit mo
MapIIPyTY, OCHOBAHHOMY Ha peasbHbIX JOKYMEHTaX: OT KaMep, Iie JepKay OCY>K/IEHHBIX, 10 MECTa ay-
topade.

YacTpro IpencTaBIeHN CTAaHET MHCTA/UIALA, KOTOPYIO MIOATOTOBUIN XY0>KHUIBI [IomHa MapThiHEHKO
1 Menanbs PosaHoBa, 03Byunia peMIUHICTKA U aKTUBUCTKA Bapsa Muxaitnosa.

DKCKYpCHsi O BefibMaxX CTaHeT IPOJO/DKEHNEM 9CKI3a, CO3aHHOTO oceHbio 2019 rozia B paMkax nmaboparo-
pun "O cymax u cyabsax" Axkrpuca: Mapus [Tyccep, Pexxuccépka: Const [lpimimig

https://www.facebook.com/events/652807805476405

The course by Mikhail Kurtov
Practices of savvy in intellectual and artistic production.

After a short study of the post-Soviet practices of savvy in game forms (the TV game "What? Where?
When?"), We move on to inventive creativity - the area where the first theories of savvy begin to be created.
The material for analysis extends from the activities of the Central Institute of Labor of Alexei Gastev,

the works of Andrey Platonov and the Theory of Inventive Problem Solving by Heinrich Altshuller to

the television column "Crazy Hands", the meme "How do you like this, Elon Musk?" and the activity of
anonymous hacker groups. In this context, savvy is conceptualized as attentiveness to Small Breakdowns and
striving for self-directed Small Fixes.

ITocne KpaTKOro M3y4eHnsA MOCTCOBETCKIX IPAKTIK CMEKAJIK! B UTPOBBIX (popMax (Tenenrpa «4ro? Ime?
Korga?») MBI lepexofiuM K 1300peTaTeIbcKOMy TBOPYECTBY — OOJIaCTH, Ifie HAYMHAIOT CO3/jaBaThCA IIepBbIe
TeOpUM CMeKanKy. MaTepuart [i/Is aHanu3a IPOCTUPAETCA OT JeATenbHOCT LleHTpaZbHOTO MHCTUTYTA TPY-
na Anexces lacreBa, mpoussenennit Auzpest [Inatonosa u Teopun pemenns nsobperarenbckux 3azfad [eH-
puxa AJbTHIy/Iepa IO Te/IeBU3MOHHOI pyopuky «Ouymernble pyukn», MeMa «Kak Tebe Takoe, Vimon Mack?»
Y AKTMBHOCTY aHOHMMHBIX XaKepCKIX KOJIEKTUBOB. B 9TOM KOHTEKCTe CMeKa/lKa KOHIeNTyaIn3upyercs
KaK BHMMaTe/IbHOCTh K Masbim [lomomkam u ctpemnenne K camouenbHbiM Manbiv ITounakam.

Jlexunmsa B pamkax Kypca* Muxanna Kyprosa "[IpakTuky cMeKanky B MHTE/UIEKTYa/IbHOM U XyHZ0>KeCTBEH-
HOM TIPOM3BOJICTBE".



https://www.facebook.com/évents/6648693009
Exhibition opening

If you look at the dark continent inhabited by female desire through the eyes of the Freud-generated male subject, you will see there
all the kinds of material witchcraft: decorating, blending and comforting intention, which seeks to give an agency to its ways of doing,
ways of knowing, its ways of being and willing. Intention which seeks to lead these ways through moorlands to the place where they
are allowed to survive and affirm the indecency of their style, to the place where the subject is separated from its object by a veil which
she would desire to tear off so bad.

The learned witch loves decorativeness as long as for her it is an independent, internally logical ability of matter. Her intention is to
disturb those layers of thinking that consider decoration as insignificant and additional with the non-neutrality of her smart dark
gizmo inventor's body. Her intention was kind of similar with the Arts and Crafts, a male socialist project aimed at transforming the
world and sensuality in it with decorative forces. Arts and Crafts were afraid of machine labor and loved complexly intonated manual
labor, which required variety of bodily-mental efforts and skills.

Now, relationship between us and machines can also be a form of intimate witchcraft: machines are intimate such as feminist objects,
vulnerable, elegant, lush, weird, alluring and disgusting.

Witch for Silvia Federici is an economic strategy of female survival, which the production of Witchcraft Wonder Stuff also is.
Janna Dolgova

Exhibition participants: Alena Petite (St.Petersburg), Uliana Bychenkova (Kyiv, Ukraine), Janna Dolgova (Kronstadt-St.Petersburg),
Clara M Carcedo (Mexico, Mexico)

Yuénas BefbMa JIIOOUT HEKOPATMBHOCTD KaK CAMOCTOSITE/IbHYIO, BHYTPEHHE JIOTMYHYI0 CIIOCOOHOCTD MarTe-
pyn. XKenas mo6ecrIoKONTb HEHETPAIbBHOCTBIO CBOETO YMHOTO Te/a M300peTaTeIbHUIIBI TEMHBIX BEIVI] Te
CJIOM MBIILUIEHNsI, YTO PACCMATPUBAIOT YKpalleHye Kak He3HaUMTeIbHOE U JOIIO/THUTEeIbHOE.

B atom aBwkeHnn eit ordacty 6b110 1o nyTH ¢ «Arts and Crafts», colmamucTuyeckum My>KCKUM IPOEKTOM,
4TO XOTeJ IpeoOpasoBaTh MUP ¥ YYBCTBEHHOCTDb B HEM CUJIAMM NE€KOPATMBHOCTH, OOSICS TPyAa MALIVH U
TIOOWIT CTI0XKHO MHTOHVPOBAHHBIN PYYHON TPYA, TPeOOBaBIINII CTO/Ib MHOTO Pa3HOOOPa3HbIX Te/IeCHO-MbIC-
JIUTE/IbHBIX YCUINI VI YMEHWIA.

Tenepb OTHOIIEHNS C MAILIVTHAMY MOTYT TO>Ke OBITh BUJOM MHTMMHOTO KO/IZIOBCTBA: MAIIVHBI MHTVMHBI, KaK
1 GeMMHUCTCKYIE OO'BEKTHI, YSA3BUMbIE, U3SIIHbIE, IbIIIHbIE, CTPAaHHbIE, MAaHALIVE U OTBPaTUTE/IbHBIE.

st CunpBun Qefepuyn BebMa — 3TO IKOHOMUYECKAS] CTPATETHUsI )KEHCKOTO BbDKMBAHUS, Ye€M MTPOU3BOJI-
ctBo Witchcraft Wonder Stuff roxxe aBnsaerca. (JKanna JJonrrosa) ————

YYaCTHMUIIBI BBICTABKI:

Alena Petite (Canxt-IleTepbypr), VYnbsaua Dbsruenkoa (Kwues, VYkpamnua), XKanmna J[omrosa (Kpon-
wranT-CankT-IleTep6ypr), Clara M Carcedo (Mexico, Mexico)




https://www.facebook.com/events/668553083889266

Reading group - postcolonial studies

In the Russian-speaking space, there is not enough public discussion on the issues of colonialism and its
consequences. We are convinced that understanding the cultural, economic and political situation in the
modern world is impossible without working out the complex power relations between the colonized and the
colonialists, which persist even now.

In response to this shortage, a postcolonial research reading group has been established. The goal of the
group is not only the acquisition of theoretical knowledge by the participants, but also reflection on the
postcolonial situation that has developed in the modern world.

With the help of such reflection, we can better understand our position in the world, realize our privileges
and think about possible ways to change the inequality caused by colonialism in St. Petersburg and the world.

B pyccKosA3bIYHOM NIPOCTPAHCTBE He XBaTaeT IYOINYHOI JVICKYCCUY IO BOIIPOCAM KOJIOHMAIN3Ma Y ero
nocnefcTBuit. Mbl yOeXieHbI B TOM, YTO IIOHMMaHNe KY/IbTYPHOIT, 9KOHOMIUYECKOIT ¥ ITOJIUTUYECKOIT CUTYa-
IIVIJL B COBPEMEHHOM MUPe HeBO3MOXKHO 0e3 ITPOPabOTKY C/IOKHBIX BIACTHBIX OTHOLIEHVIT MEX/Y KOJIOHM-
3MIPYEMBIMI ¥ KOJIOHM3aTOPaMM, KOTOpPbIE COXPAaHAKTCA U celfJac.

B cBA3YM ¢ 9TOI HEXBATKOV CO3/IaHa PUJIVHT-TPYIIIIA 110 TOCTKO/IOHMAIbHBIM MccnefoBanmAM. Lenpro rpym-
IIBI ABJIAETCS HEe TOIBKO IpUOoOpeTeHNe YYacTHY_IIaMy TeOPeTUYeCKIX 3HAHUIL, HO U pedIeKcys Haf, CJIo-
JKUBILIEVICA B COBPEMEHHOM MMP€ IIOCTKO/IOHMA/IbHOV CUTYaLIeNl.

C noMo1bio nofo6HOI pedeKcyyt Mbl MO>KeM JTIy4llle IIOHATD CBOE MOJIOXKEHNe B MUPe, OCO3HATh CBOM
IPUBIIETMH Y 3a[yMaThCsl O BOSMOYKHBIX CITOCO0AX M3MEHEeH s BBI3BAHHOTO KOJIOHMA/IMI3MOM HEPaBEeHCTBA
B [leTepbOypre n mupe.

https://www.facebook.com/events/2490946001168470/

Lecture by Alla Mitrofanova

In ontologies, as in politics, revolutions happen. On the day the 1917 revolution began, let's talk about the
ontological confrontation between materialism and idealism. This confrontation had a political meaning
at the beginning of the 20th century, and at the beginning of the 21st century. has psycho-epistemological
reasons. Perhaps by rethinking materialism into neo-materialism, we can re-politicize this confrontation.
And also to outline the parameters of modern ontology.

Alla Mitrofanova is an independent researcher, philosopher, art critic, one of the founders of the
Cyberfeminist International and the Philosophical Cafe GEZ (an open seminar on contemporary
philosophy). Published in local and international theoretical publications.

B oHTONOIMAX KaK 1 B MOJIMTUKE CITyYAIOTCA PeBONMOLUN. B eHb Havasa pesomouyy 1917 roga norosopum
00 OHTO/IOIMYECKOM IIPOTUBOCTOSHUY MaTepyaan3Ma I 1jeanu3Ma. ITO IPOTUBOCTOSHIIE IMEIIO IO/ TH-
YEeCKUI CMBICT B Hayasie XX BeKa, a B Hayase 21 B. MMeeT IICUXO0-3MICTEMOIOTMYECKIE TPUYMHBL. Bo3MOX-
HO, TIEPEOCMBICIMBAsA MaTEPMUA/IN3M B HEOMATEPUAIN3M, Mbl CMOXKEM Pe-TIOMUTU3MPOBATh 3TO IPOTUBOCTO-
AHMe. A TaKKe HAMETUTD ITapaMeTPbl COBPEMEHHON OHTOJIOTYM.

Ajna MutpocgaHoBa - He3aBUCKMAs MCCIENOBaTeNbHNIA, GI0CcOd, apT-KPUTHUK, OffHA U3 CO3ATeTbHMNLL
Kubepdemmuncrckoro nnrepHannonana u dunocopckoro kape 'S3 (OTKpHITOro ceMuHapa 10 COBpeMeH-
HoII punocodun). ITy6nmkyeTcst B MECTHBIX M MHTEPHALMOHA/IbHBIX TEOPETUYECKNX M3JaHNMAX
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The workshop on digital security

We live, work and act in difficult times. It seems that the situation is not as tough as in the summer of 2019,
when the repressions fell on the protesters. But each of us runs the risk of posting this or me content or
sending it. The sad news about sentence to the activists from the Network (SET activists trial) case also
speaks a lot about our situation.

The least we can do to help ourselves and others is to think about the security of transmission and storage of
digital data, about how to safely carry out life on the network ..

MbI )xuBeM, paboTaeM U JIefiCTBYeM B CIOXKHOe BpeMs. KaxkeTcs, 4To cuTyanms He TaK OCTpa KaK JIETOM
2019ro, Korga Ha IPOTECTYIMX 00pyIIMBanuUCh perpeccun. Ho KaXKaplil U3 HaC pUCKYeT BBIK/IA/[bIBAs TOT
VUL MHOJI KOHTEHT M Tepecbuias ero. [leqanbpHble HOBOCTH 110 fienny CeTy Tak ke TOBOPST O MHOTOM.
Camoe Majioe , YTO MBI MOXKEM CJie/IaTh YTOOBI TIOMOYb cebe 1 JPYIMM, 9TO IOfyMaTh 0 6€30I1aCHOCTH IIepe-
flauyl ¥ XpaHeHVs [UPPOBBIX JAHHBIX, O TOM, KaK 0€30IIaCHO OCYIeCTB/IATD KU3HEeATeTbHOCTD B CET.

https://www.
facebook.com/
events/204777764011201

Bnapgumwmup

AHapXH3M

Codond

TpaHecryMaHH3M

ITa B en

JenenHoe Gynymee

The Creator of
Cooperatives -
Creating a Society

Three speakers will speak at the event - in
the format of a seminar, all participants
will be offered specific projects of the
organization here and now. As a result,
a working group will be formed, which
will begin the implementation of the
cooperative project.

Ilepsoe B HOBel1Iel McTOpUN Poccun
KPYIIHOE MepOIpUATIIE IOCBAIEHHOE STaIMTapHOI Koollepanyy o6uecTBeHHoi >kxu3nu — Kpearopuit Koomneparnsos — Co3-
maBas O6mectBo. Ha MeponpuaTIn BBICTYIIAT TPU CIIVIKepa — B pOopMarTe ceMyHapa BCeM YYaCTHUKAM OYIYT Ipef/I0KeHbI
KOHKpeTHbIe IIPOEKThI OpraHM3auy 3fiech n ceitgac. [To nroram chopmmpyercsa padbodas Ipylina, KOTopas Ha4HeT peaIi3alnio
KOOIepaTUBHOTO ITPOEKTa.

https://www.facebook.com/events/181619129838650/

Lecture by Maxim Evstropov

The first meeting within the course will be devoted to ontology and criticism of ghosts, we will focus on 2 big questions:

1. Metaphysics and ghost criticism.

The ghost as a critical figure. Ghosts and the Deconstruction of Metaphysics. The history of Western metaphysics as a history

of obsession and exorcism (Plato and the "ghostly likenesses", Descartes and the machinations of the "evil genius", Kant and the
"visions of the visionary", Stirner's exorcism, the surreal Husserl, etc.). Eidos, phenomenon, spirit, logos (etc.) and their ambiguous
ghostly wrong side. Derrida's criticism of phonocentrism and the spectralization of the voice.

2. Ghosts and limb.

The ghost as an ontological and existential figure. Uncertainty of the ontological status of ghosts, “presence of absence” Ghost and
death (living), ghost as what remains after the end. Spectrality of "pure being", a ghost and a trace. A ghost and a corpse, rot as a
materialistic interpretation of illusion, the ontological indeterminacy of dust.

Maxim Evstropov is an artist, musician, philosopher. Member of the group {homeland}, engaged in experimental political

art (2013-2018), founder of the party of the dead. Candidate of Philosophy, Associate Professor, specialist in French (post)
phenomenology, author of the book "Experiments in Approximation to the Other: Bataille, Levinas, Blanchot". From 2005 to 2018
he taught philosophy at a number of universities in Tomsk.

HepBaH BCTpe€4Ya B paMKaX Kypca 6yl{€T IIOCBAIIE€HA OHTONIOTUN I KPUTHUKE Hp]/[BI/II[eHI/If/[,
MBI OCTAaHOBMMCS Ha 2 OOIbLINX BOIIpOCax:

1. Meradusuka 1 KpUTHKa IPU3PAKOB.

ITpuspak kak kputndeckas gurypa. [Tpuspaxn u [eKOHCTPYKLuA MeTadysuKy. VicTopus 3amafHol MeTapu3nKy KaK MCTOPUs
ofiep>XMMOCTH 1 9k3opuuama (IInaTon u «puspadnble Hofo6us», [lekapT 1 MPOMCKH «37I0T0 reHMs», KaHT U «rpé3bl [yXOoBUALIaY,
ak3opuusM lTupHepa, nppeanbaoe I'ycceprs u 1.4.). Ditpoc, GeHOMeH, yX, 10roc (U T.J.) M UX ABYCMBIC/ICHHas IpU3padHast
usHaHka. Kputuka ¢pononentpusma y [leppusa u crieKTpanusanyis ronoca.

2. IIpuspaky 1 KOHEUHOCTb.

ITpuspak KaKk OHTOIOTMYECKas 1 9K3UCTeHIManbHas ¢purypa. HeonpenenéHHOCTh OHTONIOTMYECKOTO CTAaTyca IPU3PAKOB, «IIPH-
CYTCTBUE OTCYTCTBUA». [Ipn3pak u cMepTh (BBI-KMBaHMe), IPU3PAK KaK TO, YTO OCTAETCs OCyIe KOHIa. CIIeKTPaJbHOCTD «4UCTO-
ro ObITVS», IpU3pak u cef. IIpuspak 1 TpyI, THIIb KaK MaTepuamicTdecKas MHTepIpeTalys IpU3padHOCTy, OHTOIOTMYecKast
HeoIIpele/IeHHOCTD IIpaxa.

Maxcyum EBCTpONIOB — XyIOXXHUK, My3bIKaHT, prI0co(. Y4acTHUK IpynIIbl {pofnHa}, 3aHIMaBIIeVICA 9KCIIepUMEHTa/IbHbIM
O/TUTIYECKIM UCKYCCTBOM (2013-2018), ocHOBaTeIb naptuy MEpTBbIX. KaHampar c])M}Iocod)CKMX HayK, JOLIeHT, CIIeLMa/IVCT I10
¢panysckori (moct)peromernomrornm, aBTop KHuryu «OIIBITH IPUOIVDKeHNA K «MHOMY»: barait, JleBunac, branmo». C 2005 o
2018 npenogaBai ¢unocoguio B page yuusepcureroB ToMmcka.



o
Jrv g .-'f I?
f."”‘f;u.frfu
R et
Ay
”“IHFIIU”;’,}‘ ,,.,/,- 1,

https://www.facebook.com/events/2520538288268599

Opening of the exhibition and discussions

Labor safety is a conversation about activity and capacity, about a caring class, bodies capable and
incapable of production, about the practice of disability, insecurity, about institutions of control and care,
infantilization, depersonalization, regulation, free time, escapism and the invention of alternative means of
communication.

The exhibition will be attended by artists and artists with whom the «Latitude and Longitude» project
collaborates (you can read about the project here https://shirotadolgota.com/), as well as researchers and
researchers involved in the disability study.

XpaHa TpyZa — 3TO pa3roBOp O AEATE/IbHOCTU U ,HEGCHOCO6HOCTI/I, 0 3a6OTHH_[€MCH KJacce, CIIOCOOHBIX 1
HEeCIIOCOOHBIX Ha IIpON3BOACTBO TENAX, 006 aYTcaﬁ[HGPCTBe, HE3alINMIIEHHOCTY, O TOTA/IbHBIX MHCTUTYTAX,
I/[H(I)aHTI/UII/[?)aLU/H/I, O6€3HI/I‘U/IB3HI/II/I, permamMenTannm, CBO60,HHOM BpE€MEHN, NHBAIMOHOCTH, YCKO/Ib3aHUN U
I/[306peT€HI/II/I A/IPTEPHATVMBHbBIX Cr1oco60B KOMMYHUKaIINN.

B BbICTaBKE IPUMYT y4acTue XyJOKHUKN U XyLOKHMUIIBI, C KOTOPBIMU COTpygHMYaeT npoekT [Inpora n
Honrora (o mpoekTe MO>XHO mounTath TYT https://shirotadolgota.com/ ), a Taxxe nccnegoBarenu u uccneno-
BaTe/IbHUIIBI, BOB/IEY€HHbIE B AV3A0VINTI CTAfN3.
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https://www.facebook.com/events/594227391127616

Marina Simakova. Post-Soviet condition. Lesson # 1.
First Horseman of the Apocalypse - Wasteland

Since the end of the Cold War, the world has entered an era of transformations promising the invention of new forms of
coexistence. However, neither changes in the political environment, nor economic shifts, nor technological breakthroughs
contributed to this. The discarded past has become a universal referent and space for ideological - and ideological - struggle.
Today, history is increasingly instrumentalized, serving as a reservoir of inspiring achievements, or as a supplier of frightening
images. One of the symptoms of this situation is “lust for ruins” - a fetishization of empty, abandoned spaces and abandoned
objects (from samples of modernist architecture scattered across the territory of the former eastern bloc to closed houses of
culture). As part of the lesson we will discuss a number of issues. What is abandonment as an existential problem? How does the
problem of the emptiness of space and the abandonment of a person return to the modern conversation about the vulnerability
(precarity, passivity) of the actor? Why is empty space and an abandoned object both frightening and hopeful? We will also talk
about the reasons for the "ostalgia" of the global west and the accompanying commodification of socialist aesthetics.

Modernity was seized with a longing for greatness, nostalgia and melancholy, paralyzing the futuristic imagination and social
experiment. The fetishization of ruins, or “ruin-porn,” imparting a reactive or even reactionary character to culture, largely
determines the post-Soviet state. During the course we will study the complex of phenomena that make up the specifics of this
situation; we outline the critical and positive strategies for its comprehension. The course consists of four sessions that thematize
the post-Soviet state with the help of apocalyptic figures (time, market, war, and wasteland).

Marina Simakova is a cultural theorist, a researcher of social and political thought.

[Toc/te OKOHYAHMSL XOJIOHOI BOVHBI MVP BCTYIIWJI B 110Xy TPaHChOPMALNIL, CY/IAINX N300peTeHe HOBBIX (JOPM COCYLIECTBO-
BaHus. OfHAKO HI M3MEHEHVsS TONUTNIECKOI KOHBIOHKTYPbI, HIf 9KOHOMUYECKIIE CABUTH, HY TEXHOTOTUYECKIIE IPOPBIBBI 3TOMY
He crioco6cTBoBaM. OTOPOLIEHHOE IIPOIUIOE CTA/I0 YHUBEPCATIBHBIM pedepPeHTOM U IIPOCTPAHCTBOM UJEIHON — U UJE0TI0-
ru4ecKoil — 60pr6bI. CerofHst UCTOPUsI BCe GO0Iblile MHCTPYMEHTANTN3UPYETCS, BBICTYIIAS TO PE3€PBYapOM BIOXHOBIIAIOIINX
TOCTIDKEHMIA, TO IOCTABIMKOM yCTpaLamux 06pasos. OTHMUM U3 CUMIITOMOB 3TOJ cuTyauy okasbiBaetcs “lust for ruins”

— (eTumm3anys MycThIX, 3a6POIIEHHBIX IPOCTPAHCTB 1 6€CX03HBIX 00'beKTOB (0T 00Pa3II0B MOLEPHICTCKOI aPXUTEKTYPbI,
PACKMIAHHBIX [I0 TEPPUTOPUY OBIBILETO BOCTOYHOIO 6JI0Ka 0 3aKPBITHIX JOMOB KY/IBTYDBI). B paMKax 3aHATYsI Mbl 0OCYINM PsIL
BOIPOCOB. UTO Takoe 3a6pOIIEHHOCTD KaK 9K3MCTeHIManbHas mpobnema? Kak mpo6ieMaryka mycToThl IPOCTPAHCTBA U 3a6DPO-
IIEHHOCT Ye/I0BeKa BO3BPAIAETCS B COBPEMEHHOM PasroBope 00 yA3BUMOCTH (IIPEKAPHOCTI, IACCUBHOCTH) JIENCTBYIOLIETO?
[Toyemy mycTO€ IPOCTPAHCTBO 1 3a0POIIEHHbIT 0OBEKT OJHOBPEMEHHO MYTAIOT I JaeT HaLeKAy? Mbl TaK)Ke IIOTOBOPUM O TOM,
KaKOBbI IPUYMHBI «OCTa/IBIUII» [TI06AIBHOTO 3aMa/ia 11 O CONY TCTBYIOLIEN eif KOMMOAMGUKALIN COLMATICTIIECKON 9CTETUKIL.

ABtop Kypca: Mapuna CumakoBa

https://www.facebook.com/events/783955662090643

Lecture by Roman Osminkin
Collective artistic bodies late 90s-2000s: from anarchism to subversion.

Heroic period NBP, ZAiBI, SVOI-2000, PG group, ZHIR gallery, Artistic Will, New Stupid, Granny after the funeral, ZIP group.
Group Voina as a parody of political activism, the flowering of the aesthetics of subversive affirmation.

Lecture within the course of Roman Osminkia «Forms and Practices of Post-Soviet Collectivity in Art and Politics» for the School
of Involved Art What to Do

The aim of the course is to identify and track how, over the past three decades, artists, poets, activists and members of various
grassroots movements have created certain forms of collective interaction: creativity, protest, (self) education, challenging both the
dominant corporate forms of state and oligarchic institutions. and the apolitical commercial models of the creative industries.
Roman Sergeevich Osminkin: art theorist, poet, performer, media artist, art critic, curator. Member of the Writers’ Union of St.
Petersburg since 2007. Member of the editorial board of the «Translit» magazine and the online portal NETWORK, ideologist and
vocalist of the musical project <STECHNO-POETRY».

PomaH OCbMWHKUH
KonnektuBHbIe XyaoxecTBeHHble Tena KoHua 90-x-2000-e: ot aHapxu3ma K
cybBepcumn

Teponyeckmit nepuog HBIT, sAubl, CBOM-2000, rpynma «I1I», ranepes JKVP, Xynoxecrsennas Bons, Hosble Tymnble, babymmka
1ocsie NoXopoH, rpynnuposka 3VII. Ipynmna BoitHa Kak mapomys MOMMTNYECKOTO aKTMBU3Ma, PacliBET dCTETUKI IIO/PhIBHOTO
yrBep>kzenust (subversive affirmation).

Jlexuusa B pamkax Kypca Pomana OcbmuHKMa «DOPMBI ¥ IPaKTHUKI IIOCTCOBETCKO KO/UIEKTYBHOCTY B MICKYCCTBE 1 TTOJIMTIKE»
nnsa lllxoma Boenewennoro Vickycctsa Yro enatpb

Llenp Kypca BBIABUTD M OTCIEHUTD, KaK Ha IPOTAKEHUY IOCTHNIX TPeX JIeCATUIe T XYL0>KHUKI, II03Thl, aKTUBUCTDI M Y4aCcT-
HVIKV Pa3HBIX HM30BBIX IBVDKEHMIT CO3[jaBajIi Te VIJIU MHbIe (POPMBI KOJUIEKTUBHOTO B3aMOJEIICTBIA: TBOPYECTBA, IIPOTECTA,
(camo)obpasoBaHst, 6pocast BEI3OB KAK JOMIHUPYIOLIMM KOPIIOPATUBHBIM (POPMaM FOCYAAPCTBEHHBIX I OJINTAPXITIECKIX
VMHCTUTYLNI, TaK J alIOJINTYHBIM KOMMEPYeCKIM MOJIe/LIM KPeaTUBHBIX MHJYCTPUIL.

Poman CepreeBny OCMMHKIH: TEOPETUK UCKYCCTBA, 03T, TepdopMep, Meina-XyIoXKHNK, apT-KPUTHK, KypaTop. Yien Corosa
nucarenelt C-Ilerep6ypra ¢ 2007 r. Ynen pegxomtery xypHana « Tpanciut» n on-naitn noprana KPAIIVIBA, uneonor u Boka-
JIMCT My3bIKanbHOTO npoekTa « TEXHO-ITIO931 A».



https://www.facebook.com/events/174062137309784

Meeting with Nastya Krasilnikova, Katerina Denisova and Lana Uzarashvili, they will talk about FEM TALKS
- an educational project about feminism, the purpose of which is to provide people with the opportunity to
speak and learn about feminism in the language of current research

Bcrpewa ¢ Hacreit Kpacunbaukosoii, Katepunoit [lenncosoit u JIaHON Y3apalBuiy, OHM pacCKaXKyT IPO
FEM TALKS — o6pa3oBaTe/nbHbIN IPOEKT O (peMUHM3ME, 1Ie/Ib KOTOPOTO — IIPeJOCTABUTD JTIIOISIM BO3MOX-
HOCTb TOBOPUTD I Y3HABATh O (eMIHM3Me Ha A3bIKe aKTYa/IbHBIX VICC/IETOBAHNIT

E - -
Kax cknagbisal

B uarHauum?
Was haben sie di
gemacht?

https://www.facebook.com/events/603265347086720

Exhibition and discussion series

The exhibition reconstructs the history of women's samizdat of the 1970s and 1980s. and invites young and mature
people to join the discussion about the history of the women's movement in Russia. In the spotlight: the situation of
Soviet women in 1979; their path to protest; history of feminist samizdat; philosophical foundations of the Leningrad
women's movement; the reaction of the Soviet government and the situation in the camps, as well as the relevance of
the problems of 40 years ago in a modern perspective. In short video fragments, you can hear the story firsthand - the
publishers of women's samizdat, their relatives, and their allies in Europe tell about it. Young activists and activists, as
well as expert scholars comment on eyewitness and eyewitness accounts and provide context.

Curators: Olesya Bessmeltseva (St. Petersburg), Philip Fenghaus (Leipzig), graphic design by Tim Griitzner (Berlin),
drawings by Sofia Akimova (St. Petersburg) and Irina Butkovskaya (Novosibirsk), collages by Victoria Grebennikova
(Minsk)

A joint project of the Leibniz-Institute for History and Culture of Central and Eastern Europe in Leipzig (GVTSO), the
Iofe Memorial / Foundation in St. Petersburg and the cultural and historical initiative ZABA (Leipzig, St. Petersburg).

BricTaBKa peKOHCTPYMPYET MUCTOPUIO >KEHCKOTO camusfara 1970-80-X IT. ¥ puriamaeT IOHBIX U 3PE/IBIX TIOAei IpK-
COeAVMHUTBCA K JUCKYyCCHM 00 MICTOPYM YKEHCKOTO ABIDKeHM B Poccum. B 1jeHTpe BHMMaHNA: IO/TOXKEHNE COBETCKUX
JKEHIIMH B 1979 I.; UX Iy Tb K IPOTECTY; UCTOPUA PEeMUHUCTUIECKOTO CaMuU3/IaTa; (prmIocodCcKie OCHOBBI TeHMHIPaJ-
CKOT'O YK€HCKOTO JIBVKEHIISI; PeaKINsl COBETCKOTO IIPABUTE/IbCTBA U TIOJIOXKEHMIE B Tarepsix, a TAKXKe aKTyaJIbHOCTb
npo6em 4071eTHeN JaBHOCTY B COBPEeMEHHOI! IlepcIieKTuBe. B KopoTkmx BusieopparMeHTax MO>KHO YC/IBIIIATD UCTO-
PMIO M3 IIEPBBIX YCT — O Hell pacCKa3bIBAIOT M3/JaTe/IbHULBI JKEHCKOTO CAMM3/IaTa, X POACTBEHHUIIDL, X COIO3HIIIBI
B EBporme. Moropible aKTVBICTKY M AKTVMBYCTDI, @ TAKOKe YU€HbIe-9KCIIePThl KOMMEHTUPYIOT PacCKa3bl OYeBYANL] 1
OYEBU/ILEB U IOACHAIT KOHTEKCT.

Kyparopsr: Onecs beccmensuesa (C-Iletep6ypr), @ummmnn ®enrxayc (Jleitnuur), rpadudeckoe opopmaenne Trma
Ipronrnepa (bepmmn), pucynku Copun Aknmosoit (C-Ilerep6ypr) u VMpunst bytkosckoit (HoBocnbnpck), kommaxn
Bukropuu IpebennnkoBoit (MuHCk)

CoBMeCTHBI TPOEKT JIeIOHNII-MHCTUTYTA UCTOPUN U KYIbTYpbI LlenTpanbaoit u Bocrounoit EBporner B Jleitmiure
(I'BLIO), Memopuana / ®oupa Mode B C-Ilerepbypre 1 KynbrypHo-nctopudeckon nannyatussl JKABA (Jleitnmur,

C-Ilerepbypr).



https://www.facebook.com/events/474381156832377

Alec Petuk. Suspended state. Artist talk

CBoit pacckas g X049y HOCTPONUTD OT PAaHHNX pabOT CO3TaHHBIX Ha pabodyeM MecTe B KoMmaHuy «lasmpom»
0 TIO3ITHMX IIPOEKTOB BBICTPOEHHBIX B JIOTMKE COBIIafleHMIA. B JoK/Ia/ie MONbITaloCh BHIABUTD T'€HEPA/TbHYIO
JIVHUIO B KOTOPOJI pa3BMUBAIOTCA MPOEKTHI, U IPEJIOKUTh BO3MOXXHbIE BApMaHTHI i1 pa3MbIKaHUA TEKY-
1Ieil CUTYaLun.

B 3ax/mounTeIbHO 9acTu JOK/IAZA, 5 YAEIIO OT/eNbHOE BpeMs [I/I paccKa3a O caMoli II03Hel paboTe —
3TO KpUTHYecKoe Bujeo-scce «Kak gBurarp kaMHm». ITa paboTa oTTaNKMBaeTcsa oT pomaHa «[ocrogun
Texcoren» Anexcanpapa [Ipoxanosa (u3gan B 2002 rogy, maypear npemun «HanyonanpHblil 6ecTcenep»),
KOTOPBIN B IIATPUOTNYECKOI MaHepe OMIChIBAET B/IACTb VI36paHHMKA KaK JaHHYIO «BBICIIVMI CHIAMMU».
Acce «Kak gBUraTh KAMHI» NPEMJIATAET, C OLHOV CTOPOHBI, B3IJIAL HA TEKYLIYI0 CUTYALMIO Yepe3 TEKCT
«Jexcorena», B KOTOpOM pealbHOCTb IIPeJCTaB/IeHa KaK IIpeJ3ajaHHas axXMaTHasA IapTus, ¢ PYro, Ipef-
JlaraeT KpUTHUKY ¥ IIPOTOKOJIBI IEVICTBUI U3 IO/ Xy[0XKECTBEHHOTO.

Anex ITetyxk (1984, YxTa) XyOXKHUK, pabOTaeT B pa3/IMYHbIX Meaya: NepGOpMaHC, MHCTA/UIALVA, BULEO.
Ba)xHOII TeMoT paboT SAB/IAETCSA TeOPUs COBIAEHNII, CBS3aHHAA OOLIVIM IOCTCEKY/IIPHBIM 3alIpOCOM I
MeTadusmuecknm ontumusmMoM. OcHoBarenb nepdomanckomnektusa «bKb», oprannsarop HezaBucumoro
dectuBana «Kysnecdecr», yaacTHnk coobmecta «Soundartist.ru», uieH «KonHcuaeHTanbHOTO MHTEPHA-
IyoHaa». V36panHusle mpoekTsl: «bopuc Kmonrnnkos. Beenenne B punocoduro Anena bappio» Bunassop,
MockBa, 2019; «TpeBoxHblit yac», KIJ «3MJI», MockBa, 2018; «S» ranepes «9nekrpo3aBop», Mocksa, 2016;
«Mapkc» Bunsasop, Mocksa, 2016.

https://www.facebook.com/events/699022247172487/

Kirill Medvedev Poems and Political Comments

Since those ancient times, when Kirill Medvedev last read in St. Petersburg, he has new poems for the book
"Soviet Street", and the old ones were overgrown with new political contexts. The video channel "Allende"
also appeared - films-interviews with activists and politicians, with a focus on the relationship between public
work and the personal background of heroes and heroines. Poems, political commentaries, talk about the
propaganda potential of video interviews.

%%

Kirill Feliksovich Medvedev (born June 19, 1975, Moscow) - Russian poet, translator, publisher, founder of
the Free Marxist Publishing House, political activist, vocalist and guitarist of the Arkady Kots group

In 2014, he won the Andrei Bely Prize for the book "Walking to the City Hall" (nomination "Poetry")

In 2017 he was named by the critic Lev Oborin as the most famous contemporary Russian poets abroad

C tex maBHuUX 1op, xkorna Kupunn Megsenes nociegunii pas untan B [lutepe, y Hero mosBuImCch HOBbIe
cTyxu it Kanry CoBeTCKast ymia', a crapble 0OpOC/Iy HOBBIMM IOMUTINYECKIMY KOHTeKCTaMu. Taxoke
HOSABMJICSA BUeOKaHal "AnbeHpe" - GUIbMBI-VHTEPBBIO C aKTUBUCTAMY U ITONUTUKAMM, C POKYCOM Ha B3a-
VIMOCBSI3b MeXJy ITyO/IMYHOI pabOTO 1 IMYHBIM O9KTPayHJOM repoeB U reporHb. CTUXM, HOMUTIYECKIE
KOMMEHTapyM, pasroBop 00 aruTalMIOHHOM HOTeHI[ajle BUeO-MHTEPBBIO.

k%

Kupnnn @ennkcosua Meznsenes (poz. 19 mioHa 1975, MockBa) — pOCCUIICKUII TTO3T, IEPEBOIYMK, V3ATeNb,
ocHoBatenb «CBOOOJHOTO MapPKCUCTCKOTO U3/IATeNbCTBA», ITOTUTUYECKIIT aKTUBICT, BOKQIUCT Y TUTAPUCT
rpynmbl «Apkaanit Kooy

B 2014 ropy ctan maypearom Ilpemnn Angpes benoro 3a kuury "Iloxox Ha Mapuio” (HoMmuHanms "[loasns”)
B 2017 romy 6611 HasBaH KpuTHKOM J/IbBOM O60pUHBIM HanboIee M3BECTHBIM U3 COBPEMEHHBIX POCCUIICKUX
II03TOB 32 pybexxom



REQUIEM 228: workshop of memory

Drug use remains one of the most stigmatized topics, despite the fact that it is the 228 article (“Illegal
acquisition, storage, transportation, manufacture, processing of narcotic drugs, psychotropic substances or
their analogues”) is called as “people’s” - only in 2018 more than 70,000 people were convicted.

You can't talk about drugs. Drugs cannot be thought of and drugs cannot be discussed. At the same time,
people with drug addiction do not receive the necessary help and support, and those whose cases were
falsified under 228 continue to serve many years of sentences. Falsification and inability to get help often lead
to suicide and death. Suicide due to drug planting or death in a pre-trial detention center due to the lack of
substitution therapy are common topics for coverage in the Russian media.

Despite the attempt by social media to cover the problems of drug addicts, such stories are still perceived as
"shock one-day news stories."

During the work on the play Rave228, we made sure that representatives of absolutely different social groups
are imprisoned for articles related to drugs.

This article does not discuss the degree of your marginalization, does not look back at the severity of your
guilt, and does not even necessarily need you to use drugs.

The most easily falsified article, 228 continues to be a tool in the hands of law enforcement agencies.
Hundreds of people have already become victims of this instrument.

Requiem 228 is an open workshop in which we invite viewers to reflect on the stories of people from different
parts of Russia, whose lives were cut short by the punitive Russian drug policy. For 4 days in the space of DK
Roza, anyone can create a memorial in the form of an installation, performance or music. The workshop will
function as an interactive exhibition, and work on the creation of memorials will take place in the format of
art workshops.

Artists: Sasha Starost, Stas Gorev, Diana Meyerhold, Katrin Nenasheva (play REIV # 228), Ildar Yakubov.
The event is supported by the Foundation. Andrey Rylkov

HapkonorpebneHne ocTaeTcst OFHOM U3 CaMbIX CTUTMATU3MPOBAHHBIX T€M, He CMOTPS Ha TO, YTO IMEHHO
228 cratbs (“HesakonHble IpuobOpeTeHe, XpaHeHne, TiepeBO3Ka, M3TOTOBJIEHNE, lepepaboTKa HapKOTIYe-
CKUX CPeCTB, ICUXOTPOITHBIX BEI[eCTB U/IY UX aHAIOTOB™ ) HOCUT Ha3BaHMe “HApPOIHON - TOMbKO B 2018
TOZy II0 Heli ObI10 ocy>kaeHo 6ommee 70 000 demoBex.

O HapkoTUKax Heb3st ToBOpUTh. O HAPKOTMKAX HeMb3s JyMaTh Y HAPKOTYUKY HeNb3si 00CcyXaaTh. B To xe
BpeMs, JIIOZIM, Meolyie HApKO3aBUCYMOCTb, He ITOTY4al0T HeOOXOAVIMOI ITIOMOIIY U TIOJIEPXKKH, a Te, YbU
nena danbcudunypoBanu mo 228, Mpofo/DKAIT 0TOBIBaTh MHOTONTETHUE CpOoKU. Danbcudukanus u He-
BO3MOYXHOCTb ITOJTYYNTh IIOMOIIb HEPEAKO BEAYT K Cyniyaam u cMeptsaMm. Cyuiyy BCaefcTBIe Iofopoca
HapKOTUKOB 1 cMepTb B CM30 13-3a OTCYTCTBMA 3aMeCTUTE/IbHOI Tepallui - paCIpOCTPaHEHHbIE TEMBI
IUIA OCBEILEHNA B POCCUNCKUX MeNa.

Hecmorps Ha nmonbITKy conmanbabix CMM ocBemjath mpo61eMbl HAPKO3aBUCUMBIX, ITOJ00HBIE ICTOPUY T10
IIpeXXHEMY BOCIPUHUMAIOTCS KaK “IIOKOBBIE OJHOJHEBHbIE HOBOCTHBIE IIOBOJIBI .

3a BpeMs paboThl HaJ crieKTakeM PeiiB228 Mbl yOeayInch, YTo 3a CTaThy, CBsI3aHHbIE C HAPKOTUKAMMU Ca-
KAIOT IpeCTaBUTeNIell aOCOMIOTHBIX Pa3HBIX COIVIAJIbHBIX IPYIIIL.

OTa cTaThs He pa3bypaeT CTENeH) TBOEI MapriHaI30BaHHOCTH, He OIJIAbIBAETCS Ha TSOXKECTb TBOEN
BUHBI, U JJaKe He 00513aTe/IbHO HY>KJAeTCS B TOM, YTOOBI ThI YIIOTPEOIsT HAPKOTUKI.

SIBnssice camoit erko danbcuuIpyeMont cTatbeli, 228 Mpogo/KaeT 0CTaBaThCsl MHCTPYMEHTOM B PyKax
IIPaBOOXPaHUTE/IbHBIX OPraHoB. sKepTBaMy 9TOr0 MHCTPYMEHTA y>Ke CTa/lll COTHU JIIOJe.

PexBuem 228 - OTKpBITasi MacTepCKasi, B paMKax KOTOPOJT MbI TIpefijlaraeM 3puTesiM nopedrieKCupoBaTh
Ha/J| ICTOPVSIMMU JTIOfiell 3 PasHbIX yronKoB Poccuy, uby >KM3HM 000pBaICh BCTIEACTBUY KapaTe/IbHOM
POCCUIICKOVT HApKOTIOMUTHKY. B Tedenne 4-x pHeit B mpocTpancTBe 1K Po3bl 1100011 SKemarommii CMOXKeT
CO3JaTh MeMOpUa NaMATK B popMe MHCTAIIALY, TepdopMaHca 1y My3slki. Mactepckas 6yaeT QyHK-
IIVIOHMPOBATh KaK MHTePAKTVBHAs BBICTABKa, a paboTa HaJ| CO3[JaHIeM MeMOPHAIoB OyeT IPOXOANTD B
¢dbopmare Xy0XKeCTBEHHBIX BOPKIIOIIOB.

PEKBIEM




