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Aua Kyp6arosa
Konmppesoniiouwn skun

Anya Kurbatova
Counterrevolutionary action

action Kax fielicTBIe, 9KIIH KaK )KaHP, KOHTPPEBOJIIOIIH 9KIIH KaK II0OBCEHEBHAS [IPAKTHKA.
buKcanys MOTYaHNs, JOKYMeHTALVs 6e3e/ICTBISL, aHaIN3 [TACCUBHOCTI. MaKeTUPOBaHNe
BO3MOXXHOTO HEfJA/IEKOr0 OYAYIero, BU3yan3aris MHEPLUI 1 OTCTPAHEHHOCTY [0 OTHOLIEHNUIO
K HaCTOsIIIeMY. IYBCTBO 6a30BOr0O HejOBEPMsI K IPYroMy, (POHOM LIypIIIalljee OMaceHNe «KaK Obl
9ero He BBILIIO». TPEBOTa I HECIIOCOOHOCTD K CIIOBY 11/ VTN JIEVICTBUIO.

MHO>KeCTBO 6€3 JIILL 11 TOTI0OCOB CYIECTBYET B IBYX BOIUIOLIEHNSIX, BOT IIepBO€E 13 HUX: aPXVUB OpM-
TMHAJIOB IIPOM3BENEHMII, CBOISILINIT BOEAHO 06pasbl abCTPAaKTHBIX repoeB abCTPAKTHOTO IIPOTe-
CTa, YC/IOBHO He IIPMBS3aHHOTO KO BPEMEHI I MECTY; Ipaduka, >KUBOIICH, HAPOJHAS MYAPOCTD,
ay/uo, IPeMETHL.

18/01/2019

http://cargocollective.com/qrbatova
https://www.facebook.com/events/396933747727366/

Myrausivi 28ePh 4aneko sexyr

action as action, action as a genre,
counterrevolutionary action as everyday practice.

silence fixing, documentation of inaction, passivity
analysis. prototyping of the possible near future,
visualization of inertia and detachment in relation

to the present. a sense of basic distrust of another,

a rustling fear “no matter what happens” in the
background. anxiety and inability to speak and / or act.

a multitude without faces and voices exists in two
incarnations, here is the first of them: an archive of
original works that brings together the images of
abstract heroes of abstract protest, conditionally not
attached to time and place; graphics, painting, folk

wisdom, audio, objects.




Onpedenienus nocm-co8emcrozo

The definition of post-soviet

Yuacrauku: Antonnna Cre6yp, leopruit Mamenos, To6po IToxa-
nosatb B Kykonpusiit oM, Vinbs Jonros, IIpo6nemusrit Konnextus,
coobectBo Kpacnoro 3uamenu, [lIsemsr, F0xa u HEJOC.

Kyparop: Anacracus Benpesa.

Y10 TaKoe «II0CT-COBETCKOE»?
Heuto nmocne? Hekro mocne? Koe-tae
nocre? [Tocre vero?

ITpocTpaHCTBEHHO-BpeMeHHOe U3Me-
peHue OIpefe/IeHHOTO Ky/IbTyPHOTO
IPOMEXYTKa.

Bpewms mocre karactpodsi? Tepputo-
puu nocre pacnasulerocs Corosa?

MbI OTKpbIBa€M HOBBIJ BbICTaBOYHBII
Ce30H, B KOTOPOM OBl XOTe/IN MO3TAIl-
HO pa306paThCsi € «IIOCT-COBETCKIMY.
W B epByIo ouepenib MBI pelllaeM Ha-
YaTh C SHIMK/IONEANYIECKO BCTaBKIA.

YTo TaKoe «II0CT-COBETCKOE»?
B xoHeuHOM cueTe — 9TO TO, UTO Ipo-
NCXOOUT IPAMO ceiryac.

19/02/2019

https://www.facebook.com/events/2119175271462247/

Participants: Antonina Stebur, Georgy Mammadov,
Welcome to the Doll House, Ilya Dolgov, Problem Team,
Red Banner Community, Shvema, Yuha and NEDOS.

Curator: Anastasia Vepreva.

What is post-Soviet?
Something after? Someone after? Somewhere after?
Then?

Spatio-temporal dimension of a certain cultural period.
Time after the disaster? Territories after the collapsed Union?

We are opening a new exhibition season in which we would like to
gradually deal with the "post-Soviet".
And first of all, we decide to start with an encyclopedic insert.

What is post-Soviet?
Ultimately, this is what is happening right now.




JToo6po Ilo:xamroBaTs
B Kykoabusii Jlom!
Cepsusnoe Cniiemenue

Welcome To The Doll House!
Tea-set Plexus

CnekTak/Ib [0 MUKPOIIbece-MHTUMHOJ KOH(pepeHIy 1 IeppopMaTuBHAA JUCKYC-
cysA-Hay4HbIT QypiueT «Po3bl B caxape ¢ MOpo>keHOII ropsl 1 KiryOHuKa Bo y1bjax us
po3oBoit TadTh». ban Yenoxusaromux TpakroBok wiy 6an CraHOBIEHWI C IIPUITIa-
ménHoit PaciopsagurenbHnIen.

Jomxuo 66T OHa, 6yLy4y IOCTCOBETCKON, HY>KIAeTCs, B KOHTP-IIBIITHOCTY, MU-
KpOOIlepallyisIX CO3[JaHMA CIIOXKHOT0 ayToadGeKTUPYIOLerocs IPOCTPAHCTBA IyB-
CTBOBAHNA, B yTBEPXK/ICHUY U 3aIMCH ero 3HadeHul. OHa Hy>KIaeTCs B TOM, YTOObI
MIPECTABUTD CeOsI U BCEX, KOTO OHA TPOTaeT, BCeX, KTO Ha Heé TaKTMIHO cMOTpuT. OHa
HY>XJJaeTCsA B IEPECMOTPe KPUTUYECKMX KaTeTOPUIA.

Ona Hy>XfiaeTcs B pUKcaLuy CaMOMaJIeNIINX OTTeHKOB IIepe)XKMBaHMIL, IIBETOB, KOH-
CHCTEHIINIA, KPY>KOYKOB, CJIOEB U3HYTPU M CHAPY>KU HEBBIHOCUMOII O/1M30CTU UHTUM-
Hoit KomMyHMKany. E€ Mopoxxennt u e€ Terni, e€ HeHa3bIBaeMBIX YIACTHNUII.

Bo3MOXHO, y4€HbBIe-KYK/IbI HAYHYT C TOTO, YTO CKXYT: «HM 4MCThIX pyK, HU IIpeKpac-
HBIX Aynr. Ml xenraeM Bricmx Gpopm ucropueHHOCTN! MBI XKemaeM BBICIINX GOpM
MBIIITHOCTY!»

YyacTHukM:
Anexcanra AbaknmHa, [Tnna XKyk, YKanna Jonrosa, Vioxxu Cronet, Huxona Criecus-
11eB, YnbsiHa brruenkoBa.

1 5/ O 3/ 2 O 1 9 https://www.facebook.com/events/557681581401026/

A performance based on a micropiece-
intimate conference and a performative
discussion-scientific buffet "Roses

in sugar with frozen mountains and
Strawberries in ice from pink taffeta.”
Complicating Interpretations Ball or
Beings Ball with a guest Steward.

She must be, being post-Soviet, in need
of counter-pomp, micro-operations of
creating a complex auto-affecting space
of feeling, in affirming and recording
its meanings. She needs to introduce
herself and everyone she touches,
everyone who looks at her tactfully. It
needs a review of critical categories.
She needs to fix the smallest shades

of experiences, colors, consistencies,
circles, layers inside and out of the
intolerable intimacy of intimate
communication.

Puppet scientists may begin by
saying, “No clean hands, no beautiful
souls. We wish for higher forms of
corruption! We desire higher forms of
splendor! ”

Participants:
Alexasha Abakshina, Dina Zhuk,

Zhanna Dolgova, Joji Stolet, Nikola
Spesivtsev, Ulyana Bychenkova.



H_IBEMI:)I O 5 /O 4 /2 O 1 9 https://www.facebook.com/events/403874780396621/

IHTvém u xs1e0 aHcoém

the group SHVEMY
Sewing and waiting for bread

[l BBICTABKY MBI cOOpanyu u opopMmn
Haiy otkasbl. COOCTBEHHO 3asBKU Ha
pe3UIeHIINN U IIPOEKTbI, ICKU3BI, OTBETHI,
OOPBIBKI TIEPENUCOK. .. Y HAC MOMYIUIOCh
9TO-TO BpPOJie "apxuBa Heymay . ITO MOXKET
CITy>KUTb CBUIETEIbCTBOM HAIINX CTPeMJIe-
HUIT TOMACTh B MUP COBPEMEHHOTO UCKYC-
CTBA U HO/Ib30BATHCS PeCypCaMit MHCTUTY-
LV, ¥ MOYKHO KOHCTATUPOBATh, KAK 4aCTO
MBI TEpIINM IPOBAJI B 9TOM HAIPABIEHNN.
Ho depes mpoBasbl PONCXOANT OCO3HAHNE
U YTOUHEeHMe COOCTBEHHbIX IIPUHIINIIOB,
KOTOpBbIE 3aCTABIAIOT CIIPAIINBATh CAMUX
ce0s1: MOXET HaM 1 He HY>KHO B 9TV MHCTH-
Tyuum?

Mp! fienaem cBoit mpoexT B JJK Po3bl, ko-
TOPBII Ceilyac HaXOAUTCA Ha TEPPUTOPUN
mBertHoi Gabpuku. B aToM ecTh maxe He-
KMl CUMBOJIM3M: "LINTH 32 €Y' - 9TO 3aHA-
T1I€ OBIIO OOBIYHOI IPAKTHUKOI COBETCKUX
JKEHIIVH, eC/i He Tpodeccuert, To 9acTbio
[oMaliHel paboTsl BO BpeMeHa geduumra
B MarasmHax. Tak 4To ke U3SMEHUIOC,
ecru paboTath 3a ey - OObIYHAS IPAKTUKA
COBpPEMEHHBIX XyIOXHU_II ceifqac?

B paMKax BBICTABKI COCTOSIACH JIEKI{H-
s-riepdopmanc rpymust [IBemsr «Kak
XY[JOXKHIIIE 3aHUMAThCSI AKTUBU3MOM U He
yMepetsb. C FO/IOAY, B TOM YMCTIe»

Yerpipe yuyacTHULIBI — AHA Tepemknna
u Onecs Ilanosa us [letep6ypra, Tous
Menbuuk u Mamra JIykbsaHoBa u3 Kuesa
— B $opMe TOKIATOB, BIUE03aPUCOBOK,
CTeHJIalla, Palia 1 KapaokKe oTpedrreKcu-
POBa/IN CBOE IIOTIOXKEHIIe COBPEMEHHBIX
TBOPYECKUX PabOTHNML] 6€3 PeTy/LIpHOro
3apaboTKa.

https://www.colta.ru/articles/art/21292-shit-za-edu-ili-pogibnut-v-besplodnoy-borbe?fbclid=IwAR2d
IxDyQ4GIYKrkaBO4imrMBXj2fht FKU9K8tA4vp4L_X7-QjNocU3yb2Y

For the exhibition, we collected and filled out our refusals.
Actually, applications for residences and projects, sketches,
answers, scraps of correspondence ... We got something like an
“archive of failures” This can serve as evidence of our aspirations
to get into the world of modern art and use the resources of
institutions, and we can state how often we tolerate a failure in
this direction, but through failures there is an awareness and
clarification of our own principles, which make us ask ourselves:
maybe we do not need these institutions?

We are doing our project in Rosa Palace of Culture, which is
now located in the territory of the garment factory. There is even
a certain symbolism in it: “sewing for food” —this occupation
was the usual practice of Soviet women, if not a profession,
then part of homework during times of shortage in stores. So
what has changed if working for food is a common practice of
contemporary artists now?

At the opening of the show there was a performance «How artist
can survive as an activist and not die. From hunger.

Four participants - Anya Tereshkina and Olesya Panova from St.
Petersburg, Tonya Melnik and Masha Lukyanova from Kiev - in
the form of reports, video sketches, stand-ups, rap and karaoke,
reflected their position as contemporary creative workers without
regular earnings.




COIO3 Bbl3ﬂ0paBJII/IBaIOHII/I X 0 1 / O 5 / 2 O 1 9 https://www.faceboéok.com/events/238914433640399/
IlepBomarickue Od0ocTpeHusa

n O3apenus

The Union of Convalescing
May Day exacerbations and insights

Ha BricTaBKe npefcTaBieHs! paboTsl, ciemanHble Haranbeit HukynenkoBoit
B cotpynandectse ¢ Haranbeit “Imroxneit” IlepurmHoii-IKiMMaHCKOIL.

Ha BbicTaBKe OyaeT IpencTaBieHa BUeofoKyMeHTanus ydactus “Corosa
BBI3OPABINBAINNX ¥ “YTOMNIECKOTO COI03a 6e3paGoTHBIX B IIEPBO-
Maiickoit femoHcTpanyu 2018-ro ropa B Cankr-Iletep6ypre oz 103yHrom
“ITcux0aKTUBHO . Bujieo [OMOMHAT Xy0>KeCTBEHHBIE 0O'bEKTHI, IIPU3bIBAIOLIIIE
K pedopMe 3aKOHOB, KACAIOIINXCS ICUXMATPUIECKOI TOMOIIU. DTO OFEX/BI 1
TKaHM C IO3TUYECKUMM U TIOIUTUYECKMMM BbICKa3bIBAaHMAMMU, UCIIONIb30BAH-
Hble B fleMOHCTpauusax 2018-ro roga 1 B leHb OTKPBITHSI BBICTABKI — >KUBBIE
apTedaKThl COOBITIS IIPOTECTA.

BoicTaBKa BIieTeHa B 6oee mMpOKYyIo O6]J.IeCTBeHHyIO " MICCIIEJ0BATE/IbCKYIO

OEeATE/IbHOCTD. HeotrbemneMorit yacTpio IIPOEKTA ABIAIOTCA HE TOJIBKO r[ep(bop-
MaTMBHbIE JEMOHCTPpALINN, HO 1 AUCKYCCUNL. OJIHa 3 HUX COCTOUTCA 3 Mas Ha

BeUEpE <<B3aI/IMOIIeI7[CTBeHHOI‘O MICKYCCTBA IICMXOAKTUBII3Ma» C IPUTTIAIIIEHHBbI-
MU MECTHBIMMU ar¢HTaMI.

Co103 BbI3[JOPaBIMBAOLINX — 3TO KOJIEKTUBHAS Xy O>KeCTBEHHAsA MHUIMATH-
Ba, UCCNENYIOAsA KOHCTPYUPOBAHMA IICUXNYECKOI HopMaTuBHOCTH. [1pu-
BUJIETPUPYA HEMATePUalbHOE IIPOU3BONCTBO ¥ MEXIVICIUIIIMHAPHOCTD, €€
IpaKTMKa Pa3BOPAYMBAETCS B JIOKAIbHOI 0OYCTIOBIEHHOCTH U IMPOIO/DKEHHOM
B3ayMoydJacTyu. VHunmaryBa 6bu1a 3amyiieHa B 2014 roxy Ha maTdopme
dectusans MeguaYnap arentamn: Hatanbsa Hukynenkosa, ITasen MuteHko,

Erop Codponos. basnupyerca B Mockse.

The exhibition presents works made by Natalya Nikulenkova in
collaboration with Natalya “Gluklya” Pershina-Yakimanskaya.

The exhibition includes the video documentation of the participation

of «The Union of Convalescing» and «The Utopian Union of the
Unemployed» in the May Day demonstration of 2018 in St. Petersburg
under the slogan “Psychoactive”. The video will be complemented by art
objects calling for the reform of laws relating to psychiatric care. These
are clothes and fabrics with poetic and political statements used in the
demonstrations of 2018 and on the opening day of the exhibition - living
artifacts of the protest event.

The exhibition is interwoven with wider social and research activities.
An integral part of the project is not only performative demonstrations,
but also discussions. One of them will take place on May 3 at the
evening of the “Participatory Art of Psychoactivism” with invited local
agents.

The Union of Convalescents is a collective art initiative that explores
the construction of mental normativity. Privileging intangible
production and interdisciplinarity, its practice unfolds in local
conditionality and continued mutual participation. The initiative was
launched in 2014 on the platform of the Media Strike festival by agents:
Natalya Nikulenkova, Pavel Mitenko, Egor Sofronov.

Based in Moscow.




BreicTaBra-ucciiemopanue

01/06/2019

IloctcoBeTrckoe KpacHoe 3nama

Research exhibition
The factory Red Banner.
Post-Soviet Herstories

VlccnemoBaTenn:
Amnacracusa Benpesa, Bacunuit Boposoii, Mapuna 3y6koBa
Kypartop: Anactacus Benpesa

®abpuka «KpacHoe 3Hams», pacronoxeHHas Ha [leTporpazckoit cTo-
poHe, 6bITa paitoHOO6Pa3yOIINM IPEAIPUATIEM, A TAKXKe OFHUM 13
HECKOJIBKIX KPYIHENIINX IPOM3BOLCTB COBETCKOI JIETKOJ IIPOMBIIII-
neHHoctu. B 1980-e roxsr Ha Heit paboTtano 11-12 THICSY YenoBeK,

B TO BpeMsI KaK peiKo rae 6110 60mbiie 3 Toicsia. Ha dabpuke 6pi1
IIOJIHBIN LIVIKJI IIPOM3BOMCTBA — OT ChIPbS 10 TOTOBOM TPUKOTAXKHOI
IponyKuyi. B KoHIle fecATHIeTHA IPOBOAVIACH MOTEPHU3ALINA.
Opnnako B 1990-e ropip! feATenbHOCTD GabpUKM MOCTEIIEHHO COIIIa
Ha HeT U TUXO MCYe3JIa, CJIOBHO Obl e 1 He ObIJIO BOBCE.

MBI penmiy IpoBecTyt HeGOIbIIOE MCCTIER0BAHNE TOCTCOBETCKOTO
neproga Gpabpuky 1 pasobpaThbCs, UTO >Ke IMPON3OIIIO B 9TO BPEMSI —
CTajIo n 3aKphITiie HabPUKIM YacThIo 061ero rob6aTbHOrO Kpusnuca
JIETKOJ IIPOMBIIIIEHHOCTH; OBUIO /M 9TO (haTaIbHBIM IPOUTPHIIIEM
COBETCKOI MOJHOI MHAYCTPUM; WK 5Ke BooO1ie Tuxast rubens ¢da-
OpuKu 6b11a 06YCIOBIEHA €€ «KEHCKOT» TeHIePHOIT CIIeI{UPUKOIL.

C pesybraTaMu UCCTIEIOBAHIS MOXXHO OyieT 03HAKOMUTBCS B
(dbopmare BBICTaBKI, Ifie Mbl IIOCTAPATINCh COOPATh pasHble ApXMBHbIE
MaTepyaJIbl, @ TAKXXe B (hOpMe CeMUHAPOB, JIEKIWIT 1 9KCKYPCHUIL.

Researchers:
Anastasia Vepreva, Vasily Borovoi, Marina Zubkova
Curator: Anastasia Vepreva

The Red Banner Factory, located on the Petrograd side, was

a district-forming enterprise, as well as one of several of the
largest manufactures of Soviet textile industry. In the 1980s,
11-12 thousand people worked there. The factory had a full
production cycle - from raw materials to finished knitwear. At
the end of the decade, modernization was carried out.
However, in the 1990s, the activities of the factory gradually
came to naught and quietly disappeared, as if it did not exist at
all.

We decided to conduct a small study of the post-Soviet period
of the factory and find out what happened at that time - did the
closure of the factory become part of the general global crisis of
textile industry; whether it was a fatal loss to the Soviet fashion
industry; or even the quiet death of the factory was due to its
“female” gender specificity.

The results of the study will be available in the format of the
exhibition, where we tried to collect various archival materials
and various seminars, lectures and guided tours.

https://www.facebook.com/events/356945368271204/

RPONETAPHI BCER C1PAN, CORANNARTEGh!

Opran - napruoua, mammmulr.wmnlmm.h-.

- iy .

PO W s g,

@ Pore e s s W s @ e 3 e

BBICTABKA Nno PE3YNLTATAM WCcCcnEnoBaHUA
Xnem peanvueix gen

Min pcecCe
AEHMHTPAJLICKOE NITO
«XPACHOE 3HAMA>

1974 Termwroa T,
s 5

PA3MEP =

100—108 <
WLEHA corT
G 1
' [IOJAHAMHI ;

=

AT L

40° L
ey




bas sakmamok
24 gaca Ilepe-IlocT-CoBeTa

Bookmark Ball
24 hours of Re-Post-Soviet

1 4 / O 6 / 2 O ]_ 9 https://www.facebook.com/events/2234587449993274/

NPOCTPAHCTBO / IKCTEPPUTOPUATIbHAS PEBU-
Tanu3anys / COH-MOAKACT / 3aBTPaK /
YKaT0BCKMe OaHm

XyIOXKHULBI U XYJOKHUKN NENATCA 3aKIa[l-
KaMI: KelicaMi ¥ IIPaKTUKaMy, HalileHHbIMU
3a IIEPBbIII IEPUOJ, MCCIENOBAHMA COBETCKOTO,
IIOCT- U IIOCTIIOCTCOBETCKOTO. Jlekuun, mep-
¢dbopMaHChI, Ipe3eHTaINI IIPOEKTOB, BUJIEO,
00BEKTDI - MTHAVBYYa/IbHbIE J TPYIIIIOBbIE
cOopK.

the space / extraterritorial
revitalization / sleep podcast/
breakfast / Chkalov baths

Artists and artists share bookmarks:
cases and practices found during the
first period of the study of Soviet,
post- and post-Soviet. Lectures,
performances, project presentations,
videos, objects - individual and group
assemblies.
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19/07/2019

Cona Akumosa.
«KpaeyrojpHbI1I KAMEHb.
BpicTaBKA-KOHCTPYKTOP

Sonya Akimova.
Foundation stone.
Exhibition-constructor

Becb KOHCTpYKTOp cObpaH 13 fleTaneit,
OTPUHYTHIX B XOfie IPOM3BOJCTBA - 3TO OO
BBDKMBIIIVE CTApble HOXXKY IePEeBSHHBIX
CTY/bEB , MO0 OTOPOCHI IePEBIHHOTO CTPO-
UTEe/IbCTBA M PEMOHTA , - TO, YTO He BOIJIO B
yrorpe6ieHne CerofHs, HO IOTYYNIO NHTe-

pecyio ¢popmy i 3aBTpa .

IToceTuTenu — y4aCTHUKYM BBICTABKY MOTYT
CO3/1aTh U3 3TUX 3/IEMEHTOB MOHYMEHTbI
Pas3/IMYHBIM 3HAKOBBIM COOBITIAM COBPEMEH-
HOJI ITOIUTUYECKON Y COLIMA/IbHOM UICTOPUH,
BJJOXHOB/IAACDH yTONMYECKMMM 3CKM3aMMU
aBTOpa IIpOeKTa U OEHbIMIHOBCKOI Mjjeeit
CIIaCeHMA IIPOUIIOTO.

https://www.facebook.com/events/907823799554789/
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The constructor elements are made
from some left-over of different old
recycled wood - like the surviving
old legs of wooden chairs, or the
scum of wooden construction and
repair - something that has not
come into use today, but got an
challenging shape for tomorrow.

Visitors of the exhibition are
welcome to create monuments
from these elements to various
significant events of modern
political and social history, inspired
by the utopian sketches of the artist
and Benjamin's idea of saving the
past.



Onxa Ko:xxeMmako
IOx1H DOIUTOHAJIBPHDBIHN
IIPUXOJI.

05/09/2019

Julia Kozhemyako
Yuha getting high in
poygonal way

Mepuym 3d — ot peakTopoB rpaduKu KO UTPo-
BBIX JIBVDKKOB — OCMBICTIACTCA XYLOKHUKAMU 1
paspaborunkamu urp. 3d IIOTHO BXOJUT B IIOBCEJI-
HEBHYIO )XVI3Hb He TOJIbKO PO eccuoHanos, HO

1 OOBIYHBIX JIIOJIEVI: OHY XOAT Ha KPYXKKU IIPO-
rpaMMIPOBAHNA B JOMA KY/IBTYPBbI, YUaTCs [IelaTh
MacKM B MHCTarpame, GOTOrpaMMeTPUIO CO CMapT-
¢dona, BHyTpuurposoe GoTo, MalIHIMY.

B sTom mporjecce npespaiennst 3d B 00bIIeHHOCTD
nosiBuIach FOxa — mepcoHax CyIecTBYIOLVI

110 00€e CTOPOHBI pacIIaTaHHON IPAHMIBI MEXAY
Mypamy. OFHOBpPEMEHHO 11 60XKeCTBO M MEUYM U
00OBIKHOBEHHasl TpaKJaHKa. HU3KOMOMMroHabHbII
06beKT U «ObIIIO ¢ paéHar. [lepcoHak UTphI 1 pas-
paborunia urp. JKuByias B Mupe HOBBIX TEXHOJIO-
Ui Ha pyMHAX COBETCKOTO HACIeMNs

Kyparop Anacracus Benpesa

IOna KoxxeMAKO yyacTHUIIA MEXXYHApOIHOTO IIPO-
exTa AAA u TBOopueckoro oobenunenvs VIBOPT

http://iborg.ru/

https://www.facebook.com/events/514724869281815/?event_time_id=514724875948481

Medium 3d - from graphic editors to game engines, is
often conceptualized by artists and game developers. 3d
fits tightly into the everyday life of not only professionals,
but also ordinary people: they go to programming clubs
in cultural centers, learn to make masks on instagram,
photogrammetry from a smartphone, in-game photo,
machinima.

In this process of turning 3d into everyday life, the
character Juha has appeared - a character existing on both
sides of the shattered border between worlds. At the same
time, both the deity and the medium and the ordinary
citizen. Game character and game developer. Living in

a world of new technologies on the ruins of the Soviet
heritage

Curator Anastasia Vepreva

Julia Kozhemyako is a participant in the international
AAA project and the creative association IBORG
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IlyremecrBue Ha bosbinoi 03/10/2019
CeBep B mmouckax Kparepa
I pyroit Po3sl

The Journey to Big North in search
of the crater of Other Rose

JK Po3sbl mpencraBieH paboTaMu y4acTHUKOB
kypca ITocrcoBerckux Viccnemosanuii lIkombt
Bosneuennoro VickyccrBa. Y4acTByoT: AHHa
ABepbaHoBa; Anekcell Auo; Jlana bapuuesa ;
Ho6po IToxxanosars B Kykonbabrit [Jom; Mak-
cum EBcTponos; Anacracusa Kusunosa; bopuc
Konakos; Bacunnna Komannna; Anexceit
Kysuenos; Hana Py6nesa; Onbra Pycakosa;
Mapwnna Pycckux; Haranbsa Poi6anxo; JInsa
CrpmxoBa; Keitr Ceiiien; Aprem TepeHTbeB;
Wnbsa ®Guppaman; Camoopru Poser

[TpoekT BKIIOYaeT B cebst MHCTA/UIALNN, TepPOPMAHCH,
BUJIEOLIPOrPaMMY U Psifi IPAKTUK COTPYFHUIECTBA MEXIY
neneratamu Kunsthalle nummer sieben u JIK Po3br.

Kunsthalle nummer sieben u 1K Po3sl aBas10TCs CO06-
I[eCTBAMI KY/IBTYPHBIX paOOTHUKOB, OCHOBAHHBIMI Ha
IPUHINIIAX HI30BOI CAMOOPraHM3alNy, II0OBY K TBOP-
YeCTBY, SKCIISANIVAM, UCCIESOBAHUAM U B3aYIMOIIOMO-

my. I1py 9ToM, B MECTHOM KOHTEKCTe VX IIOJIMTUKY 9acTO
BOCIPMHMMAIOTCA KaK COBEpIIeHHO pasmnyHble. OTKPBITON
¢bemuHuCTCKOI, MeBoIt nonmmTudrpoBanHoct K PO3DI
IPOTUBOIIOCTAB/LACTCS HeKasd IIIaMaHCKasd, POIOBas allo/Nn-
Ti4HaA yyBcTBeHHOCTb Kunsthalle. Ota onmnosuims nmeer
IABHIOIO TeHEea/IOTNI0 B ICTOPUM IIeTePOYPrCKOro NCKYCCTBA.
CoBMeCTHBIIT BBICTABOYHBIII IIPOEKT IBYX XyHZOXKECTBEHHBIX
MHUIMATYUB - 9TO MOIBITKA Pa300paThCsi B TOM, HACKOIBKO
COXpaHEHMe TaKOV ONIO3UIMY VIMEET CMBICIT Celdac 1 Kakue
(b OpMBI HOBOII HOIUTUKY TOBAPUILIECTBA U POAA HODKHBI
BO3HIUKATb, YTOOBI €€ IIPEOIO/IeTh I HAMITV HOBbIE BOIHYIO-
1[ye JIOKa/IbHble (POPMBI Pa3BUTIS ICKYCCTBA, CIIOCOOHBIE
MEHATD HaIlly IOBCEJHEBHOCTb.

BeicTaBKa SIBIsIETCS YaCTBIO IPOTPAMMBI IIEPBOTO KypaTop-
ckoro ¢opyma B ITerepbypre

http://curatorialforum.art/

https://www.facebook.com/events/2315469031885636/

The project includes installations,
performances, a video program and a
number of cooperation practices between
delegates of the Kunsthalle Nummer Sieben
and Rosa House of Culture.

Kunsthalle Nummer Sieben and Rosa House
of Culture are located in 5 minutes work
from each other and they are communities
of cultural workers based on the principles
of grassroots self-organization, love of
creativity, adventurers, research and mutual
help. Moreover, in the local context, their
policies are often perceived as completely
different. The open feminist, left-wing
politicization of DK ROSA is opposed by

a certain shamanistic, generic apolitical
sensuality of the Kunsthalle. This opposition
has a long genealogy in the history of
Petersburg art. The joint exhibition project
of two artistic initiatives is an attempt to
understand how the preservation of such

an opposition makes sense now and what
forms of a new partnership and new politics
of kinship should arise in order to overcome
it and find new exciting local forms of art
development that can change our everyday
life.

DK Rosa is represented by the works of
participants in the post-Soviet Studies
course of the School of Engaged Art:
Anna Averyanova; Alexey Acho; Lada
Baricheva; Welcome To The Doll House;
Maxim Evstropov; Anastasia Kizilova;
Boris Konakov; Vasilina Koshalina; Alexey
Kuznetsov; Nel Rublev; Olga Rusakova;
Marina Russian; Natalya Rybalko; Lisa
Strizhova; Kate Seidel; Artyom Terentyev; Ilya
Firdman and the group of self-organization
of Rosa House of Culture

The exhibition is part of the program of the
1st Saint Petersburg Curators FORUM
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https://www.facebook.com/events/%D0%B4%D0%BA-%D1%80%D0%BE%D0%B7%D1%8B-
« I[ BIXAHHUEe)» - 4 rosas-house-of-culture/%D0%B4%D1%8B%D1%85%D0%B0%D0%BD %D0%B8%D0
%B5-4-%D0%B2%D1%8B%D1%81%D1%82%D0%B0%D0%B2%D0%BA %D0%B0-
%D0%B8%D0%BB%D1%8C%D0%BS8-%D0%B4%D0%BE%D0%BB%D0%B3%D0%BE%D0%B2%D
0%B0/2613078412107752/

Ilya Dolgov
«Breath» - 4 s

“In my project I reproduce the post-Soviet as a meditative technique,
micropause in the movement of breathing, a special mode of life

of industrial and semantic systems, a shadow among midday
brightness. Based on two ways of dealing with this micro-pause
(esoteric / technological), I hope to find another bunch of relations
with it and its meaning. The exhibition is assembled from cycle
objects that invite you to tune with them our own speed, metabolism,
and mental activity. Responding to the hospitality of the active-
procedural environment of Rosa Palace of Culture, I propose to
feel-produce in this stream a cautious shadow twist that carries

new interfaces and ways of compatibility with our “extended”
environment of life and history. ”

Ilya Dolgov.
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«B cBOEM ITpOEKTE 1 BOCIIPOU3BOXKY ITOCTCOBETCKOE KaK
MENUTATMBHYIO TEXHNKY, MIKPOIIAY3y B IBVDKEHNI IbIXa-
HWUA, 0CO6I)II7[ PEXUM XXM3HU NHAYCTPUAIBHBIX VI CMBICTIOBBIX
CICTEM, TEHDb Cpeau HOIIY/ICHHOIZ SAPKOCTH. OTTa/NKUBAsACh OT
IBYX CIIOCO60B 00pallleHys C 9TOI MUKPOIIay30ii (330Tepn-
YecKoe/TeXHOJIOTMYeCKoe) 5 HafIeloCh HAlTH JPYIYIO CBA3KY
OTHOLIIEHNI C Heil 1 eé 03HaYMBaHMs. BeicTaBka cobpaHa
n3 O6'beKTOB—IH/IKIIOB, KOTOPBIE ITPUTJIAIIAIOT COHACTPONTD
C HYIMU Hallly COOCTBEHHYIO CKOPOCTb, MeTab0/IN3M, IICH-
XYIECKYIO NE€ATEIPHOCTD. OTK/IMKasACh Ha TOCTENIPNMMCTBO
aKTHBHO-IponeccyanbHol cpenpl K Po3bl, s mpennarazo
IIOIYBCTBOBATDb-IIPON3BECTY B 3TOM IIOTOKE OCTOPOKHOE
TeHeBOe 3aBUXPeHNe, Hecylllee B ceOe HOBbIe MHTepdelichl 1
CII0COOBI COBMECTHOCTH C Halllell —PacIIMPEHHON— CPeoil
JKMI3HN VI ICTOPUI».
Wnwsa Jonros.

Ilya Dolgov was born in 1984 in Voronezh. He was educated at
Voronezh State University (Philosophy and Psychology) (2006)

and the Moscow Institute of Contemporary Art (2010). Lives in
Kronstadt. The artist’s work is based on close interaction with specific
natural, technological, conscious environments. In different projects,
different ways of building interaction with these environments and
the creatures living in them are grope. A common aspiration is an
attempt to develop a more complex set of environmental relations
that can include symbiotic fusion and irreducibility technologies.

Curator: A. Vepreva.

Kyparop: A. Berpesoii.

Wnbsa Jonros pogunca B 1984 . B
Bopomuesxe. [Tonyunn ob6pazoBaHue
B BoponesxckoM rocymapcTBeH-

HoM yHuBepcurere (Oumocodus u
rcuxosorus) (2006) 1 MOCKOBCKOM
VMucTuTyTe HpobeM COBpeMeH-
Horo ycKyccrsa (2010). JKuser B
Kponurragre. Pabora xymoxxHuKa
OCHOBBIBAETCS Ha TECHOM B3aJIMO-
HeVICTBUM C KOHKPETHBIMU IIPUPOJ-
HBIMI, TEXHO/IOTMYECKVIMY, CO3HAIO-
UMY CpefilaMit. B pasHBIX IIpoekTax
HAIIYIIBIBAIOTCS Pa3HBble CIIOCOODI
IIOCTPOEHNA B3aVMOJIeHICTBIA C
3TUMM CpefaMi U OOUTAIOLINMY B
HUX co3ganusamu. O6yM cTpem-
JIeHVIeM SIBJIACTCS MOIBITKA PA3BUTD
6071ee CIIOKHBIIT KOMITIEKC CPEIOBBIX
OTHOILIEH U1, CIIOCOOHDBIN BKIIOYNUTD
B ce0s 1 CUMOMOTIIECKOE CpalBa-
HIe, ¥ TeXHOJIOTUY HECBOAUMOCTIL.




