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[Tepen BaMy mepBBIiT HOMep BeCTHMKA Kypca IepeKBaInpUKaImn
IIOCTCOBETCKMX MccnenoBannii. OH cOCTaB/IEH Ha OCHOBE YK€ pea-
NMM30BaHHBIX VI HAXOJAIIMXCA B IIPOLleCCe PAa3BUTUA MHAVBIUYalb-
HBIX ¥ KOJUIEKTMBHBIX PabOT ¥ IpebsABICHNN MO3UIINY YIaCTHU-
KOB Kypca.

ITOT KypC /maboparopus ObUI 3ayMaH KaK ITOIBITKA OCMBICTIUTD
Hally CUTYalMIO ¥ MECTO B CTPEMUTEIbHO MEHAMIVMCA MIUPE,
IIOHATb 3aKOHOMEPHOCTH JIOKQJIbHOTO Pa3BUTHA, HamM adeKTsl,
TPaBMbl, PaHbI I HAZIE&>K/IbL.

C mepBoro B3IIAfia TeMa MOCTCOBETCKOTO KaXKeTCs HECKOTIbKO M3OUTOI — HY CKOJIBKO MOYKHO
K 9TOMY BO3BpAIaTbCA?

JleiicTBUTENbHO, CTh OILIyIeHNMe, YTO [/ HOBOTO MOKOJIEHM, TeMa IOCTCOBETCKOTrO 4acTo
BBIIJLAZIUT MaJIO TIPMBIEKATeIbHOI, U30UTOI U He BIOXHOBIIAIIIEI. B Toke BpeMs MOXXHO CKa-
3aTb, YTO IMEHHO ceifdac, 3Ta TeMa 06peTaeT CBoe HOBOe 3HaYeHMe U BaYKHO IOHATH 1ovyeMy. 51
6bI cPOPMYIMPOBAT ATU HPEAMOCHIIKY TaK:

1) BosBpaljeHne reonoanTNYeCKNX MPOTUBOCTOSHMIL, Oepymmx

CBOM MICTOKM BO BpeMeHa XOIO0[JHO BOVIHBI.

OueBNHO, YTO HOBBII BIUTOK HPOTUBOCTOSIHMS «3aI1a/j-POCCUsI» HAYA/ICA YKe AaBHO. MOXKHO
II0-Pa3HOMY BBIYEPUYMBATH €r0 FeHEeaJOrN0 — MOXKHO BCIOMHUTb O pacumpenuy HATO na
BocTok B HapyleHMN M3HAYaIbHBIX HOrOBOpeHHOCTEN ¢ Poccmeil. MO>KHO BCIIOMHUTD peak-
v Ha 6ombexxku Cep6un (1999), OTKPbITHIIT BOeHHbIT KOHPMKT B Ipysun (2008), B YkpanHe
(2014), Cupun (2015) u psip fpyrux HapacTawiux KOHGIMKTOB B Adpuke u nmosciony. Cutya-
11151 060CTPUIIACD U pasfie/ieHNe Ha JIarepst BO3BPALAeTCsl B HOBOJ KOH(UIYpaLiit.

Poccust cHOBa OKasbIBaeTCsl B 30He BHUMAHIS Mefjya, HOBOCTEI ¥ KOHEYHO e pasHbIX GopM
VICCTIEJOBAHMII - «IIPOTMBHUKa» HAJO 3HAaTh. HO MPOTMBHMKA HAZIO HE TOIBKO M3Y4aThb — €ro
CTOMUT M30/IMPOBATH U L{e/IbLI1 PsAf CAHKIMIL, 0QOPM/IEHHBIX, U He I/IACHBIX, KaK pa3 paboTaoT
Ha 9T0. VI pabOTHUKY KY/IBTYPHOTO IIPOM3BOACTBA B Poccuu, He 3aBUCHMO OT X MO3MIIMI IO
OTHOLIEHMIO K BIIACTH, OKA3BIBAKOTCS OTPE3AHBI KaK OT MEKYHAPOLHbIX MICTOYHNKOB (DIHAH-
CHpOBAHUsI, TaK U OT BO3MO)XHOCTEl BBICTPaMBaHIUs MEXIYHAPOLHOIO IPAXHAHCKOTO Iap-
THepCTBa. ITa CUTYALS HAC HeM30eXXHO IPUBOANT K aHAJIN3Y CIIeAYIOLero GakTopa

2) BocmponsBesneHne CTapbIX MOJeNell BOCTOYHO-EBPOIEVICKON U
POCCUTICKOTI CyOaIbTepPHOCTM B HOBOJ T'eONMOUTIYECKON CUTYa-

LIV, Sto o3HauaeT GpopMMUpOBaHNE TOFIMHEHHOIO CyObeKTa, 3aHMMAIOIIEro yrHeTeHHOe
II07I0>KEHME IO OTHOIIEHMIO K «3aIIaJHOMY MacTepy/X03AMHY», KOTOPbII afIMUHICTPUPYET pe-
CYPCBI ¥ TPOU3BOAUT A3BIKM BKIIOUEHMA U VICKTTIOYEHNA.

Kononmanmsaropckas mosuuys 1o oTHoumeHuo K Poccun, un ko Bcemy K BocToKy oT Ognepa
- 9T0 He QUKINS, a BIIONHe cebe MaTepMaNbHbIl UCTOPUYECKMIT (HaKT, U MOXOXKe, HUKY/AA He
yuregumit. Kax u cepust BoitH, KOHQMMKTOB 1 pasmmunmit B passutun. Eme Mapkc npesupan
pasHble POPMBI «a3MATIYNHDI», K KOTOPBIM OH OTHOCIT Poccuio, cunTas ee 6e3Ha/je)kKHO OTCTa-
JIOit CTPAHOIT, KOTOPOIT TpebyeTcs BpeMs J/Is HOTOHSAIOIIEr0 PasBUTHUA B0 COBPEMEHHOTO eMy
ypoBHs Kannramiama. [TosuImsa OTYaCTU CXOXKasi C HbIHELIHUM 001e-1ubepaabHbIM B3IJIA-
TOM, TaK Ha3bIBA€MbIX Pa3BUTDIX U JEMOKPATUYECKUX CTPAH.

JTro60IIBITHO U Ba)KHO OTMETHUTD, YTO «MJIEOIOIMsA Iy TMHNU3Ma», IIOCTPOEHA Ha CBOCOOPa3HOM
U3BpAallleHHOM IIPOYTEHMM TEOPMUIl IEKOTOHMATbHOTO IOBOPOTA. MecTHas ujes «CyBepeHHOM
JEeMOKpaTUM» KaK MOIUTUYECKOTrO IPOCTPAHCTBA HE3ABMCHMOTO OT OLIEHKM 11 BMEIIaTeIbCTBa
13 BHe (KaK XOTMM CBOMX XOJIOIIOB, TaK U My4aeM, a 3aXOTUM, TaK 1 3a00TMMCs O HMX KaK HaM
6or Beses...) JaeT HAM OCHOBAHM UL MOf0OHOrO HabmoneHus. HaBsAs4uBblil IPU3BIB poc-
CMIICKOII BIACTU — «/laBajiTe TOBOPUTb Ha PAaBHBIX» ABJAETCA HacTaMBaHMEM Ha CBOeI OTBep-
YKEHHOCTH M CTapbIX 00M/ax.

YT0 MOTyT 9TOMY IIPOTMBONOCTABUTD XYTOKHUKYU U PAOOTHUKM KYAbTYPBI? S OB MPeIoKIT
IpM3BaTh Ha IOMOUIb ¥ Iepe-MHTEPIPETUPOBATh HAC/lefe COBETCKOTO, KaK IPOJIO/KEHME

OMUTPUN BUTTEHCKUW

YHUBEPCAZTPHOIO IIPOEKTa BHE 3aIllaTHOIO KOHTEKCTA. He06x0m/1Ma mponeaypa nepe-mHTep-
IIpeTauun Maen yHIBEPCAJIbHOTO MUpa. OHa MOXeT OBITh OCHOBaHa Ha IIPOCTOM YTBEPXKE-
Hum «6e3 MeHs MUp HE MTOJTHBI» . DTO 06paLueHMe K IIOJIHOTE, BO3MOXHOCTIU METAIIO3IMI NN U
€CTb €IMMHCTBEHHAA, KaK MHE€ Ka)K€TCA, BO3MOXXHOCTDb ITPEONO/IEHNA Cy6a)’[I)TepHOCTI/I. Baxkxno
HacTamBaTh, 9YTO YHMBEPCA/IbHOCTb OHA HE 3allaJiHasA, HE KOJIOHMAaJ/IbHAsA, HE ITIaTpuapXajibHasd, a
OHa HIYbA. Y Hee, KaK TOBOPAT, Hy)'[eBOI?I YPOBEHDb IIPMHAAIEKHOCTN. W 310 TO, YTO MBI MOXKEM
TIOTIBITAaTbCA B3ATH 13 COBETCKOT'O IIPOEKTa. Tonbko [S11(S 6onee PaiVIKa/IN3MpoBaB TN UAEN.
VimeeT cMbIcT I'IOl'IpO60BaTI) OTBA3aTh YHUBEPCAJIBHOCTD 11 OT IMOHATNA Kjlacca " BOO6I.I.I€ qe-
JIOBEYECKOTO.

3) HoBblil MHTEpeC K IIOCTCOBETCKVMM MCCIIEROBAHNAM TaKXKe IPOAMKTOBAH pa3BuTEeM

9TUYECKOTO IIOBOPOTA B MyOIMYIHOI chepe U MCKYCCTBE, kora rerntim-
HOCTb XYJOXKECTBEHHOT'O, JKYPHA/IMCTCKOTO M MCCIEN0BATE/IbCKOTO BbICKa3bIBaHN A, BCE 6071b-
e OL€HMBAE€TCA Ha OCHOBE IIpMHINMIIA Hel'IOCpeJICTBeHHOIu/I/ayTeHTI/ILIHO]‘/'[ TIPMHAIESKHOCTI
TOBOPAIIETO K CO6bITI/IIO, MECTY, I'PYyHII€ BbICKA3bIBAIOIIVXCA. VY Hac YK€ HE OCTa/I0OCh BO3MOXK-~
HOCTIU TOBOPUTDH 3a KOTO-TO, HE BbICTpanBaAa OTHOUIEHU IIpMHAAIEKHOCTU. Ho atu oTHoIIIE-
HIMA HE CTOUT IMOHMMATh 3CCEHIMOHAINCTKY, KaK HaM IpeaaracT noamMTnKa NAeHTMIHOCTI.
OTO OTHOIIEHNUS] CTAHOBIEHUS U COMMIAAPHOCTN U, UMEHHO B 9TOM, COCTOUT BaKHEM NI YPOK
COBETCKOI'O OIIbITa.

4) HoBas BomHa AHTMKOMMYHM3MAQ, napajiokcaibHbIM 00pa3oM MpOsBIIONIas
ce0s1 B MOMEHT ITOTHOTO PasrpoMa JIEBBIX IIOTIUTIIECKUX CHTL.

He 6yner npeyBenuuenneM cKkasarb, 4T0 Becb XX BeK - 9TO BeK 60pbOBI KanuTana 1 KOMMYHU3-
Ma. B aTOM IPOTMBOCTOSHNY KaNMTanu3M TOTOB 3a/iefICTBOBATh CaMble MpaKobecHble (POPMBI
(dammama, HaMoHaMM3Ma, QPyHJaMEHTaTN3Ma, BOCHHBIX XYHT, T€HOLU/OB 11 ITp. VI TakKe MOX-
HO KOHCTaTMPOBATh, YTO KanuTan nobenmn. Ho moyemy-To aHTMKOMMYHM3M HUKYZIA He MCYe3
U ceifyac mepe>KuBaeT HOBble POPMBI BO3BPAICHNA — B CAMBIX M30UTBIX GOpMaXx ie-KOMMYHI-
3aLMM OCTCOBETCKOTO IPOCTPAHCTBA KaK B YKpamHe. Vinu e, B TOKe JaBHO HaM 3HAKOMOM
HOCT-MaKKapTUCKoi popme mommrudeckoit 60pbobl kak B CIIA u Jlarunckoit Amepuxe. To
€CTb Mfies KOMMYHM3M, OKa3bIBAeTCsA TAKON POIOBON XapaKTEPUCTUKON 4el0BEYECKOI0O BUA —
YeM-TO HEMCTPeOMMBIM 1 He POPMYINPYEeMOM — HaBA3YMBOE XKeMaHUe YITU OT MPUHYK/ICHVI
JaCTHOJ COOCTBEHHOCTH U SKCIUTyaTalyu. VIMEHHO 0STOMY, COBPEMEHHBII aHTKOMMYHU3M
- 9TO TIOMBITKA GOPOTHCA C STUMHU BEYHO BO3BPAIAIOIMIMMUCA IPU3PAKaMM, TaKas IOIBITKA
TeHOIVJa MPU3PAKOB «BCEOOIIEro» - C STUMU CepeOPAHBIMU MHOTOTOHHBIMU HY/IAMU U KO-
TbAMM-paKeTaMIu.

5) Teppurtopus npuspakoB. ONBITBI MPUKIAJHON ITOCTCOBETCKOI

IIPU3PAKOTIOTUMN.

Coserckmit Co3 ObIT YHMKATBHBIM MECTOM, CYLIECTBYIOIIMM He TONbKO B CBOEM HeCOBep-
IIeHHOM MaTepuaTbHOM M3MepPeHMM, HO ¥ KaK IPOCTPAHCTBO YMCTOM Mfler KOMMYHM3Ma, Me-
CTe JI0Ka3aBlIeM HeBO3MOYKHOE — OTHOIIEHNS JIIOfieil, X IIOBCEJHEBHOCTD 11 9KOHOMMKA MOTYT
PasBMBaTbCA YHUKAJIBHBIM CIIOCO60M 6e3 yacTHOI cobcTBeHHOCTH. Celfyac 9TO MeCTO MOJI-
HOCTDBIO YTPATU/IO CBOI0 MaTepManbHOCTb ¥ OKOHYATEbHO IIPEBPATUIACh B YHUBEPCATbHOTO
HpyU3paKa, ¢ KOTOPBIM CTOUT BBICTPANBATh OTHOIIEHV — XOTMM MbI MM HET TIPKU3pakK OyneT
Hac IIpecriefioBaTh, 0COOEHHO B apeasie CBOET0 MIPUBBIYHOIO 0ONTAHU.

1989 - a0 rop epsoro npueszna JKaxa Jdeppunst B CCCP. V HaMm cTOUT 06paTUTCA K €ro 0011muM
ufiesAM «IIpU3PAKOTIOIUN» U TIOCMOTPETh, KaKyie HOBble OTHOLIEHNA C IIPU3PaKaMi BO3MOYKHBI
ceiyac, Kak oHu ce6s ayBCcTBYyI0 uepes 30 net. [Tepe-dopmynupys Bonpoc Jeppupa, Mbl MOXeM
ckasatb, 4to ecm Coserckuit Coro3 Beernja 6bIT IPU3PAKOM, YTO O3HAYAeT 3asB/IEHNE O TOM,
4TO OH yMep? VI 4TO 9TO 3HAYNT [/ OOUTATENe STUX MeCT?

[To>xanyii, mepe-TIOCTCOBETCKIE VICC/IeOBaHMs Halell jpaboparo-
PUN - 3TO U €CTh IOIBITKA BOCCTAHOBJIEHNA KOHTAKTa C IIPU3paKa-
MM, BMECTe C KOTOPBIMU IMeeT CMBICTI OTCTaMBaTh 11 00XKMBATH CBOE
MECTO.

DMITRY VILENSKY

[1aTb pakToOpOB, 3acTaBnALWNX HAC

CHOBa 3aAyMaTbCA O MNOCTCOBETCKOM

Five Challenges

that Make Us Think about the Post-Soviet again

In your hands is the first issue of the newspaper put out by the post-
soviet laboratory of relearning. It is based on works individual
and collective, already realized and in-progress, as well as position
statements from course participants. This course/laboratory
originated as an attempt to make sense of our situation and placein a
swiftly changing world, to understand the laws of local development
and our affects, traumas, wounds, and hopes.

At first glance, the subject of the post-Soviet seems worn-out, and it
is not clear how much more rehashing it can take.

It is true that it feels like for the new generation, the subject of the

post-Soviet looks unappealing, worn-out, and uninspiring. At the
same time, you could also say that only now is this subject beginning
to take on its new meaning, and it is important to understand why. I
would describe these factors as:

1) The return of geopolitical conflicts that have their origins in
Cold War times

It is obvious that this new stage in the “West vs. Russia” standoft
started a long time ago. We can trace its genealogy in different ways,
perhaps recalling the expansion of NATO to the east, in violation
of initial agreements with Russia. Or, we might recall the reaction

to the bombing of Serbia (1999), the open military conflicts in
Georgia (2008), Ukraine (2014) and Syria (2015) and a number of
other growing conflicts in Africa and everywhere. The situation has
deteriorated and the practice of splitting up into camps is back in a
new configuration.

Russia is once again in the spotlight of the media, the news, and, of
course, various kinds of studies—you have to know your enemy. But
the enemy doesn’t only need be studied, it needs to be isolated, and
a whole range of sanctions, official and unspoken, are bringing that
about. And cultural workers in Russia, regardless of their relationship
to the government, are cut off both from international funding
sources and from the possibility of creating civilian international
partnerships. This situation inevitably leads us to analyzing the next
challenge,

2) The reproduction of old models of Eastern European and
Russian subalternity in a new geopolitical situation. This means
the formation of a subordinate subject in an oppressed position
relative to the “Western master;” who administers resources and
produces languages of inclusion and exclusion.

A colonizing attitude towards Russia and to everything east of the
Oder is not a fiction but a perfectly material fact that, apparently,
has not gone anywhere, just like the series of wars, conflicts, and

differences in development. Even Marx despised various forms
of “Asiatic barbarism,” which for him included Russia, which he
considered a hopelessly backwards country that needed time to
catch its development up to the level of the capitalism of his day. This
position to some extent resembles the current liberal perspective of
so-called developed and democratic counties.

It is curious and important to note that the “ideology of Putinism”
is built on a sort of perverted reading of decolonial theory. The
local idea of “sovereign democracy” as a political space free from
judgement and interference from without (“we’ll torture our serfs
however we want, or if we feel like it, we'll take care of them like God
commanded us to...”) gives us grounds for such an observation. The
Russian government’s persistent appeal—“let’s speak as equals”™—is
an insistence on their rejection and old resentments.

What alternative can artists and cultural workers offer? I would
propose that we call on the aid of the Soviet legacy and reinterpret it
as a continuation of a universal project outside of a Western context.
We need a procedure for reinterpreting the idea of the universal
world. It could be based on the simple declaration that “without
me, the world is incomplete” This appeal to completeness and to
the possibility of a meta-position is, it seems to me, the only way
to overcome subalternity. It is important to insist that universality
is not Western, not colonial, not patriarchal—it is nobody’s. It has,

NOW IS THE TIME FOR US

TO MAKE SURE THAT THIS MASS
OF EXCEPTIONALLY VALUABLE
MATERIAL BECOMES AN ASSET

oF THE MASSES

as they say, a zero-level of belonging. That is what we can attempt
to take from the Soviet project, but only by radicalizing these ideas
even further. It is worth trying to disentangle universality even from
the concept of class and the human itself.

3) This new interest in post-Soviet studies is also dictated by the
growth of the ethical turn in the public sphere and in art, where
the legitimacy of an artistic, journalistic, or academic statement
is increasingly judged according to the principle of the speaker’s
direct/authentic belonging to an event, place, or group of
speakers. It is no longer possible for us to speak for someone without
establishing a relationship of belonging. But these relationships need
not be understood in an essentialist way, as identity politics proposes
we do. They are relationships of becoming and solidarity, and this is
precisely where the most import lesson of the Soviet experience is
to be found.

4) A new wave of anticommunism, paradoxically appearing at
a moment of complete defeat for the left.

It is not an exaggeration to say that the whole 20th century was a
century of struggle between capital and communism. Capitalism
has always been willing to draw on the most reactionary forms of
fascism, nationalism, fundamentalism, military juntas, genocides,

etc. in this conflict. We can also say that capital was victorious. But
for some reason, anticommunism hasn’t gone anywhere and is now
undergoing new forms of resurgence—whether the most hackneyed
forms of decommunization in the post-Soviet space, as in Ukraine,
or the well-known post-McCarthyist form of political struggle, as in
the US and Latin America. That is, the idea of communism becomes
a kind of inherent characteristic of the human species—something
indefinite and ineradicable—an insistent desire to move away from
the coercion of private property and exploitation. That is why today’s
anticommunism is an attempt to battle these eternally returning
spectres, a kind of attempted genocide against the spectres of the
universal, with many-ton silver bullets and rockets for stakes.

5) The spectre zone. Experiments in applied post-Soviet
hauntology.

The Soviet Union was a unique place that existed not only in an
imperfect material dimension, but also as the space of a pure
idea of communism, a place that proved the impossible—people’s
relationships, their everyday life, and the economy can develop in
a unique way without private property. Today this place has lost its
materiality altogether and finally turned into a universal spectre that
is worth building a relationship with—whether we want it or not,
the spectre will haunt us, especially throughout its natural habitat.

1990 was the year of Jacques Derrida’s first visit
to the USSR. We too should look to his general
ideas of “hauntology” and see what kind of new
relationships with spectres are possible now,
and how the spectres are feeling after 30 years.
Rephrasing Derrida’s question, we can say that if
the Soviet Union was always spectral, what does it
mean to say it is now dead? And what does that
mean for those who live there?

Perhaps the re-post-Soviet studies of our laboratory
are this attempt to reestablish contact with the
spectres who are worth partnering with as we
defend our place and make it habitable.
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Ceromus, cirycrs 30 JjieT 1ociie nageHns BepInHCKOM CTeHBI, TEPMUH “IIOCTCOBET-
croe” BCe ellle OKa3bIBAeTCs PeJIeBAHTHLIM 1M BXOIUT B CKYIHBIN JIMHIBUCTUYECKII
apcenaJ s onucanus crpad, Bxomgusinux B CCCP. Yro aTo osmauaer? Taxum 00-
pa3oM, BCe 9TH CTPAHBI X TEPPUTOPUH 00bEIUHEHEI €IUHON OTCHIIKOM K IIPOIILIIOMY,
MMEHHO 9TO IIPOIILJIOE BBICTYIIAeT KaK TOUKA OTCUeTA OIIMCAHMSI, a 3a4acTyI0 X CAMO-
OIMCAHUSA ITUX TEPPUTOPHUI.

C 0OHOI CTOPOHBI, U3 TEPMUHA «IIOCTCOBETCKOE» He BEITEKAET BHATHOM IIOJIUTUYECKOM II0BECTKH, OPHUECHTH-
POBAHHOM B HACTOMAIIEe WK Oyaylee, HO TOJILKO OOHAMKAETCA ee TpaBMaThIecKasa CKiIeiika ¢ mponisim. C
IPYTOI CTOPOHBI, 3TOT TEPMUH UMeEeT 0OJILIION UACOJTOTHUECKHII OTeHIInaJ JJid ormucanue «Jpyroro». On
OTCBLIAET K OMHAPHOM PUTOPHKE XOJIOLHON BOMHEI, YTO 0COOEHHO 3aMeTHO IIocje aHHekcun Poccuein moJry-
ocrpoBa Kpeim. To ecTh TEpMUH «IIOCTCOBETCKOE» OTCHLIAET K cTpaxy Iepex «JIpyrum», Ho mpu aToM cama
IPHCTABKA «IIOCT-» KaK OyATo cOaBJIAET Ipaayc HaKaJIa, PACCTABIISACT JUCIO3UIIMIO CIJI «IIPOUTPABIINX 1
TO0EsK TeHHBIX).

ITomo6usiM 06pasom TepmuH «Bocrounas Espomna» cymecTByeT He CTOJIBKO TEPPUTOPUAITILHO,
CKOJIBKO UIE€0JIOTUYECKHU U MOJIUTUIECKU, MAPKUPYA CO00I 4yTh MeHee IIMBUIN30BaHHYI0 EBpo-
Iy ¥ TaK IPOBOJA JEeMaPKANUOHHYIO JUHHUIO. TepMUH «II0CTCOBETCKOE» TAKIMKE MOKET OBITh IIPOUNUTAH
B IIOCTKOJIOHHAJIBHOM KJIode. 3/ech IPUMeHNMA JIOTHKA, KOTOPYIO OIMCHIBAET OJIECKAS MCCIIeI0BATEIb-
muia Arara IIbsuk B cBoell kuure «benubie, HO cexcyasbHbIe»: “Ecnn 8 Bocrounoit Esporie obcy:xmaroT
IPo0JIeMBI OETHOCTH ¥ SKCILIyaTAIl|H, TO 3TO OMUCHIBAIOT KAK HEHACTOSIIUH 3allaJHbIA KAalTUTAIN3M, KaK
BocrouHyo moamenkry”.(1) Taxum sxe 00paszom PyHKIIMOHUPYET TEPMHUH «IIOCTCOBETCKOE» B COBPEMEHHOM
KapTUHE MUpA: Kak 0003HaueHne J1e(DEeKTHOTO JIPYroro.

ITocTcoBeTCcKoOE CyleCTBOBAHNE OKA3bIBAETCA NIPOOJIEeMATHIYHBIM €Ille U BBUY TOT'0, YTO CaM
9TOT TEPMHUH OKA3LIBAETCA TPUITEPOM, IIOCKOJIbBKY HAKPEIIKO CBA3aH ¢ coBeTckuM. OTcyTecTBre
IUCTAHIIMY U IIOCTOSHHAA AleJUJIAINA K COBETCKOM 9I10Xe (COBETCKUM JII0XaM) PA3BOPAUMBAETCS IO IBYM
YJIBTAMATHBHBIM JIMHHUSIM: COBETCKOE KaK 00beKT pOOMH M COBETCKOE KaK HOCTAJIbIMA. B rmepBom ciryuae
COBETCKMH IIEPHUO[ IPOUNTAH KAK OJHO3HAYHOE 3JI0, KOTOPOE CJIeIyeT BEUEPKHYTh U3 UCTOPUU U 3a0BITh.
Bo BTOpoM ciiyuae mporcxomouT scTeTH3aIMA KOMMYHR3MAa U coBeTcKoro npounoro. O0e atu crparerun
OKa3BIBAIOTCS 3aBEJ0MO IIPOUTPHIIIHLIMHE, IIOCKOJIBKY MCKJIIUAIOT IIOJIUTHYECKOe N3MepeHne U He pedIiek-
CHPYIOT HaJ UCTOPUUYECKUM IIPOSKTOM KOMMyHH3Ma. M mepsas, 1 BTopas cTpaTern MOLBIIPEIBAIOT KOJIO-
HUAJIbHOI PUTOPHUKE IIOCTCOBETCKOI0, KOTOPOE OKA3BIBAECTCA Ha HMeprdepun, U B TOM UJIA UHOM Mepe IIPH-
3BAHBI JIUIIH OTTEHATE 3aIlIaJHBIA MUP U HEOJIMOepaIbHYI0 UACOJIOTHI0. B HTOTe TePMUH «II0OCTCOBETCKOE»
OKa3BIBAETCS CHIPheM Kak JJIa Tex, KTo Hocrausrupyer mo CCCP, tak u nj1a 3amagHoro Mupa, IoTOMY 4TO
IIO3BOJIAET COXPAHUTE CTATYC-KBO, IMOLIEPKUBAET 00IIee COCTOAHIE NeIIOIUTU3AIINN U 00eCIIeunBAeT dKO-
HOMMYECKHUN 0OOMEH.

EnuHCTBEeHHBEIMY CTPATETUSIMU B TAKOM CMBICJIE, OKA3hIBAIOTCS II€PEIIPUCBOCHUS
U IIepecOOPKU TepMIUHA “TI0OCTCOBECTKOE , paboTa Ha PyHHAaX, KOTOPhIe ObI BHIHOCH-
JIX HAC II0 TY CTOPOHY OMHAPHEBIX onmo3uuii: 3amnan-BocTok, meHTp-nepudepusa u
r.11. CBOeoOpasHasd Immpolieaypa re-pere-post-soviet.

[Mpum:
1) Agata Pyzik. Biedni, ale sexy: Zderzenia kulturowe na Wschodzie i Zachodzie Europy. - Wydawnictwo w podworky, P.14

Today, 30 years after the fall of the Berlin Wall,
the term “post-Soviet” remains relevant and
a part of the meagre linguistic arsenal used
to describe the countries that once made up

the USSR. What does this mean? This
phrase unites all these countries and areas
with a single allusion to the past; this past is
what acts as a reference point in descriptions,
including self-descriptions, of these areas.

On the one hand, the term “post-Soviet” does
not generate a coherent political agenda oriented
towards the present or future, just a traumatic
tacking-on of the past. On the other hand, this
term has a high ideological capacity for describing
“the Other.” It hearkens back to the binary rhetoric
of the Cold War, something that has been especially
pronounced following Russia’s annexation of the
Crimean Peninsula. That is, the term “post-Soviet”
refers to a phobia of “the Other,” while the “post-”
prefix itself acts as a pressure relief valve, distancing
us from the position of the “losing and defeated”
forces.

Much as the term “Eastern Europe” exists not
so much geographically as ideologically and
politically, marking the slightly less civilized
Europe and so drawing a demarcation line,
the term “post-Soviet” can also be read along
postcolonial lines. This logic is described by Polish
cultural critic Agata Pyzik in her book Poor but Sexy:
“If poverty and exploitation are discussed at all in
Eastern Europe, they are framed as a pretend version
of Western capitalism, as an Eastern knock-off.” In the
same way, the term “post-Soviet,” in our contemporary
worldview, functions to designate the defective other.

Post-Soviet existence becomes even more
problematic when the term itself is revealed to be
a trigger, because it is firmly linked to the Soviet.
The lack of distance and the constant allusion to the
Soviet era(s) unfolds along two fixed paths: those of the
Soviet as a phobia and the Soviet as nostalgia. In the
first case, the Soviet period is read as an unmitigated
evil that should be erased from history and forgotten.
The second case aestheticizes communism and the
Soviet past. Both strategies are doomed in advance,
given that they exclude the possibility of politics and
fail to reflect on the historic communist project. The
one and the other both play into the colonial rhetoric of
the post-Soviet, which is left on the periphery and is, to
one degree or another, called merely to act as a foil to
the Western world and neoliberal ideology. In the end,
the term “post-Soviet” becomes fodder both for those
who are nostalgic for the USSR and for the West,
because it allows them both to preserve the status
quo, maintain an overall state of depoliticization, and
enable economic exchange.

In this sense, the only strategies that
remain are the reappropriation and
reassembly of the term “post-Soviet,”
working among the ruins that might carry
us out of the binary oppositions of West/
East, center/periphery, etc.—a kind of re-
pere-post-soviet procedure.

Oxcana\Tumodeesal

CO}II/I]IapHOCTI/I

B 1990-x, cpasy mocne pacnaga CCCP, poccuiickas xkenras npecca
B30PBAach LeN0I cepueii paso6madeHnit BO>K/ell colyanucTmye-
ckoro npouuroro. Oco6eHHo KocTanoch JIeHNHy: KaK OCHOBAaTeIb
TOCYAapCTBa, OH CTA/I U3TI00IEHHOIT MIIIEHDBIO /LA TI060ro posa
Hamajgaok. MCTOPI/{KI/I VI JKYPHaJIMICThI HAIIEPETOHKN OHy6]II/IKOBI)IBaIII/I
HeM3BECTHbIE, CTPaHHbBIE MM HEIPUATHbIE (AaKThl TEHUHCKO O10-
rpa¢ym. DTOT XKaHP [0 CUX IIOP CYLIECTBYET, U, K&XKETCA, OH JlaXxe
He CMEHsET, a II0-CBOEeMY IIPOJO/IKAET YyKe MMEIOUIYIOCA U JOCTaB-
IIyr0CcAa HaM B HaC/IEACTBO OT COBETCKMX BPEMEH TPaAMINIO, IIPOCTO
TlepeBOpadnBas ee: KaXK/bIl, KTo, Kak 1 1, poguicsa n poc B CCCP,
BCe ellle IOMHUT paccKasbl o sku3Hu Jleanna. Cpeayt HUX — MCTOPUN
o JlennHe, 0OMaHYBIIEM LIAPCKUX >KaHIAPMOB, KOTOpbIe NPUIIIN K
HEMY B JOM Ha O6I)ICK; O TOM, KaK JleHUH Tcan TalfHbIE TTOCTAHNS
TOBApMIAM 13 TIOPbMBI, MICTIONIb3Ysl MOTIOKO B KayeCcTBe YEPHUII, a
x71€6 B KauecTBe YEPHM/IbHUIIBI; O TOM, KaK Jleaun BCTPETUJI OTHAXK-
IbI IeYHMKA, KOTOPHIN, He NPNM3HAB B HEM PYKOBOJUTENA TOCYHap-
CTBa ¥ IPUHSAB 3a C/IyYailHOTO IIPOXOXKETr0, HarpyomI, a mosxe JIeHNH
IIPUITTACUJI €T0 B TOM YVMHUTD I1€9Yb U TOCTEIIPUVMHO HAIIOWJ/I YaeM;
0 Bcrpeue JleHnHa ¢ mmcoit B 3MMHeM yecy. B 3TuX coBeTcKmx pac-
CKa3ax-CKasKax BOX/b BCerfja M300pakasicsa XOpoLmM 1 JoOpbIM, B
TO BpE€MA KaK B IIOCTCOBETCKUX pa306ﬂa‘{I/IT€)II)HI)IX TEKCTaX OH BbI-
CTYIaeT, CKopee, B KadeCTBe OTPUIIATeTbHOTO VIV JBYCMbICTIEHHOTO
IepcoHaXka. B OfjHOII 13 CPaBHUTENIbHO HeJaBHUX ITyOIMKAIMil Ta-
KOTO pOfia yTBEpK/aeTcs, 4To mpefkn JlennHa — n3 3amagHoi EBpo-
IIbI, 4 TOYHEE N3 repMaH]/II/I, VI BbICKa3bIBa€TCA NPENIIOJIOKEHME, YTO
HEKTO M3 3TOr0 pojia — BEPOATHO, Ipanpababyuika JlennHa — 6bua
OCy’KJIeHa HKBM3UIVEN U COXOKeHa Ha KOCTpe 3a MCIIONb30BaHMe
YEepPHOJ Maruy 1 KOJJOBCTBA .

YunreiBas, KaK MHOTO /TIOfieii ObUIO YHUYTOXKEHO IO TAKOMY Ke
npurosopy B XV—XVII Bekax, 9Ta MCTOpUA BIOTHE MOIIA ObI
OKa3aThCs MpaBoil. Most 1iefib, OfHAKO, COBCEM HE B TOM, 4TOOBI
BOCCTaHOBUTb MICTOPMYECKYIO CIIPaBEIMBOCTD ¥ Y3HATD, Obl1 n Jle-
HIUH U B CaMOM Jiejie IIOTOMKOM 3TOJ 3arajlouHoON >KeHIMHbI. MeHs
MIPOCTO MHTPUTYET CaMa MAesd, YTO BOXKb PEBOJIOIMOHHOTO IIPO-
jeTapuara MOr Obl OBITb HOTOMCTBEHHOI BeIbMOIL, KOJYHOM WM
MaroM: CBepXcrocoOHOCTH, KOTOPBIMYU OH 00/1ajias, KaK A AyMasa B
OBITHOCTD CBOIO COBETCKMM peOEHKOM, MOIVIM OBl OBITb OYKBaIbHO
YHACTIelOBAaHbI OT >KePTBBI KPYITHENIIEro TeHOIM A, OCYIeCTBIeH-
HOTO IIOfi 3HaMEHaMJM XPMCTMAHCTBA Ha 3ape KallMTaTNCTIYeCKON
SIIOX.

ITepen Hamu He cry4aiiHOe coBnafgenne. B kuure «Kannban n Begsb-
Ma: JKEHIIVIHbBI, TE€IO ¥ NE€PBOHAYAIPHOEC HAKOIITICHUE» CunpBus
Depgepnun pucyer yOemMTeNbHYI0 KAPTUHY POXKAEHMA KaluTa-
Au3Ma M3 Kyxa MHKBusumuu. Ourypa BegbMbl IPe/ICTAB/IEHA 3[,€Ch
KaK «BOIUIOLIEHYIE MMPa JKEHCKIX Cy6'beKTOB, KOTOPBIX KaIUTANIN3M
JOJDKEH 6I)IJI yHI/I‘lTO)KI/ITI)Z €peTn4Ka, LEMNTEIbHUIIA, HeHOC}IyHI—
Hasl )KeHa, JKEeHIMHA, OCMeMUBINAsICS JKUTh OJHA, >KeHIIJHa-obea,
KOJITYHbSI BYNy, OTpAaBUBIIAs €y XO3sMHA U MOJHUMAOIAsT pabos
Ha BOCCTaHME» . 32 OXOTON Ha BefbM, Kak ITOKasbiBaeT Pepepudrt,
CTOAT O6’I)€JII/IH€HHI)IC yCI/I}II/Iﬂ LEPKBIN U rocynapcma, HaIIpaBJICH-
HbIC Ha TO, ‘-ITO6I)I SaHyCTI/ITb MEXAHUN3MBI T€HJEPHOTO KOHTPO/IA HAY
Te€namMy, UMMaHEHTHO COIPOTUBIAKIVIMICA HOBBIM pEXMMaM IIPO-
M3BOJICTBA VI BOCITPOM3BOACTBA. «JTOXa PasyMa» M3TOHAET MATuUIo,
KBYIP, )KEHCKOE, aHVIMM3M U IIPOYME a/IbTE€PHATVBHbIE CTV/IN JKU3HU,
TOYHO TaK)Xe KaK, eC/iM BCIOMHNTE aHanu3 Pyko, oHa mofsepraeT
UCKITIOUEeHUIO Oe3ymue .

B KanuranmcTideckoil KapTuHe MUpa Mbl BCerja 3HaeM, K 4emy
CIOCOGHO TeT0: OHO CIIOCOGHO TPYAUTHCS, M TOIBKO TaKUM 06-
pa3oM MOryT OBITH YAOBIETBOpPEHbI ero morpebHocTn. OpHAKO
XKM3HD TeJla He Bcerfia Obl/la BCTPOEHA B 9TV PaMKU. BbIIO Bpems,
KOT7Ia TelI0 MOHNMMA/IOCh KaK MeCTO TepecedeHns KOCMUIeCKNX CUI
U 9acTh MPUPOJFHOTO IIeIOTO, B KOTOPOM BCe CBA3aHO CO BceM. «B
OCHOBaHMM Maruny jie>Xajao aHVMMUCTNYECKOE ITOHVIMAaHNE NIPNPOIDI,
He JIOIyCKalolllee HUKAKOTO Pasfie/ieHNns MeX/ly IPUPOIOi 1 TyXoM
U TIpefCTaB/A0Ilee KOCMOC KaK >KMBOJ OPraHM3M, HaceJleHHbIN
OKKY/IbTHBIMU CMJIAMM, B KOTOPOM Ka)KI[I)IIu/I 9NIEMEHT HaXOOWJICA B
“cuMIaTHyecKux’ OTHOLICHMAX C APYyrUMM» . yao MOITIO HapyLIaTh
3aKOHBI IIPMPOABI, HO HE HApYIIA/IO IETPHOCTY Marm4ecKoro ObITIS
VI MBIIIJICHUA.

Hioke cnepyet Mot coOCTBEHHDIN CKPOMHBI HAOPOCOK K TEOPUI Ma-
i, O6yCHOBH€HHbIﬁ MOMM K€ COOCTBEHHBIM OEeTCKMM OIIBITOM: KOT-
[a-TO A TaK CMJIbHO 6ostmach TEMHOTBI, YTO IIPEOOJIETDH 3TOT CTPAX A
MOIJIa TOJIbKO TT03BOJIVB cebe IOTHOCTBIO OTHATLCA €T0 HEBUMIMOMY,
AQHOHVMMHOMY OOBEKTY U OTOXJeCTBUB Cebs ¢ HuM. Sl 3Halo, UTO B
9TOM HE€ OPUTVHA/JbHA: MHOTME ITIOIb3YIOTCA 3TUM METOMOM, NMHTYN-
TUBHO HallyITaHHbIM MHOJI B PpaHHEM [IETCTBE.

MajeHbKMM pe0eHKOM BIepBbIe OBIaJeBaeT MeYTa CTaTh MaroM,
KOTJla MUD, IOHAYa/Ty TAKOM TaCKOBbII 11 MMMaHEHTHDIIA, IepecTa-
€T NOTYMHATHCA VICKTIOYUTETbHO ero NOTPeOHOCTAM M HaduTaer
SKUTD CBOei cOOCTBEHHOI KM3HbI0. Kora BIPyr oKasbiBaeTCcs, 4To
B3POC/IbIII MUP YIPaB/IAETCA 3aKOHOM, 6€3pas3/IMYHBIM K HeTCKOMY
KeMaHMIo. DTOT TPAaBMUPYIOINIA HAC ellje B paHHEM JIeTCTBe Pa3pbIB
MEXJy MMPOM U CYOBEKTOM PAacTeT IO Mepe OCO3HAHUA TOTO, 4TO
YTO-TO HE TaK — /MO0 ¢ MUPOM, OO C CYOBEKTOM, — U TIPEOHOIIe-
BAETCA KaXK[bIM Ha CBOJ MaHep. MOXXHO BBIIEINTD JBe apajurma-
TUYeCKMe CTPaTeruy JIOKa/IN3aluyl 4e/I0BeYeCKOro ONbITa ObITHA B
MUpe MeX/y JKe/TaHMeM U 3aKOHOM: penurus u Marus. Ecnm pennrns
IIOMOTaeT 4eJI0BEKY M3BMEHUTDb CaMOro ce0s B COOTBETCTBUU C OKPY-
KAOIIM MVPOM ¥ TOYVMHUTD >KeTaHNe 3aKOHY, TO Marus, Harpo-
TUB, IPU3bIBAET U3MEHNUTDb MUP B COOTBETCTBUI CO CBOMM >KeTTAaHIEM
1 €r0 MPOU3BOTY HOAYMHUTD 3aKOH.

MaraMu CTAaHOBATCA Te, KTO TOTOB COBEPUINTH HeveloBedecKoe
ycunme, YTOObI IPUBECT MUP B COOTBETCTBIIE CO CBOVMMI JKela-
HyAMu. CTaHOBATCA OT oOupbl, 6eccunnA, OTYasAHUSA, TOCKM, IPY-
CTI, YKAIOCTH, PEeBHOCTH, 3aBUCTHU, ORVMHOYECTBA, HEOOPATUMOCTHI

CMepTH, 6eXHOCTH. A ellle MaraMyl CTAHOBSITCS OT CKYKU — YTOOBI He
6I)ITI) O6bIBaTe]IHMI/I. MaraMu CTaHOBATCS T€, KTO BUOUT, 4YTO MI/Ip
HeCHpaBeI[HI/IB, n KTO ;quaeT, YTO M3MEHUTDH TAKOE€ ITO/IOKEHME eI
MOYXHO TOJIBKO IIPY ITOMOLIY dyza. Iloarast, 4T0 HeCIIpaBeInBOCTh
Mupa — MPEeBOCXOACTBO GOraTeix Haj OGefHBIMU, CHIPHBIX HAJ| Crla-
6I)IMI/I, JKUBBIX HaL MepTBbIM]/I — ABJIACTCA 3aKOHOM, OH CTpeMI/ITC}I
3TOT 3aKOH HpeCTyHI/ITh. HOSTOMY Mary Tpe6y10Tc;{ 60]'[])].[1]/[6 CUJIbI
CIIOCOOHOCTH, YeM Te, KOTOpbIMI 0b/majjaeT 0ObIuHbIN YyenoBeK. Cui
I CIIOCOOHOCTEI JOMKHO OBITh JOCTATOYHO, YTOOBI MCIIOHATD CBOE
VI 9y>KOe >Ke/TaHIe, COBEPIINB IyHO0, — TO €CTh HAPYLINTh 3aKOH,
BMEUIABIINCh B €CTECTBEHHDI XOf Belllell 1 IPeojosIeB ero MHep-
LI,

Marus 3anpelineHa: jaxke IpoCTbIM (PaKTOM CBOEro CyleCTBOBa-
HMA Maru HapymIalT 3aKOH, IPMPOJHBIN M COIMAIbHBIA, OTBO-
AN KaXXA0My cBoe MecTo 1 Bpems. Iloatomy Bce maru - py-
rine. OHM YaCTMYHO NPUHANIEKAT MHOMY MUPY, Ha KOTOPbIil He
pacnpocrpaHsercs feiicTBue 3aKkoHa. OFHAKO ¥ 0OBIYHOMY MUPY
— KOTOPBII NBITAIOTCA VICTIPABUTH — OHU He NepecTaloT MpIHajiie-
JKaTh, TaK YTO IAPAJOKCAIbHBIM 00pa3oM IPOJO/DKAIOT 3aBUCETD
OT €r0 HEJIeICTBYIONIEro yKe 3aKOHa.

Ecnu mpeficTaBuTh cebe 3TOT MUP KaK IIeIoe, TO Bef{bMa, ABJIAACH €T
YacTbI0, B TO XK€ BOPeMs HapyIIaeT 1IeI0OCTHOCTb 3TOro 1enoro. To
€CTb, C OJIHOJ CTOPOHBI, OHA e 00eCIeUNBaET, CBOMM Te/IOM 3aII0NI-
HAA Kak OBl CIy4alfHble IIPOPeXM, a C APYroil — pa3MbIKaeT, TaK KaK
3a €€ CIMHOM OCTAeTCA HEBECTh YTO, MHOM MIUP, aTeHTOM KOTOPOTO
OHa ABJIAETCSA, WV Ke IPOCTO HebbiTie. ToBOPAT, Y BeibM BoOOIIe
HeT crnuHbl. Iloyemy? — IIoToMy 4TO 32 CIMHOM y BeAbMBI — HUYTO.
Bot novemy Ha Hee Tak TpymHO OXOTUThCA. [loBepHyBIINCh K HaM
CIITHOIA, BeIbMa MCYe3aeT.

BenbMa Kak KOHIENTYa/IbHbI/ MEPCOHAX — 3TO IIOTPaHMYHAA (u-
Iypa, TelI0 KOTOPOIl He KEHCKOe ¥ He MY>KCKOe, He )KUBOTHOE U He
4YeI0BeYecKoe, He MOJIOZ0€e ¥ He CTapoe: 3TO YMCThI KBUP. Begbmbl
MOTYT IPEeBPAILIATbCA B IITHLI, JIATYIIEK, 3Meil 1 T.J., 0OI[aThCA U CO-
TPYAHMYATD C )KUBOTHBIMU 1 pacTeHusAMU. OHM MOTYT ObITD 4eM VJ/IN
KeM YTOJIHO, HO YeM W1V KeM Obl OHM HU ObUIN, MUP K HUM BCerfa
HeTeprnuM. MeXHy TeM, 4TO eCTb, U TeM, Yero HeT, MX Te/la HeCyT B
ce6e Ty aKTMBHYIO 4acTb HEOBITH, KOTOPYIO MbI 30BE€M >KeTaHMEM.
JKemaHue BebMBbI — OHTOMOIMYECKOE: OHO JO/DKHO OBITH CHIBHBIM
HACTO/IBKO, YTOOBI MTO3BOINTD IIPEBPATUTH TO, Y€rO HET, B TO, YTO
ecTb, HeOpITHE B OBITIIE (BBI3BATD [OXKIb, BOCKPECUTb MEPTBBIX). ITO
IpeBpallleHne 1 eCTb YyHO.

BepHemcs Tenepb K eperiyeckoii ¢purype JIeHnHa-BeIbMbI, KOTO-
pasd MeHsA GeCKOHEYHO BOXHOB/AET. UTO OH OIpefie/ieHHO 3anM-
CTBOBAJI y CBOEJI MpeAIIoaraeMoil panpababyIiky — Tak 3T0 Bepy
B Uypeca. JlenuH, npaBpa, TOBOPUJI, 4YTO YMHBIE JTIOIV HE BEPAT B Uy-
neca. Ha aro ykaspiBaer Ponanpg Byp B cBoeit knure «Jlenus, pemm-
TUA U TEONOTisA», OTMedasd, OfIHAKO, YTO CaM OH IIPU 3TOM Pa3BMBAT
a/IbTePHATUBHYIO Teopuio 9yza . Uyzeca B IeHNHCKOM TOHMMAHNM He
IIPOMICXOMAT MPOCTO TaK, COBEpIIAITCA He borom mmm gpyrum Bbic-
MMM CYIIIeCTBOM — HO COBEPIIAIOTCA M0AbMU. JIeHMHCKOE YTBepIKIe-
Hie: «PeBOMIOLNA B U3BECTHOM CMBIC/Ie 0003HaYaeT cOO0K0 4yio» B
TaKoI IIEPCIEKTUBE MOKHO IIOHMMATh 6yKBaHhHO.

ITo gaeKo He eIUHCTBEHHOE BBICKa3bIBaHINe /IeHIHa, B KOTOpOM
TOAYEePKUBAIOTCA Yy/leCHbIE CTOPOHBI Ye/I0BEeYeCKOI esATeTbHO-
CTH - TaKMe KaK MoMuTuIecKas 6oppba v ynmopHsIil TPy Ha 6a-
ro COUMATUCTUYECKON peBomonun. JIennHnckoe 4yyo — 3T0 paju-
Ka7IbHBIN IPOPBIB, KOTOPBINT MeHAET TO, 4YTo AjieH Bajpio HasoBeT
cutyauueii. B repmunonorun bagpio Takoe M3MeHeHue Ha3bIBAETCA
coOpITIIeM, TOTa KaK fiiA JIeHMHa 9TO IMEHHO Yy/0: OHO COBepIIa-
eTCsA TaM U TOT/IA, ITie M KOT/Ia Ka3a/10Ch HEBO3MOXKHBIM, B OTYasAHHON
[IOIIBITKE IIPEOj0/IeTh BCeM HaM XOPOIIO 3HAKOMOe COCTOsiHue Oec-
CU/INA, BBISBAHHOE TEKYIIMM ITOJIOKeHMeM Jiel. Mbl He 3HaeM 3apa-
Hee, Mbl PUCKYeM BCeM, a IIOTOM, OIJIA/IbIBAACH Ha3all, YAUBILAEMCH
CBEpIIMBIIEMYCS YYAY.

JIeHUHCKOE MOHMMAaHMe YyAa CBA3aHO C 0C000J1 BaXHOCTBIO de-
TOBeYeCKoI 3Hepruu, ycuwmsa u 3uTysuasma. Ho 3To He Bce: Kak
nuuieT Byp, moMnMo yenoBeyecKnx, 3ecb MOOMIN3YIOTCA ele 1
«CBepxyenoBeyecKme» pecypcsl . I 6bI xoTena oGpaTuTh BHUMA-
HIE Ha 3TOT HUIIIIEAHCKNIA aCTEeKT TeHMHCKO MOMUTUKN: eJI0-
BeyecKoe, CIMIIKOM 4YeloBeYecKOoe — 3TO TO, YTO JO/DKHO Ipeo-
Jgonerb. byp moscHAET, 4TO KIHOYOM K NMOHMMAHNMIO T€eHUHCKOTO
OTOXKX/IeCTB/ICHISI PEBOMIOIUN U 9y/ia CTY>KUT HaNpsDKEHMe MeXY
CTUXUITHOCTBIO ¥ OPTaHMU3AIMEl — MEXKAY CHOHTAHHOCTBIO MacC 1
MApTUITHBIM aBaHrapaoM. CTUXMITHOCTD ¥ OPTaHU3ALMNA — 3TO ABA
TepMMHA IMATEKTNYeCKOT0 NPOTUBOpeYNs, a YyAOM ABNAETCA X
CUHTE3.

JIeHnHCKass Marus OCHOBaHAa Ha TOM, YTO 4Yy/Jeca BO3MOXXHBI,
€C/IM OHM COBEPUIAIOTCA He MOOAMHOYKe, a cO001ma. Yc1oBue BO3-
MOYKHOCTM MAaTepUaMCTUYECKN IOHATOTO 4yJa — KOJNJIEKTUBHOE
usMepeHne. VICTOKOM CBepXCU/Ibl, KOTOPOil OBJIaJieBAlOT BebMbI
peBonIOLMY, ABAAETCA COMUAPHOCTb, B KOTOPOIL €CTb, KOHEYHO,
HeuTo Marndeckoe. COMUapHOCTD AEMICTBYET NOJOOHO 3apaykeHUI0
1 BOBJIEKAET TE/IO B IIOTOK CTAaHOBJIEHUA-IAPYIUM, IIpeBpauleHus. B
JIEBOJ TPaYLINY CONMAAPHOCTD HPOAB/IAET Ce0s KaK TOBAPUIIECTBO
- (dopma KONIEKTUMBHOI BOBIEYEHHOCTHM, KOTOPAsl OTINIAETCS OT
mo6BY, APYXObI, CECTPUMHCTBA M [APYIMX OTHOIIEHUIT C KaKUMMU-TO
KOHKPEeTHBIMU JII0JbMU, UMEIOLVMI IMEHA, IULA X YTO-TO ellle, 4TO
SABJIAETCA IJIA HAC He3aMEeHUMBIM. ToBapuIecTBO ke — CUIbHOJE-
CTByIOIIjee BEIIeCTBO, KOTOPOE PAacTBOPSAET MAEHTUYHOCTD /TH060T0
cymectBa. I 060 5TOr0 KOHKPETHOTO MajIbuiKa, HO MHOYKECTBO
MOVX TOBapHIIlell AHOHUMHO, U 51 CONMMAAPHA C HUMI 6€30THOCUTE/Ib-
HO TOro, KTO OHM TaKMe, U3 KaKoil CTpaHbl, KAKOTO I10/Ia, BO3PacTa,
- ¥ Ia)ke KaKOro oHM Buya. MoOXXeT /i1 BOZIK ObITH MHE TOBapuIeM?
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In the 1990s, right after the collapse of the
USSR, the Russian tabloid press burst into
a huge series of exposés on leaders of the
state socialist past. A lot of this attention
fell on Lenin—as the founder of the state,
he became a privileged target of all sorts
of attacks. Historians and journalists
competed to reveal unknown, weird, or
unpleasant facts of Lenin’s biography.
This genre is still alive, and seems
to replace—or simply invert—an old
Communist legacy: everyone who, like
me, was born in the Soviet Union, can still
recollect a number of stories from Lenin’s
life. Among them are stories of: Lenin
deceiving the police officer who came for
a home inspection, Lenin writing secret
messages to his comrades from prison,
Lenin inviting a stoveman for a cup of tea,
Lenin meeting a beautiful red fox in the
forest. In these Soviet legends, the leader
is always portrayed as positive and gentle,
whereas post-Soviet texts represent him as
a negative or extremely ambiguous figure

I[a, IIpn BCEM O4Y€BMHOM BMOBOM IIPpE€BOCXONCTBE
BOJIKa, TOBApUIIECTBO [€/Ia€T HAC paBHbIMU, €C/IN A
BOIOIO 3a BOJIKA, Ha €ro CTOpOHE (I[a, TaK MO)KHO).

JlenuH u gpyrue npodeccroHanbHble peBOTIONIOHEPHI paboTann
B NIOANONbE — 3TO Ha3bIBaMoCh KoHcnmpanueit. Kak mimer Jlapc
JIn, B 3TOM KOHKPETHOM MICTOPMYECKOM KOHTEKCTe KOHCIIMpanyis 03-
Hayasia «<Habop IIpaBumII, ClIefysA KOTOPBIM, BbI He Oy/eTe apecTOBaHbI
TIO/IUIINEI», VIN «UCKYCCTBO He ObITh apecTOBaHHBIM» . HeKoTopble
Taxe He 3HAIOT, 4YTO JIeHNH — 3TO IOAIONbHAA KIndka Bragyummpa
Vibsinosa. [IpodeccronanbHble peBOMIOLNOHEPHI XKW 110 IO e/b-
HBIM JJOKyMeHTaM, ITO7, Iy>KuMy nMeHaMu. CIOBO «TOBApMII» OTpa-
JKaeT 9Ty aHOHMMHOCTD, KOTOpas, Cpeay MpodnX, OIMpefieAeT, KaK
myet [xopy [IvH, IPUYaCTHOCTD K 3TA/IMTAPHOI OCBOOOAMTEND-
HoIt 60pbbe .

CaMI)IM, HaBepnoe, Hel'IpI/IeM)IeMbIM C TOYKN 3peHm1 I‘OCIIOI[CTBY—
I0Ieli CerofiHA MHAVBUAYATMCTIYECKON NapagurMbl SAB/IAETCS
TO, YTO He3aMeHMMBIX TOBapuieil He OpiBaer. Hago moHumars,
YTO MBI XXMBEM B O6meCTBe, HpI/ISHaIOH_(eM JINYHOCTDb BI)ICH_Ief/Il OeH-
HOCTBIO. y KaXIOro nomKHa 6])ITI) VIOEHTNMYHOCTDb: Mbl UJEHTUYHbI B
TOM, 4TO JO/DKHBI OBITH OJHO3HAYHO MAEHTUGUIMPOBAHBL. «Tbl KTO
TaKOI?» — CHOBA J CHOBA IlepeCIpaIinBaeT HAC HEBUAUMBIN MOMN-
LieViCKMiL. — S CTYHEHT, £ Teil, 51 KeHIVHA, Y MeHs OUIIONAPHOE pac-
cTpoiicTBO. ToBapuIecTBO e — 3TO CTIOKHAsA OTKPBITAsA CTPYKTYpa,
B3JIaMbIBaoIas 1e)OITHbIE HACTPOMKIM UIEHTUTAPHOI IIPOrPaMMBI.
Bupyc commpapHOocTM paspymiaeT LeIOCTHOCTb I'PaHMI, aBTOHOM-
HOTO VHAVBNZAQA. DTO IYTAIOMINII, MaTMIecKnil IpOTUBOBEC obuen
MHJVBUZYaIVICTUYECKON lorMe. BMecTo mMHIMBuUAA 37ech — Habop
SABJICHHOCTeN U cMeHa ¢uryp. HensmeHHO B TOBapuiLjecTBE /UIIb
TO, Ha YeM OHO OCHOBAHO, YTO COCTABJIsAeT IPefAMeT COMUTLAPHOCTI:
TO caMoe Hallle Jie/I0, Halll OOt BUPYC, Hala ob1as 607b. Jpyx-
6a wim 1000Bb — 3TO OTHOLIEHUSA BCE €llle CAUIIKOM 4YeJIOBeYeCcKue,
C/IMIIKOM TeXH4decKye. ToBapuIecTBO BBIXOANT 3a IIPefie/Ibl Yerlo-
BEYHOCTMN, YTO CTAaBUT €Ir0 B OJVH pHH C Marmeﬁ 7 KOJIJOBCTBOM C X
TIOTOKaMM IIPeBpalL[eHMIA.

ToBapuiy He MOXKeT OBITH OAUH — He B TOM GAHATBHOM CMBICTIE,
YTO PSIIOM C Hell MU C HUM Bcerga Oymer KTo-To elle, a B TOM, 4YTO
TOBapulleil Bcerga MHOXKeCTBO, 1 uMA HaM Jlermon. VImenno Ha
9TOM IIPVHINIINATBHO aHOHVIMHOM OTKPBITOM MHOXKECTBE OCHOBAHO
«MCKYCCTBO He OBITh apeCTOBAHHBIM», IOMIMaHHBIM V1M COXCKEHHBIM
VHKBY3UTOpPaMM BceX BpeMeH. Korma Hac MHOTO, 1 MBI paBHBI, MbI
OTYYXK/laeM, IIOABELIMBAEM CBOI0 MIEHTUYHOCTb, TAKUM O0OpasoM
ITOBOPAYNBAACh INIIOM K HUYTO, a CIVHONM K IOMNIMA — U CTaHO-
BUMCH [II1 HUX HEBUAVMMBIMU. AHOHUMM3ALMS TI0O0r0, KTO MOT Obl
6pOCKTD B HUX YCIIOBHYIO YPHY — 9TO Marn4eCKuil IUT IPOTUB OXOT-
HIUKOB Ha BeflbM, KOTOpPbIe XBaTAIOT HAC TI0 OTHOMY.



MHCTUTYT NONMNTUYECKOW MAT U
[MPOMEXXYTOYHbIN OTYET

Vloes cozoanus Uncmumyma nonumuueckoti mazuu 0a6HO 6UmMasna 6 6030y-
Xe, HO nepevle KOHKPemHble uiazu 6 IMomM HanpaeneHuu Oviau NPeOnPUHAMbL
monvKo 6 koHue ecHol 2019. S npednoxicun Konnezam no Kypcy o nocmcosem-
CKOM 00De0UHUMbCS 6 00HOUMEHHY0 epynny 27 mast, uepe3 napy oHeti Mol
cooupanuce 06cyoumnv noopobrnocmu nocne nexuuu Oxcanvt Tumodeesoii Ha
memy «Tosapuuiecmeo», u — no 3a6a6HOMy cO6nA0eHUI0 — HA IeKUUU (XOms

MAHUGECT

B MOMEHTBI KPHU3UCOB, KOT/ZIa Y BPEMEHH BBIBOPA4YUBAIOTCS
CyCTaBbl, aKTYaAU3UPYETCH MTOAUTHUYECKAs Marud:
IIOAHTHKA CTAHOBHTCS MarH4eCcKoH, a Marus — MOAHTH-
4YeCKOH. JTO CBUIAETEABCTBYET O OECIIOMOIITHOCTH U OTYa-
SHUU:. KOraa He MOXKeIllb HHYEero H3MEeHHTHh, OCTaéTCcs
3aKAHHaTB. Ho, ITOCKOABKY Marvus aMOuBaA€HTHA, 9TO Ke
oTYagHUE OOPHUCOBBIBAET U HEKYIO PACIIABIBYATYIO ITEPCIIEK-
THUBY UCXO[A: KOrZa HCYe3aeT BO3MOKHOCTD IIPSIMOIO
BO3AeHCTBHA Ha CHTYAIlHIO, OCTAa€TCSI BO3SMOXHOCTH
BO3AEeHCTBHA KOCBEHHOTrO. B 5T0if KOCBEHHOCTHU — POJICTBO
NOAUTHUYECKON Maruu U IMOAUTHYECKOTO HCKYyCCTBA.

I’IHCTHTYT IIOAHTHYECKOH MATrHH crasur
CBO€EH 3a4a4€ll BCECTOPOHHEE U3YYEHUE U OCBOEHHUE METOIOB
HeIrpsaMoro Bo3zaercTBuda. Kak u rogobdaet yueHUKaM dapo-
[eeB, Mbl IPU3BaHbI BEIIBUTH U BHICBOOOIUTH MarndecKyIo
9HEPTUI0, PACTBOPEHHYIO B aKTyaAbHOU IIOAUTHKE, 1 Ha000-
POT — aKILIEHTUPOBATh U Pa3BUTh IOAUTHYECKOE COAECPIKAHUE
TPaAUIIMOHHBIX U HETPAAUIIMOHHBIX MAarn4eCKUX MPaKTHUK.
CerogHs B HaIlIeM IIOAUTHYECKOM BOOOpaskaeMoOM Marus
OOBIYHO aCCOIIMUPYETCs C peakIhed U IpaBO-KOHCEPBATHUB-
HBIM MparkoOecreM (0oeBad 3KCTPaACEHCOPUKA POCTBAPIUH,
BeAbMbI 3a IIyTHHAa U T.II.), TOTZla KaK «AeBas» Marusg ocTa-
€éTCa B T€HU, TOYHEE B rAyOOYaMIIIEM IIOAIIOARE (KasKeTCH,
0 camoii e€ BO3MOKHOCTH Bce 3a0bIAH). MBI ke HaMepeHbI
HCCAEZOBaTh H aKTYaAH3HPOBATHh PEBOAIOIITHOHHO-OCBO-
OOAHTEABHBIH NMOTEHIHAA MAarH4€CKOr'o — KPpHTHYECKHE
acmeKThI MarHH H MarH4deCKHe aclneKThbI KPHTHKH (14,
Marud A0AXKHa OBITH KPUTHUYECKOM, 1 HaobopoT). Marusa — He
TOABKO MHTETPAABHBIN SAEMEHT CIEKTAaKAS / UMIEPUU, HO U
CPEACTBO UX Pa3pPylIEHUM.

HHUMA!

Huuezo He npedseuwsano 06 3mMom) peuv uiia no 6onvuleli uacmu o mazuu, o
pesontouuu kax «uyde» u Jlenune kax xonoyne. Ilepévim Oenom, 6 uensx yu-
pexcoenuss Uncmumyma 6vin cocmaenen Manugecm:

Institute of Political Magic
Interim Report

The idea of creating an Institute of Political Magic was in the air for a while, but we only
undertook our first concrete steps in that direction in late spring 2019. On May 27th, I
proposed to my colleagues from the course on the post-Soviet that we form a group of that
name. A few days later, we gathered to hash out the details after Oxana Timofeeva’s lecture
on comradeship and (by a funny coincidence, as we had no advance notice of this) the
lecture ended up being mostly about magic—about revolutions as “miracles” and Lenin as
a witch. Our first action was to compose a Manifesto in order to establish the Institute:

Manifesto

“In times of crisis, when time’s joints get turned inside out, political
magic becomes relevant: politics becomes magical, and magic, political.
This is a sign of helplessness and desperation: when you can’t change

anything, all you can do is conjure. But, inasmuch as magic is
ambivalent, this same desperation illuminates the vague contours of
an escape plan, as well: when the possibility of directly influencing the
situation disappears, we are left with the possibility of influencing it
indirectly. This indirectness is the source of continuity between political
magic and political art.

mThe Institute of Political Magic is committed to the thorough study
and mastery of methods of indirect influence. As befits the students
of magicians, we are called to reveal and release the magical energy
dissolved in politics relevant for today, and vice versa—emphasize and
expand on the political element of traditional and nontraditional magical
practices.

In our political imaginary today, magic is usually associated with reaction
and right-wing obscurantism (the National Guard’s combat ESP, witches
for Putin, etc.), while “left” magic is overshadowed, or, more likely, deep
underground (it seems like no one even remembers that it is possible).
But we intend to study and make relevant the revolutionary, liberatory
potential of the magical—the critical aspects of magic and the magical
aspects of critique (yes, magic should be critical, and vice versa). Magic is
not merely an integral element of the spectacle/empire, it is a means to
dismantle them.
Nemal!

Hncmumym nonumu4eckoii mazuu cés3aH ¢
Kypcamu 0 nocmco8emcKom ClI0HCHOLL cucme-
MOl 8KTIOUAIOUAUX-UCKTTIOUAIOUWUX PAMOK —
OH MO 71U 8X00UM, Mo 7u He 8xooum 6 «Ile-
penocmcosem». Toz0a xce, 6 HOuv ¢ 14 Ha 15
UIOHSL COCMOATIACH U NPpe3eHMAauust noopas-
oenenus Uncmumyma - Omoena usyuenus
npobnem TUUHOL U NOAUMUYECKOT MA2Ul,
0cHo8aHH020 Bacununoii Kowmanunoii. I9mo
pemunucmckoe kpoino Uncmumyma, oe-
niarouee aKyeHm Ha nepecedeHun TUHHO20

paspyum'renbﬂoﬁ

WUHCTHTYT NOJIMTHYECKOH Ma
OTAe u3yyeHHs npobsemM

OcuHoBHas 3aja4ya Ha

U NOIUMUYECK020 uepe3 Npumy mex npax-
MuK, Komopvie MPaoUUUOHHO CHUMAIOMCS
«HeHckumu». Beoyweii memoii Omoena
cmano «pykooenue u3 Huuezo» (npedcmas-
nAtowee co6oii anvmepHamuey nampuap-
XA7bHO-MOHOMEUCNUYECKOMY «MBOPEHUI0
u3 Huuezo»). Ilpesenmavus maxice conpo-
60J€0ANACY KYTUHAPHO-MAUHECKO aKiuel
- Bacununa naxopmuna écex ananacamu,
coenanHviMu u3 kabauxos. K npesenmavuu
01 cocmaenien makie cneo0yrousuti mekcm:

THH

ﬂH‘lHOﬁ U NMOJIMTHYECKOH MarvH

HHCTHUTYTA — uccaenoBanue, I
HC
'e/IbHOH dHEPIHH peBOJIIOLIUH. on

yHgTHe O 6HOHOJIHTM‘{BCKOM 1

JaMH, npep,C'raBneHue 0 Hepa

u
nyaJibHOM JIMYHOCTH) C MOJIATH

L u3ydeHueM niepecTpoeuHoOrc
'ocCHH M ObIBLIHX COI03HbIX [
[OIMTHYECKOH nepeMeHbl (
Guiii MHTEepec, Tak Kak BCE
OCTH, prbmaxomeﬁ B JpYyro
¢, e. KaK TOJIOKHTENBHO, Ta

LIEHUH).

b TI0-pa3HOMY: KaK nporpe'
l.lECTBeHHO-HOJIHTH‘lECKOI
<{ii BCIUIECK PEBOJIIOLMO

1KM Morau Opl OBITH I

Tu (BeAb cepAna JEUCT!
)TOPBIX MACCAKNPOB, OF

rBHe mepeBoja CTPeso

HexoTopbie 1
WM ObLJIO CTPALIHO 1T

MHCTUTYT NONUTUYECKOWU Marmm
OT1oen naydeHus npobnem nnuyHom

N NONMUTUYECKON Marunu

OcHoBHast 3afja4a HAIIErO MHCTUTYTA — UCCTIEHOBAHIE, IIOUCK 1 COOP Pa3pyLINTEIBHOI U OCBOOOANTENIBHOI 9HEPTUN PEBO-
moruy. OZHOI U3 OCHOBHBIX KaTETOPUIT AJIs HAC SIB/LIETCS IIOHSITYE O GMOMOIUTIYECKOM IT07Te, IPUCYIEM KOK/JOMY YeTOBEKY.
VHpIMu c1OBaMu, IIpefCTaB/IEHNE O HEPA3PBIBHOI CBA3M KaXK/OT0 CYObeKTa (KKIOI NHAMBUYaIbHON TMIHOCTH) C HOIUTIYe-

CKIM.

Ha gaxubIiT MOMeHT MBI paboTaeM Haj usdydeHueM mepecrpoedroro nepropa CCCP 1 panHero mocTcoBeTcKoro mnepuopa Poccun
1 OBIBIINX COIO3HBIX peciy6uK. Takye mepexosHble IePUObL, IEPUOABI IOIUTUIECKOI ITepeMeHBbI (BO3MOXKHOIT MM COCTOSIB-

IIIeVICsT) MMEIOT J/LST HAC OCOOBIIT MHTEPeC, TAK KaK BCErAa COIPSDKEHBI C HEKVM Pa3phIBOM TKAHM ITOBCEFHEBHOCTI, YKPBIBAIOLIEN B
Ipyroe BpeM JIIOfiell OT IIOTOKOB PEBOJIIOLMIOHHON 9Hepruu (T. €. KaK IIOIOXKUTEeIbHO, TaK I OTPULIATE/IbHO 3apsOKEHHBIX YaCTHL] B

Pa3sHOM COOTHOIIEHNN).

ITepectpoiiky B CCCP MO>XHO OLleHMBATh II0-Pa3HOMY: KaK IIPOrpeCCUBHBIN IIepeXof K «<HOpMaJIbHO» (T. e. 3al1affHol1) ob1e-
CTBEHHO-IIOJINTUYECKOI CHCTEME VJIM KaK KOHCEPBATUBHbII IOBOPOT, OJHAKO HEKUII BCIZIECK PEBOIIOLMIOHHON 9HEPTUU B 9T
rOJIbI HECOMHEHHO nMes MecTo. CTpesKy MOru Obl OBITH [IepeBeIeHBL, I II0e3]I MCTOPMI MOT OBI IT0eXaTh 110 MHOMY IIyTH (Befb
CepLa efiCTBUTENbHO TpeboBamm epemeH). OIHAKO IO TIPU3HAHMIO HEKOTOPBIX ITACCAKMPOB, OHM CITUIIKOM OOSUTICD TOXAPa,
MOTYIIEro BO3HUKHYTH BCIELCTBIE IIePeBOfia CTPEIOK (Beb MeXaHU3M He JICIIO/Ib30BAJICA JOCTATOYHO HaBHO). Hekoropsle mac-
Ca)XIMPBI OTKPBITO NPU3HABAINCD, YTO O OOJIBIIOMY CYETY UM OBIIO CTPALIHO YTO-TO MEHSTh.

Ho jy151 Hac r/1aBHOe 371eCh — CaM 9HepreTUYeCKMIT BCIUIECK, caMa IOTeHI[MaIbHasi BO3MOXKHOCTb (B 3TO CBSI3Y MHTEPECHO BbI-
ckaspiBaHye JKioxeka o ToM, 4To Ber6opsl Tpamira Mo/ 6l JaTh JIeBBIM 6071bIie, YeM BbiOopsl Xumapu KianHToH, moTomy 4to
BbI6OPBI TpaMIta SAB/IAIOTCSA paspbIBOM TKAaHU, a 3HAYUT OTKPHIBAIOT BO3MOYXHOCTH /ISl HAKOTIIEHISI PEBOIIOIVIOHHON S9HEPTHUN).
Ha onpenenénnoMm atare pabOThI B HAIIEM MHCTUTYTE ObUI OTKPBIT CIIELVaIbHBII OT/E N3YIeHNs IPO6/IeM CBSI3M TNYHOI U

MOIUTUYECKON Marum. JTa CBA3b KayKeTCs HaM Hepa3prBHOﬁ, a Hpo6neMaTm<a — BeCbMa aKTyaanoﬁ, BBIY TOTI'O, YTO CYILIECTBY-

oIada CyCcTeMa I10 KaKMM-TO IIPUYNHAM CTPEMUTHCA BCEMU CHIAMU OTHENINTD 3TU C(i)epI)I Opyr OT Agpyra.
Ham OTHEI BBIABUTAET TE€3UC O TOM, 4YTO Hanbonee 9YBCTBUTEIbHBIMI K ITIOTOKAM peBOTIIOIHAOHHOf;[ 9HEPTUMN OKa3bIBAIOTCA JKEH-
IIMHBbI. VIMEHHO 5TUM OObACHAETCA HACTONYMBOE CTpEMJIEHNE MYJKYINH OTPAaHNYINTD JOCTYII JKEHIINH K MOJIUTUYECKON KU3HU

(mpy ImoMoIIM OTHA B CpejHIIe BeKa VIV BHEIPEHNA ONIpe/ie/IeHHbIX IPefCTaB/IeHNUIT O )KeHCTBEHHOCTH, «XKEHCKOI PON» U «IIpef-

Ha3HAYEHUV» B HAILM JHI).

OHHaKO JaXKe BOATIEKe OT 6OIII)IHI/IX ITOIUTUYECCKUX pelHeH]/II?I, JKEHIIVHBI ITPOJO/DKA/IN CBOM Marm4eCcKne akThl. B pacriopskeHne
HAIIETO OTAE/IA IIOIIAaI yHI/IKaHbeI]?I apTe(’paKT: KHHUT'a Marm4eCKnux O6p}IHOB, CHOCO6HI)IX M3MEHATD IMOPATOK Bemeﬁ[ B ITOBCE[-
HEBHOIT JKI3HI, co3faHHast TpeMst sxeHiyaamu (JI.B. Maraposoit, M. Iy6ckoit, T. Komdesoit) n nsgannas B 1993 rogy 8 Camape.

Kuura Hocut xapaktepHoe HazBaHue: «V/I1u Mbl He XEHIIMHBI». Bee ommcaHHble TaM 06psifpl paboTaoT 1 cerogtst. OFHAKO KaKIM

o6pa30M? HeCMOTpH Ha TO, YTO B KHUT€ HET HU CJIOBA O ITOIMTHMKE, Mbl CIMTAEM, UYTO OIIMICAHHbIE TaM IIPAKTVKI MOTYT O6}IaHaTb

PEBOMIONVMOHHBIM ITOTEHVIAJIOM.

B paMkax oTHeIa MBI OTKPBIBAEM TAaK)XKe 1ab0paToOpuIo pyKoze/ust u3 Hudero. [IpuramraeM 3sanHTepeCOBAHHBIX IIEPCOH IIPUHSTD

y4acTye B 1ab0paTOpyL.

Bacununa Komranuua / VIHCTUTYT IOMMTUYECKOI Marum
Maxkcum EBcTponos / VIHCTUTYT OMUTUYECKOI Marum

The Institute of Political Magic is connected to the
post-Soviet course by a complex system of Venn
diagrams—it may or may not be a part of the “Re-
post-Soviet” At that event, on the night of June 14th,
we also presented a subdivision of the Institute—the
Department for the Study of Problems of Personal
and Political Magic, founded by Vasilina Koshalina.
This is the Institute’s feminist wing, which emphasizes
the intersection of the personal and the political
through the lens of practices that are traditionally
coded as “feminine” “Crafts out of nothing” (which is
an alternative to the patriarchal/monotheist “creation
out of nothing”) provided the Department’s leitmotif.
The presentation was also accompanied by a culinary/
magical intervention—Vasilina fed everyone with
pineapples made out of zucchinis. The following text
was composed for the presentation:

The Institute

of Political Magic

The Department for the
Study of Problems of
Personal and Political

Magic

Our institute’s mission is to seek out, study, and
harvest the destructive and liberatory energy of the
revolution. One of the main categories we use is the
concept of biopolitical sex, with which every person
is endowed, or, in other words, the concept of the
inherent connection between each subject (each
individual person) and the political.

At present, we are working on studying the
perestroika period in the USSR and the early post-
Soviet period in Russia and the former Soviet
republics. Such transitional periods, periods of
political change (potential or actual) are of particular
interest to us because they always entail some kind of
tear in the fabric of everyday life that once protected
people from flows of revolutionary energy (i.e. of
both positively and negatively charged particles in
various proportions).

We can have different assessments of perestroika
in the USSR—whether seeing it as a progressive
transition to a “normal” (i.e. Western) socio-political
system or a conservative revanche—but those years
did undoubtedly see a kind of surge of revolutionary
energy. The railroad switch could have been flipped
and the train of history could have gone down
a different track (since people’s hearts really did
demand change). But, as several passengers confessed,
they were too afraid of the fire that could be caused
by flipping the switch (since the device hadn’t been
used in a fairly long time). Some passengers frankly
admitted that they were mainly afraid of changing
something.

But, for us, the important thing here is the surge of
energy itself, the potential possibility. (In this vein, we
might recall ZizeK’s statement about how the election
of Trump could do more for the left than the election
of Hillary Clinton, because Trump’s election would
be a tear in the fabric, which means it would open
up possibilities for the accumulation of revolutionary
energy.)

At a certain stage in the institute’s work, we opened a
special department for the study of the problems of
the connection between personal and political magic.
We believe that this connection is inherent and, given
that the existing system for some reason fights tooth
and nail to wall these spheres off from each other,
these problems are highly urgent.

Our department argues that it is women who are
most sensitive to flows of revolutionary energy. This
is what explains men’s insistent attempts to restrict
women’s access to political life (whether by fire in the
Middle Ages or by introducing certain conceptions
of femininity and “a woman’s role” and “purpose”
today).

Women, however, continue their magic acts, even
far away from big political decision-making. Our
department has acquired a unique artefact: a book
of magical rites capable of changing the order of
things in everyday life, created by three women (L.
Shagarova, M. Gubskaya, and T. Kolcheva) and
published in Samara in 1993. The book has a typical
title for its genre: “Or Else We're Not Women.” All the
rites described in it work today, too. But how do they
work? Despite the fact that the book says not a word
about politics, we believe that the practices described
there may possess revolutionary potential.

As part of the department, we are also opening a
laboratory for making crafts out of nothing. We invite
all interested persons to participate in the laboratory.

Vasilina Koshalina / Institute of Political Magic
Max Evstropov / Institute of Political Magic




aI1o0JIOTHMA TOBA-
pHIIECTBA Y€epe3
TPpaBMYy ITOCT-
COBETCRKOTO

Haw xypc nepexeanuduxavyuu uwixo-
JIbl 60671€1EHHO20 UCKYCCMEa NOCES-
wieHvl uccnedo8aHusIM meppumopuu
noCIMCco8emcK020 — meppumopuu, 6
KOmopoii npefviéarom coépemeHHvle
XY00HCHUUBL U KYTomypHble pabom-
Huypt. IIpu amom nocmcosemckoe -
amo Haue 3v10K0e He-6peMst HACMO-
AWe20, Komopoe daxce onpedensimo
npuxooumcsi uepes npouinoe, - Kax
HUK020a SCHO NPOSAEISEM HenaHue
80CHONHUMD ympamy 3moz0 -
C06eMmCcK020 — NPOWI020.

Ho mpazedust nocmcoeemcrozo ueno-
8exa 8 Mom U cOCMoum, 4mo ympa-
ma ama 8 KOHeUHOM cueme 80CNO7-
HeHUI0 He Noonexcum, 6edb UMEHHO
OHa U KOHCmumyupyem HAC Kax
cybvexmos. Iloasmomy ona obpeuena
Ha 8euHoe Gvimue ympamoii, npoyecc
KOHCMUmyuposanust - Ha 6eckoHeu-
HOCMY, a Hawa cyOBeKMHOCb —

Ha 8euHy10 yulepoHOCmb.

Bosmoscro, max npoucxooum
HoMoMY, 4o 6 coepemeHHOT
UHOUBUOYATIUCTMUYECKOL napadue-
Me 80ChOTHe e 311020 6e4HO20
HedocyOvexma 3amvikaemcs Ha

HeM CamMoM, 6 1o 8pems KaK 07
ycnexa 00/IHCHO CIYHUMbCS PA3D-
mue - o6paujerue Kk opyzomy. dmo
npoucxooum, K020a Mol CHPEMUMCS
Hawynams moHKy1o u semepyio,
HO 8Mecine ¢ mem makyi Heo0xo-
OUMYI0 MKAHD MOBAPULLECNEA.
3anamue mpyonoe, myuumenvHoe,
mpebyiouee nepeHacmpoiiKu 6cezo
Y4Y6CNBEHHO20 U MUPOOULYUieHYe-
CK020 annapama 0ace 075t mex, Kmo
3acmar coeemckue epemena, K020a
Heo6x00umocmv Ovimv X0powum
mosapuuem UMnepamuéHo OUKmo-
sanaco céepxy (6cmynas, Hanpumep,
8 OKIMAOPAMA, MbL TOPIHECMBEHHO
obewianu neped c6oumu mMosapuwya-
MU He 0OCMABAMY Mosapuieti 6
6ede), a He 8vicmMpauBanaco CHU3y,
U3 6HympenHeii nompeobHocmu.

Tax umo He 3pst UMEHHO MeMa 1Mo-
8apuL4ectéa NOCIMOTHHO MATUUM
neped cmydenmamu Kypca. Beov
uckomvlii Opy2oti — 3mMo mom, Kmo
usHa4anvHo npucymcmeyem (unaue
He Cyu,ecme06ano 6vl u HAC), KAK U
mosapuw, Komopbuiii, 6 omauHLe om
0pyza, HUK020a He S67ITeMCS KOH-
Kpemmvim cyOveKmom ¢ UHOUBUOY-
anvroimu yepmamu. Tosapuw, — smo
cKopee Ppynxyus, Habop Heo6x00u-
MbIX Kauecme, npedcmasierue o
KOmopuviLx 6cez0a/yice cywecmeyem
6 Hawem co3Hanuu. Kax y Opeiioa
yenoseueckuii cybvexm — amo 60z Ha
npome3sax, max u NOCMCOBemcKuil
UHOUBUO BVIHYHOEH NOCMOSTHHO 00-
HONHAMY Ce05 KOCMbIIAMU M08apU-
ujecmea-c-opyumu. A sHauum, npu-
cymcmeue 3mozo uHoueuoa — écez0d
20e-mo mam, 6cez0a OMcpPo1eHo, u
OH 00peteH HA BeHHYI0 HeXBAMKY,

a 3HAYUM — HA BeuHOe CpemieHUe
JMmy Hexeamky 60CHOTHUMD, HA
8eunvlil omKauK 308y 6yoyuezo. B
KOHUe KOHU08, UMEHHO 8 NOUCKAX He-
803MOHH020 CO00ULECEA NPOLULTO20
U 8000parcaemozo mosapuniecmea
6yoyuyezo mut 8ce 30ecv u cobpanucy.

HATAJIbA
PBIBGAJIKO

NMnba GupamaH
[eomMeTpusa ToBapullecTBa

B dusnke cymecTByeT fiBa IPOTMBOIIONIOKHBIX ITOAXO0A K IOHMMAaHNIO IPOCTPaH-
crBa. Kimaccuyecknii, MCIoIb3yeMblil B HBIOTOHOBCKOM (hu3uKe (HO BOCXOAAIINIL B
IPEBHOCTI) IIPELCTaB/IACT IPOCTPAHCTBO KaK HEKOTOPYIO CTATUYHYIO LIAXMATHYIO
HOCKY, 3aII0JIHAEMYIO IIePEIBUTAIOLIMMUCSA MEXY €€ TOYKaMMI 110 OIpee/IEHHbIM
mpaBmiam obbekTamu. COBpeMeHHBIN TIOIXO], ellle He PACKPBIBIINMIICS O KOHI[A, BOXHOBIIAETCS TEOPHUENl OTHOCUTENbHOCTY DIHIITEHA U
IIPeACTaB/IsAeT IPOCTPAHCTBO KaK COBOKYITHOCTh OTHOIIEHNII CYIeCTBYIOINX BO BcesleHHOIT 06beKTOB — C110co6 Ommcarh UX B3aUMHYIO YAa-
JIEHHOCTD UJ/IM I'PABUTALMIOHHOE IIPUTSDKEHNE.

TemecHble PaKTUKY, CBA3aHHbBIE C TOBAPUILECTBOM — OT OOBATHIL IO CTOAHNA
IUIeYOM K IDIeYy VJIM CIMHON K CIVHE, — 00/1afialoT 9TOJ HOCTIHIITeIHOBCKON
CIOCOOGHOCTBIO HOPOXKIATH CBOE COOCTBEHHOE IIPOCTPAHCTBO OTHOIIeHMIt. TTomy-
YMBIIASCS KOHQUIYPALsi MOXKET OBITh BBIIUIECHYTA BO BHEIIHEE IPOCTPAHCTBO,
K/IaCCUYECKOe UM OTYYXXIEHHOE, IPOBEPAIoIee IMONMyYMBUIMECS OTHOLIEHMUA Ha
IpoYHOCTD. [TormpobyeM MpoaHanM3MpoBaTh OTHOIIEHNA TOBAPUINECTBA, paccMa-
TpUBas HEKOTOPbIE U3 XapaKTepHbIX KOHuUrypanuit. Kak HaM Hy>KHO BBICTPONUTD
IIPOCTPAHCTBO ISl TOTO, YTOOBI IMAHCUIIMPOBATD €ro?

Ecnn paSOMKHyTb pyKOHO)KaTI/Ie 149)878 O6'I)$ITI/I€ ABYyX IIIOHCI/UI " IIOCTAaBUTDH X CIIN-
HOJT K CIIVIHE, 9Ta KOH(PUTYPALVIsi MOXKET PaCIMPSITHCS, HO JIMIIb [0 ONIPele/IeHHO-
ro mpepesta. Tpoe CTOSIVX CIIMHAMI JIIOfiEll MOTYT 06pa3oBaTh PaBHOCTOPOHHMIL
TPEYyro/IbHIUK, Y€TBEPO — POMO, B KOTOPOM BCe ellle COXPaHIeTCs] PaBEHCTBO, HO
[SITOTO YeI0BEKA B TAKYI0 CUCTEMY JJOOABUTH HEBO3MOXHO — F€OMETPUS €BKIIN-
[IOBOJI IVIOCKOCTY TAKOBA, YTO PABEHCTBO OTHOIIEHWIT IIPY HTOM 3aBEJOMO OyzeT
Hapyeso. Ham 6ynyT Goree rHTepecHbI pOPMBI TOBAPUILECTBA, KOTOPbIE MOXXHO
MacuTabupoBars.

Hanboree ecTecTBeHHO IMPUXOMSIIAs B FOJIOBY MAacIITaOHas PaBHONpaBHas KOH(purypauus — ato Kpyr. O6cyx/eHne 3a KPYITIbIM CTOIOM,
PUTYa/IbHBI KPYT KOPEHHBIX aMepuKaHIeB (11ay-Bay), XopoBog. CracaTe/IbHBbII KPYT. B Kpyry MOXKHO CTOATD CIIMHOI K LIEHTPY, 3alMIIAs €TO,
VLU JINLIOM K LIEHTPY — Hab/ofas ero mbo sxeas ero u3MeHuts. OgHo ode-
BUJIHO — Y KPYyIa €CThb LIEHTP.

B kauecTBe XapaKTepPHOTO KOHKPETHOTO IIPMMepPa MOXKHO TPOaHATU3UPOBATD
Bonbuioe Beroe Komprio — Hambomee KOHLENTYaIbHYIO AKIUIO POCCHUIICKUX
npotectoB 2011-12 ropos. /lrogu cToAT Bronb CafloBOro KOMbIIA, Aep>Kach 3a
pyku. VIX B3rAbI HanlpaBieHbl Boanb K Kpemmo. HeHaBUCTD K 3TOMY LIeHTPY
00'BeNMHSET JTIOfeil HECXOXKIX TIOTIMTUYECKUX B3ITISIIOB — TMOEPaIoB, JIEBBIX,
HAOMCTOB, — U MIX OKAa3bIBA€TCA NOCTATOYHO /141 TOrO, tITO6I)I prr 3aMKHyHC$[.
U, xoHeuHO e, LIeHTpy OKa3bIBaeTCs JIETKO Pa3OpBaTh L[EIIOYKY STOTO TaKTH-
4eCKOTrO TOBAPMIIECTBA — CHAYA/IA OHA IPOPEXKAETCST BHIYIEHHON 0eCIIoMOL-
HOCTBIO BomoTHOTO fiena, a 3areM KpbhIMOM paspbIBaeTcst MOITOIAM.

Eie ofHO CBOJCTBO Kpyra, O KOTOPOM HY)XHO YVIIOMSIHYTb — €O JUHAMUKA,
CHOCO6HOCTI> CTATUMBATHCA K HeHpr B OTBET Ha HpeHHpI/IHI/IMaeMOC OTTY}Ia
nporuBogeiicTere. Tak 9TUM JIeTOM KPYT [ePeHOCUTCS yKe Ha BynrbBapHOe KOJIBIIO 1 BCTPEYaeTcsi C 0OpaleHHOI HABCTPedy eMy LielOYKOIl
OMOHa n Pocrsapaun.

Kak yOpaTb 13 Kpyra ero LjeHTp, COXpaHUB [IPU 9TOM CYMMETPIIO PABHOIPaBusi? Pa3OMKHYTb KPyT, HAIPABUB OAVH 13 €r0 KOHI[OB B L{EHTP,
a gpyroit — Hapyxy. [Tomydaerca cnupane. Ta camas, o KOTOPOIi, COIZIACHO ca-
IIATUCTCKO MM(OIOTNM HY)XHO XOIMUTb BHYTPb CBOCrO CepAla (KOTOpoe ecTb
3HaHIE), a 3aTeM Hapy>Xy B Mup (KOTOPBIil eCTb >KU3HB). B crmpanb 3akpydeH ———-
IaHOUpD yUTKU. TeppuropnanbHoe 06pa3oBaHMe CAllAaTICTOB TAaK Y Ha3bIBaeT-
cs1 ynutkoit (caracol). BmecTo TOro, 4T06BI CTATMBATHCS K LEHTPY, YIUTKY pac-
IIPOCTPAHAIOTCA B IPOCTpaHCTBe — ¢ 2003 rofa MX OBUIO IATDH, 4 9TUM JIETOM
MTOABUJIOCH CEMb HOBBIX.

Jpyroit Buj, IBYDKEHMA CIMPAN — NEPIEHUKYIAPHO CBOEN INIOCKOCTH, BO Bpe-
MeHHOI ocu. Tak Mbl monydaeMm BuHTOBYIO yHMIO JJHK, cBA3BIBaromyio mpo-
mtoe u byayiiee B eanHoe menoe. Llutupyst Tporkoro, «mapTust 910 maMaATh pa- i
6ouero kmacca». Kakum o6pasom MOXHO MaciTabuposars crmpanb?! Hauxem
C ellje OJJHOJ eCTeCTBEHHOII CIMpaNbHOI acconyannm — (pOpMbl rajgakTuk. la-
JIAKTVIKA ABJIAETCA CTapbIM, IAMIIOBBIM CHMBOJIOM BO3MOXXHOT'O TOBapUIECTBA '
C JpPYI¥MM, HedelOBeYeCKNM, IOouCKa O6parbeB mo pasymy. COBpeMeHHBII HaM
MOCTTYMaHU3M, B 0CO6EHHOCTH heMIHICTCKIIT, OTO/IBUTAET STOT CUMBOJI Ha TTe- .
pudepnio — Hamu 6parbst He 00s13aHbI 00/IaATh pasyMoM (9K0(eMUHI3M), OHI
faKe He 00sI3aHBI ObITh OPraHNIeCKUMY (0OBEKTHO-OPMEHTIPOBAHHBIE OHTOJIOTVIN), MM YK€ OHM MOTYT 00/1afjaTh PasyMoM, HO OBITh HeOpra-
Hygeckumi (knbepdemmnnam). Ho crimpaib raakTKy Bee ske CUMBOIM3UPYeT HadaIo 9TOTO JBIYDKEHNA.

Ecnn 3afaTh BOIPOC, KaK TAIAKTUKY PACIPENESIIOTCS B IIPOCTPAHCTBE BCeleHHOI, acCTpOHOMIYECKIe HAOMIONEHNs TOKA3bIBAIOT, YTO OHU
COOpaHbl B CKOIUIEHNSI, CKOIUIEHNSI TaTIAKTVK COOPAHbI B TaK HasbIBaeMble CBEPXCKOIUIEHMsI, I HAKOHEIl CBEPXCKOIUIEHMsI Ta/IAKTUK COBPa-
HbI B CBEPXCBEPXCKOIIIEHN S, KOTOPbI€ HA3bIBAIOTCA €1I€ TA/ITAKTNIECKVMI HUTAMU VJINT CTEHAMMU. 910 camas KpynHasd 110 MacmTa6y 3BE€3MHAA
cTpykrypa. Ilo BHEIIHEMY BUlY OHA yIMBUTENHHO HAIIOMMHAET HEIPOHHYIO CETh. Tak MBI TPUXOAVIM ellfe K OFTHOV BO3MOXKHOI KOH(i)I/IpraIH/II/I
TOBapUIIECTBA — CETEBOI.

JJOCTOMHCTBA ceT KaK CTPYKTYpPbl TOBAPUILECKON OpraHM3alMM B BBICHIEN CTENEHM NMPOABUINCH BO BPeMs MUPOBBIX IpOTecToB 2011-12

TOJIOB, YaCThIO KOTOPBIX Ob1710 MOCKOBCKoe bemoe Konpijo. OmHOBpeMeHHOE pacipocTpaHeH e MHGOPMaIu BO BCe CTOPOHBI M BO3SMOXKHOCTD
MT'HOBEHHOI MOO/IN3ALIL, OTCYTCTBIE NU/IEPOB U, KaK C/IEICTBIE, HEBO3MOXXHOCTD IIOAABIUTD IIPOTECT UX M30/ILIVIEIL.
Ho nporector 2011-12 rogos npourpanu. V ceifgac B 4mcie IepBhIX aCCOLM-
alnii, KOTOpPbIe BBI3bIBAET CETh — TPOJUIN, eiIKOBbIe HOBOCTH, a/IbT-PANTHI. ..
CeTb 0Ka3ajach CIMUIKOM YHUBEPCATIbHON M MATKOI CTPYKTYPOII — C OffHOM
CTOPOHBI, IIPUTOTHOI /I He-TOBapUIEeCKNX pOpM B3aMOJEICTBIA, C APY-
IOVl CTOPOHBI, IIOIBEPKEHHOI B3JIOMY U Pa3MbITHIO, KOT/Ia B HEIT IIPOUCXOIUT
o01IeHre MeX/y TOBApPUIAMIL.

Z ALIMENTACION
LIBERTADTRABAJO.
COMUNICACIO?;J\»

* INDEPENDENCIACULTURA

Kakasg ke CTpPYKTypa BCe-TaKy MO3BOJUT HaM SMaHCUIIMPO-
BaTh IIpocTpaHcTBO? OTBeTa MOKa HeT. B KavecTBe ellle OgHOM
HaMeTKM, IOCeHel B 3TOM CTaThe, MOYKHO BCIOMHUTbH, YTO
MO3T VJINTKM He COCPEIOTOYEH 1IeJIMKOM B €€ I0/I0Be, KaK eIyiHas
HEeIPOHHAS CETh, a paclIpejie/ieH IO TeY, COOMpasch B HEM B He-
CKOJIBKO V3JIOB.

llya Firdman
The Geometry of Comradeship
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WE DO HAVE SOME KIND OF PLAN

In physics, there are two opposing approaches to understanding space. The classical approach used in Newtonian physics (but which dates back to
antiquity) imagines space as a kind of static chessboard, filled with objects that move between its points according to set rules. The contemporary
approach, which still has not been fully explored, is inspired by Einstein’s theory of relativity and imagines space as the sum of the relationships
between objects in the universe—a way to describe their mutual distance or gravitational attraction.

Embodied practices related to comradeship—from embraces to standing shoulder to shoulder or back to back—possess this post-Einsteinian
ability to gnerate their own space of relationships. The resulting configuration can be released into an external space, classical and alienated, that
tests the resulting relationships for robustness. Let us try to analyze relationships of comradeship, looking at several characteristic configurations.
How would we need to structure a space in order to emancipate it?

If we open up two people’s handshake or embrace and place them back to back, this
configuration can be expanded, but only up to a certain limit. Three people standing
back to back can form an equilateral triangle; four, a rhombus that still preserves
their equality; but it is impossible to add a fifth person to such a system—Euclidean
plane geometry is such that the equality of their relationships will necessarily be
violated. We are more interested in forms of comradeship that can be scaled.

The large-scale, equitable configuration that most naturally comes to mind is a
circle: round-table discussions, Native American pow wows, Slavic circle dancing
(horovod). A life preserver. You can stand with your back to the center of a circle,
defending it, or facing the center—observing it or wishing to change it. One thing is
obvious—the circle has a center.

We can take the Large White Ring as a concrete, representative example. In this,
the most conceptual action of the 2011-12 Russian protests, people stood along
the Garden Ring in Moscow, holding hands. Their gazes were directed toward
the Kremlin in the distance. Hatred toward this center brought together people
of disparate political views—Iliberals, leftists, nazis—and there turned out to be
enough of them to make a full circle. And, of course, it turned out to be easy for the Center to break the chain of this tactical comradeship—first
they cut through it with the learned helplessness of the Bolotnaya Case, then they tore in half with Crimea.

Another property of a circle worth mentioning is its dynamics, its ability to converge on the center in response to the center’s attempted resistance.
Thus, this summer, the circle moved inward to the Boulevard Ring and encountered a chain of riot police and the National Guard ready to meet it.

How can you remove the center from the circle and still preserve its symmetry of parity? By opening the circle, pointing one of its ends towards
the center and the other outwards. That makes a spiral. The same kind of spiral that Zapatista mythology says you must walk along, into your heart
(which is knowledge), and then outside into the world (which is life). The snail’s shell is rolled into a spiral. That’s what the Zapatistas’ territorial
formations are called—snails (caracoles). Instead of converging on the center, snails spread out in space—ever since 2003, there had been five of
them, but this summer seven new ones appeared.

Another kind of spiral motion is motion perpendicular to a plane, along the arrow of time. This gives us the helix line of DNA that ties past and
future in a single whole. To quote Trotsky, “the party is the working class’ memory”

How can we scale a spiral? Let’s start with another natural spiral association—the shape of galaxies. A galaxy is a feel-good old symbol of potential
comradeship with the other, the non-human, of the search for fellow rational beings. Contemporary posthumanism, especially in its feminist
variety, moves this symbol to the margins—our fellows need not necessarily possess reason (ecofeminism), they need not even be organic (object-
oriented ontology), or they could possess reason, but be inorganic (cyberfeminism). But the spiral of the galaxy nonetheless symbolizes the
beginning of this movement.

Ask how galaxies are distributed in the space of the universe, and astronomical observations will show you that they are gathered in clusters,
clusters of galaxies are gathered into what are called superclusters, and, finally, superclusters of galaxies are gathered into supercluster complexes,
also known as galaxy filaments or walls. These are the largest stellar structures. Amazingly, they visually resemble a neural network. And so we
arrive at one more potential comradeship configuration—the network.

The advantages of a network as a structure for comradely organization were seen
in protests across the world in 2011-12, of which the Moscow White Ring was a
part: simultaneous sharing of information all around and the possibility of instant
mobilization, as well as the lack of leaders that made it impossible to suppress the
protest by isolating them.

But the protests of 2011-12 failed. Now the first things we associate with a network
are trolls, fake news, and the alt-right... The network turned out to be too universal
and pliant of a structure—on the one hand, suitable for uncomradely modes of
interaction, and on the other, susceptible to hacking and blurring when used for
intercomradely communication.

So what structure will let us emancipate space? We have no answer yet.

To add one last teaser to this essay, we can recall that the brain of a snail mis not concentrated entirely
in its head, as a single neural network, but distributed throughout the body and gathered into several
nodes.

an apologetics
for comrade-ship

through the post-
soviet trauma

The post-Soviet  laboratory of
relearning - course at the Chto Delat
School of Engaged Art has dedicated
itself to studying the territory of the
post-Soviet—the territory where
contemporary artists and cultural
workers now reside. Here, the post-
Soviet—our elusive untime of a
present that can’t even be defined
without recourse to the past—shows
more clearly than ever the desire to
make up for the loss of that, Soviet,
past.

But the tragedy of post-Soviet
people is precisely that this loss is
ultimately irreparable, for it is this
loss that constitutes us as subjects,
which is why it is condemned to
exist as an always-lost, the process of
constitution, to take forever, and our
subjectivity, to be eternally lacking.
Perhaps this is the case because,

in the contemporary paradigm of
the dominance of the principle of
individualism, the fulfillment of
this eternal not-quite-subject closes
back in on him even as his success
demands opening up, turning to

the other, which is what happens
when we strive to touch the fine and
ephemeral, and yet so indispensable,
fabric of comradeship. This task is
difficult, torturous, and demands a
reconfiguration of the sensual and
microsensory systems even from
those who caught the tail end of the
Soviet period, when the requirement
of being a good comrade was
mandated from above (for example,
joining the Little Octobrists, we
vowed before our comrades that we
would not let anything happen to
our comrades), as opposed to being
organized from below out of an
internal sense of necessity.

So it is not for nothing that the

theme of comradeship looms on

the horizon of the students in the
post-Soviet studies course. For the
sought-for other is the one who is
inherently already present (otherwise
there would be no “us,” either), just
like the comrade, who, unlike the
friend, is never a concrete subject
with individual features. Rather,

the comrade is a function, a set of
necessary qualities whose image

is always already present in our
consciousness. Much as, for Freud, a
human subject is a prosthetic God,

so the post-Soviet individual is forced
to constantly supplement themself
using the crutches of comradeship-
with-others. That means that this
individual’s presence is always
somewhere out there, always
postponed, and they are condemned
to eternal lack, and so to an eternal
striving to fill this lack and an eternal
response to the call of the future.

After all, it is precisely that search for
the impossible community of the past
and the imagined comradeship of the
future that has brought us all together
here.

NATALYA
RYBALKO




AHHalAsepbaHosal/JBopota

Vlyp3unKalo3,

B kauecTBe IpeaycIOBUA S XOUY IPEAYIPEANUTD O TOM, YTO TEKCT OyIeT COfep>KaTb MHOYXXeCTBO OTCHIIOK, YaCTh Y3 KOTOPBIX — MOV METOJO/IOTMYeCcKyIe pa3padoT-
KU, KaK CBOOOJIHOI MCCIIeOBaTeIbHULIBI, IHXKEHEPKH, XYAOKHUIBL. KapTiHa Mypa cobupaeTcsi B COaBTOPCTBE C PYIVMMU IPOU3BOANUTEIIIMM 3HAHNUA. DTO valle
BCETO MUKPO-IMA/IOTH, PeaKIM Ha CTOPU3, IIEPEINICKU B MeCCeHKepax, OpolleHHbIe (ppa3bl Ha BeYepMHKaX, KOPOTKIE VAJIOTY B paMKax €KWL, IOMeTKI,
KOTOpBIE 5 [ie/Ial0, IPOCTyLINBast IEKLMY C I0TbI00a. Vi 9TO BO3HUKILINE U3 OIIBITA, TPAKTIYeCKye HapaboTK — apPeKTUBHAS TeOPYS AKTya/IbHBIX IIPOEKTOB, —
npoOpoleHHas B Oypylee MV yCTaHOBJIEHHasA ¢ HoMolnplo pedekcyn. Hanpumep, Camoopranmsanyst JIK Po3bl, mocTcoBeTCKIe MICC/IEOBaHUA TOBAPUIIIECTBA
C TPIOTOPCKOV rpymnmon Yro JlenaTp, NCCIeOBAaHNA B HM MY €T O €A T b.

I'me uckatp Bxop B ToBapumectBo? Kakme
NpUMepPbl COBPEMEHHOI0 TOBapUILEeCTBa
MbI HaxomuM? MOKHO IIPeNION0XKNUTD,

YTO 3aJI0T TOBAPUILECTBA — O0LIast Maes.
[TepeqncinTh BapyaHThI, e OOLIas COCTABISIOWIAS — 9TO
apdexr. ToBapuuu mo HecyacTblo — TO, Kak ceityac ¢op-
MUpYeTCsl KO/UIEKTUBHOCTb. MOXKHO 3aIll0ZO3PUTb IyBCTBO
TOBApUIECTBA CPeM POCTBapieillles, monuuuu. Iloxoxe,
IIPOM3OLIIO C/IMIIAHME TIOHATHUII COBETCKOTO TOBapHIIeCcTBa
U CTpEeMJIeHUs] K YyBCTBY COLMAIbHOIN IIPUHAJIEKHOCTH,
IPUCYIeMy KaKHOMY dYenoBeKy. Ho Bce 9Tu OCHOBaHWS,
BK/II0Yasi PaBEHCTBO, TAKXKe MOTYT IIOCTYIMPOBAThCs B da-
IIMCTCKUX pexuMax. [I03UTHBHOe WM OCHOBaHHOE Ha CeH-
TYMEHTA/IbHOM ITOCTCOBETCKOM IiIelihe TOBAPHILIECTBO MO-
XKeT 00epHYThCsI JIeTaTM30BaHHbIM CHCTEMHbBIM HACUIIEM.

CoBpeMeHHbBIE TOBAPUIIY HAXOAATCA B KPUTUIECKOI I0-
3UIINHY 10 OTHOLIEHMIO K COLMANM3ALNM, TPAXKTAHCKOMY
TOTI0KEHNIO, TIOI0KEHII0 TI0 OTHOIIEHNIO K BTacTi. OCcHO-
Ba TOBApMIIIECTBA — SMAHCUIIATOPHOCTD. B TOM 4nmcre ocso-
6ox/ieHIe Yepes pafuKaabHOE BOOOpakeHNe, IpeIonara-
Iolljee IPOXOXK/EHME Yepe3 BOpoTa OMHAPHOCTH. YIep>KuBast
OMHapHbIE ITaPbI, MbI HAXOAMM, KaKlie I'PYIIIBI MM TPaKTUKH
COOTBETCTBYIOT KaTeropuy ToBapuinectsa. Kro smancumm-
pyerca u camoopraumsyerca? Hampumep, KBUp IpakTUKK
IIPOCKA/Ib3bIBAIOT MEXK/Y IOTI0CAMI MY>KCKOTO 1 YKEHCKOTO,
a IMIPaKTHKYIOLIMe IPOKPACTUHAIINIO — HAXOIAT Ce0s MeX/y
BBITIO/IHEHNMEM 3a[ja4l 1 JIeHbIo, THeHMeM. OueHb Haflel0Ch,
YTO MbI HEe CTPEeMUMCA K YCIIeXy — TPaHAMO3HOCTH — VI He Ta-
TaeM B IIPOTIACTh HUYTOKHOCTI.

Y Hac He mony4aeTcsa PUKCHUPOBATh 30HbI
TOBAapUIECTBA, HO Mbl BUJMM TOBapuina
B AipyroM. He yepe3 po3oBbie 04K copeil-
CTBHMS WIM MOOWIN3AaIUM, KO/UIETUATIb-
HOCTH, a Yepe3 OYKM YepTOBIIVHbI, SIMAH-
cunatopHoii mosunun. To ectb uYepes
yAep>KaHUe HOTI0COB OMHAPHOCTH: POTa y
YyepTa U €ro TOHKMII OCIMHBIN XBOCTUK —
nHTepdeiic COTUIAPHOCTH.

B mporjecce HammMX MOCTCOBETCKUX MCCENOBAaHMIA TOBAPH-
mectsa B [lIkone BoBneuennoro VckyccTBa 51 HATKHY/IACh Ha
apxmB >XypHama Mypsunka. O6pas ITTaBHOTO IIepCOHaXKA —
MYTHPOBABILINIT 13 XEITOI JBOPHATHU IIEPCOHAXK C HepeToM
u mapdowm. [Tepsoiit HoMep Bbiuen B 1924 roxy, u 5o 1991
rofa xypHazn 6p1 edatHsiM opraHoM LIK BJIKCM. Pepak-
TOPCKOe pe3roMe XypHana rmacuno: « MYP3MJIKA” orpas-
UT B cebe 1 pebsube XUTbe-0bIThe, 1 mpupony. “MYP3UJI-
KA” nokaxkert, Kak pebsiTa ZO/DKHBI paboTaTh COO0IIIA, YTOOBI
UM Becesio ObII0 OT paboThi». B xofe mabopaTopuu s OTKpbI-
7a u3gaHue 93 rofa 1 y3Hasia/BCIIOMHMIA KOMUKC, KOTOPBIi
addexTpoBaT MeHs JEeBATUIETHION, @ 0COOEHHO — TI0Befe-
H1te 371011 BommeOHnIbI S6unsr Kopsabensl. ViHTepecHO, 4TO
OH OTPasml MOJi aJITOPUTM TOBAPMUILECTBA, TOBAPUIIECKYIO
IPaKTUKY, KaK s ee BIKY ceifdac.

ITompo6yem mpoaHamM3NpPOBAThH,

1. Adpdexr. S6ena Kopsabema saxpadena mo6OMBITCTEOM U PEB-
HOCTBIO K IIAPTHEPCKOMY IPOeKTY. S16efa — Ta, KTO BBIHOCKT Tail-
Hble NPAaKTUKM B IOJIe TOBapuileckoro cypa. S6ema-kopsibena,
COJIEHBIII OTypell, Ha IOy Ba/lfgeTcs, HUKTO ero He ect! VIckiro-
YE€HHaAd, HE HPI/IHHTBIVI KO/NJIEKTUBOM MHOVBN]I,. XyHI/II‘aHCTBO, I10-
TpaHMYHasA ¥ MOfIPbIBAIONIAA MPAKTUKA. 3aHUMACTCA CO3/JaHMEeM
TOPU3OHTAIbHBIX prﬂHOCTeﬁ, KOTOpbI€ B TOBApUIIECTBE OYEHD
Ba)KHBL. BbIOMpas ToBapuinecTso, a He COTPYLHUYECTBO MU KOJI-
JIEKTVBHOCTD, THI ITOIA/]aelllb B CUTYAIUIO, KOTZIa CBOMM JIJapOM
YCIOXHAEMD OKPYJKAIOIVIM MHTIMHOE CYLIECTBOBAaHME.

2. Pemaer MPUCOETMHNUTDHCA Y€PE3 CUIBI CTUXWUIA.

3. Mup 06'beKTOB 3aMONMHSIET BCE TOJie BOCHPUATHS, BbISbI-
Bad TpeBory. IIpocTpaHCTBO MEHsAETCA M 3alONHAETCA He-
YeoBe4YeCKOI arTeHTHOCTHIO.

4. Ee addeKT ¢ monoca HUITOKHOCTY TEPEMEIAETCS K 0~
JTIOCY TPAHAMO3HOCTU. Takas JUHAMIKa CBOJICTBEHHA MHIVBI-
IaM C IIOTPaHMYHOI OpraHmsanyeit. TeM, KTO HaXOOUTCA 3 Ipe-
TellaMyl COLMAIbHOTO, ¥ B TO JK€ BPEMS B3aIMOJENICTBYET C HUM.

5. IIpocTpaHCTBO N3MEHNIOCH. Brarogaps TpyRHOCTAM, KOTO-
pble C pajloCThIo TpefIaraet S6esa, MPUXONAT HOBbIE BO3MOXKHO-
CTU M IOTEHI VA 1A CMEIEHNA B3IJIA1a HA MUD Bemeﬁ.

HYXXHO UM OME WATD!

XE-XE! HY, kak
Bb) TENEPD
BbIGEPETECH?

4YTO K€ MPONUCXOONUT HA KapTNHKAaX:

6. Ipuseis K TOBapuIecKoil MoOunusamuu. Konnekrus
pacmmpserca A ajanTali ¥ HeYel0Be4YeCKOro Iap-
THEPCTBA.

7. IIpakTHKU pa3ieeHHOTo MeK/AY BCeMU KeTaHus IIPUXO0-
ST HA TIOMOIIb.

8. B npomecce pa6orsi cobuparorcsa Hosbie ToBapumu. Kak
MbI BbISACHWIN — U3 Pa3[e/IeHHOIO >KeaHUsl Y HedeloBe-
YeCKOil AaTeHTHOCTH, cClunBaeMble a(PeKTOM IOrPaHNIHOTO
nmepcoHaka. Heuenoseueckoe IIPpOABJIAETCA KaK ):[e]?[CTByIOU.Iee, B
CBeTe 9KOJIOTMYeCKOI KaTaCTpO(bI)I — KOHIIa CB€Ta — OHM IIp€Bpa-
IIAI0TCA B TOMOIIHMKOB ¥ TOBapUILEN.

9. BosHHUKaeT HyIeBOIl ypOBEHb TOBApPMILECTBA, KOIAa
MO>KHO HaYaTh BCe 3aHOBO. MoGMIN3aINsA, PAaBEeHCTBO.

10. IMosBAseTCS KpUTHKA MPAKTUK UAEHTUIHOCTY M MOGU-
MU3ALUN.

11. BoisBnena npo6neMa KOWIEKTUBHON KOMMYHUKAI[UI,
ofmasa 3agada yTouHserca. VIHcaiiT, nmposacHeHue o6uieit
3aJja4ym, IBUKEHME K COOBITHIO.

T CHET! ]

[IYCTb MOVBE

12. ITpunsiTne cnabocTy, COCTOSTHIE TOBAPUILECKOI
¢bpycrpanum.

13. 310 mposBNsAET TOBaPUIIECKYIO MONIEPKKY, TOBAPU-
1ecKuii gap.

14. Accam6nsk. Cnacaer ouryleHme CBOEro MecTa B TOBa-
pumiectBe. B pipax, Ha rpaHNI[aX PeaTBLHOTO.

15. YcranaBnnBaetcs BpeMs TOBapuIecTBa, 0GpaTHBIIL OT-
cyeT, Marus feijIaiHa.

16. 3amyck sKOCEeKCyanbHOTO MpOeKTa — &1Ka OCTaeTCs
HETPOHYTOM M TOCTeNPUUMHOI. TpaHc-/10KaIbHbIe TPAKTUKI
coob11ecTBa CBA3aHBI C HOBBIMU PeCypcaMiy, KOTOpbIe paHbIIe
HEBO3MOYXHO OBLIO BOOOPA3UTh.

17. Mb1 BuguM X0poBoOJ, — OpraHmsymoliee Bcex coObITue,
- HO He BUAMM CTapbIX OCHOBaHUII, 3eMJI1 OTCYTCTBYeT. 31ech
NIpeJIOKEHO 3ayMaTbCs Hajli HOBOM 3MMCTEMOJIOTMEN: Ha YTO
HaMeKaloT MHOTO3HA4YNTe/IbHble B3ITIAMIbI B HALly CTOPOHY TaH-
Iyomyx Topapueir? Yro sxe ¢ semeii? [lodemMy ee HeT B IeBOM
IMCKypCe M KaK Mbl MO>KeM IIePepUCBOUTD 3TO NOHATHE?

IAnnaJAveryanoval/alhelGateslofiBinarityIViurzilkak93!

As an introduction, I want to warn you that this text will contain a multitude of references, some of which are my own methodological developments as an
independent researcher, engineer, and artist. My picture of the world is gathered in co-authorship with other knowledge producers. This most often takes the form
of micro-dialogues, reactions to social media stories, exchanges on messaging apps, phrases thrown out at parties, short dialogues during lectures, and the notes
that I take listening to lectures on YouTube. Or they could be practical developments based on experience—an affective theory of pressing projects—cast into the
future or established through reflection: for example, the Rosa’s House of Culture Self-Organization Group, post-Soviet studies of comradeship with the Chto Delat
tutor collective, or research with the SRI for Doing Nothing.

_HoBoroaHww
EAKY 7 PEPATAM?
41 XE OHU CPA3Y
HE CKA3ANU?

BblopHEHO-TO
BINONHEHO, Ho TENEPL
Mbl HE YCITEEM
HBOCTABUTD PEGATAM |1
HOBOTORHION EAKY:..

CnoKoiiHo!
[1POCbBA
3AHHUMATS
MECTA!

TPU...ABA...ORHH..
NYCK!!

Let’s attempt to analyze what is going on in the pictures:

1. Affect. Yabida Koryabeda is seized by curiosity and
jealousy towards this partnerly project. Yabeda is the figure
who begets secret practices in the field of the comrade’s
court. An excluded individual, not accepted by the collective.
Disorderly conduct, a liminal and subversive practice.

She creates the kind of horizontal difficulties that are very
important in comradeship. Choosing comradeship instead of
collaboration or collectivity, you end up in a situation where
your gifts make intimate existence harder for those around you.

2. She decides to join in through the power of the elements.

3. The world of objects fills their whole field of perception,
causing alarm. The space changes and fills with non-human
agency.

4. Her affect moves from the pole of nothingness to the pole
of grandeur. This dynamic is characteristic of individuals with
borderline organization, of those who are outside the bounds
of the social and yet interact with it.

5. The space has changed. Thanks to the difficulties that
Yabeda is glad to offer, new possibilities and the potential for
the perspective to shift to the world of things appear.

6. A call for comradely mobilization. The collective expands
for the sake of adaptation and non-human partnership.

7. Practices of everyone’s shared desire come to their aid.

8. As they work, they gather new comrades. As we figured
out, they are drawn by shared desires and non-human agency
sewn together with the affect of a borderline character. The
non-human appears as an actor; in light of an environmental
disaster—the end of the world—they turn into helpers and
comrades.

9. The zero-level of comradeship arises, where everything
can be started afresh. Mobilization, equality.

10. A critique of practices of identity and mobilization
appears.

11. They discover a problem of collective communication
and clarify their common task. Insight, shedding light on the

common task, moving towards the event.

12. Acceptance of weakness, a state of comradely frustration.

Where should we look for the entrance
into comradeship? What examples of

contemporary comradeship do we find?
We could propose that the guarantee of comradeship is a
common ideal. List of possibilities where the thing in common
is an affect. Comrades in misfortune is how collectivity is
formed now. We can suspect a sense of comraderie among
National Guard soldiers, among the police. It seems like the
concepts of Soviet comradeship and the pursuit of a feeling
of social belonging have gotten stuck together. But all these
bases, including equality, can also be postulated under fascist
regimes. A comradeship that is positive or based in the
sentimental post-Soviet wake can turn into legalized systemic
violence.

Today’s comrades are in a critical position vis-a-vis
socialization, civil status, and relationship to power. The
basis of comradeship is emancipatoriness, including the
liberation through radical imagination that involves passing
through the gates of binarity. Holding back the binary pairs,
we discover which groups and practices correspond to the
category of comradeship. Who emancipates themselves and
who organizes themselves? For example, queer practices slip
between the poles of masculine and feminine, while those
who practice procrastination find themselves in between the
carrying-out of a task and laziness and decay. I hope that we
aren’t striving for success—for grandeur—and aren’t falling
into the abyss of nothingness.

We’re having trouble defining the comrade
zone, but we see the comrade in the other.
Not through the rose-tinted glasses of
assisting or mobilizing them, or through
collegiality, but through the glasses of
devilry, of an emancipatory position.
That is, through holding back the poles
of binarity: the devil’s horns and his little
donkey tail are our interface for solidarity.

During our post-Soviet research into comradeship at the
School of Engaged Art, I came across a collection of back
issues of the illustrated children’s magazine Murzilka. The
protagonist is a character with a beret and scarf who mutated
out of a yellow mutt. The first issue came out in 1924, and
the magazine was the official publication of the All-Union
Leninist Communist Youth League’s Central Committee
until 1991. The magazine’s mission statement read: “Murzilka
will reflects kids’ life, as well as nature. Murzilka shows how
kids should work together so that they have fun working”
During the laboratory, I opened a ‘93 issue and recognized/
remembered a comic that had affected me as a 9-year-old—
in particular, I remembered the way the evil witch Yabida
Koryabeda behaved. Its interesting that it reflected my
algorithm of comradeship and comradely practice as I see it
now.

13. Evil offers comradely support, a comradely gift.

14. Assemblage. Saved by the sense of ones place in the
comradeship. In holes, on the borders of the real.

15. The time of comradeship is specified, counting
backwards, the magic of the deadline.

16. The launch of the ecosexual project—the Christmas
tree remains pristine and hospitable. Trans-local practices
of community are connected to new resources that were
impossible to imagine before.

17. Here we see a circle dance—an event that organizes
everyone—but we don’t see its old foundation, the earth is
absent. The comic asks us to think about a new epistemology:
what are the dancing comrades’ meaningful looks at us
implying? What's up with the earth? Why is it missing from
left-wing discourse and how can we reappropriate this concept?



AHacTacus BenpeBa [TocTcoBeTckoe KpacHoe 3Ham4

The Post-Soviet Red Banner

Anastasia Vepreva

®abprka «KpacHoe 3Hamsi», pacronoxeHHas Ha [leTporpajackoil CTopoHe, OblTa paitoHOOOpa-
3YIOIMM NPEANpPUATHEM, a TAKXKe OHVUM M3 HECKOJbKMX KPYIHENIINX IPOU3BOMICTB COBETCKOI
N€rKoit mpoMblieHHOCT. B 1980-e ronbl Ha Helt paborano 11-12 ThICAY 4YeloOBeK, B TO BpeMs
KaK 4JC/I0 pabOTHUKOB APYTUX IPeAIpUATUI pegKo mpesbinrano 3 Teicaun. Ha gpabpuke pyHk-
LMOHMPOBaJI IIOJIHBIN LVK/ IIPOU3BOJCTBA — OT ChIPbA ;O TOTOBOM TPMKOTaKHOI NMpoayKuumn. B
KOHIIe JIeCATUIeTH POBOAMIach MoiepHn3anysi. OpHako B 1990-e roppl gesstenbHOCTD Gabpu-
KV [IOCTEIIEHHO COIIUIA Ha HeT 1 TUXO JCYes/ia, CJIOBHO eé BOBCe U He ObIIO.

DTOT Keiic MOOYAMI MeHsA HayaTb OOJbIIOE JMCCIefoBaHMe B fyxe mybmranoit ucropun («KO-
ITAW, THE CTOMIIDb»), xotopoe 51 u Havana B 2018 roxy, pa3bus ero Ha HECKOIBKO 3TAIIOB.

BO BPEMJI ITEPBOT'O ITOATOTOBUTEJIBHOI'O OTAIIA s cobupana Te gaHHBIE, 1O KOTO-
PBIX MOIJIA JIETKO BOTAHYTbCA. OKa3amoch, YTO MAaTepUalIoB 110 HY>KHOMY IIepPHOAly IPaKTUYeCKI
HeT, MHOTO€ YTPauyeHo, YTO-TO Ty/sgeT II0 MHTEPHETY U C TPYAOM Iofjaercs Bepudukaunm. B
YC/IOBUAX 3TOTO fieduumnta 5 pemnia 3auenuTbes 3a cBasb JK Possr - [IK Kpacnoe 3nams, pac-
HIOJIOKEHHBIX PAJOM TePPUTOPMATIBHO, HO Pa3HECEHHBIX II0 BpeMeHM, 1 IIOTOBOPUTD O durype
XyHZOXKHMKA-TTI0OUTeNs, XY/JO)KHIKA BBIXOJHOTO JHs, 4bsi (urypa Bce BpeMs 3aMbUIMBAETCA U
Ka)KeTCs1 HeLOCTOMHON 06Cyx/jeHus. S pelnia caenarh peKOHCTPYKIMIO OHO JII0OMTENbCKOM
BbicTaBky [K c mompaBkoif Ha TO, 4TO €€ HMKOIZA He CYLIeCTBOBAIO, TOYHee s He CMOIVIA HATU
HUKaKJX JOKYMEHTOB Ha 5TOT CYeT, 4YTO, KOHEYHO, He 03HAYA/I0 HEBO3MOXKHOCTD TAaKOJ BBICTAB-
ku B npuHiumne. C Ipyroi CTOPOHBI METOZ, PEKOHCTPYKIVM TTO3BOINI JIETUTUMUPOBATD JTIOOM-
TE/IbCKOE MCKYCCTBO KaK BayKHOE 1 JOCTOVHOE My3eiHOI 9KCIIo3uiu. OOBEeKThI U JJOKYMEHTHI
OB UCITOTTHEHBI KaK PeIUINKM K apTedakTaM, HalileHHBIM Ha IPOCTOPax MHTepHeTa. BricTaBKa
3aBepiImiach nyonukanyeir Tekcra «CIeKy/IsTUBHAs XY/O)KECTBEHHAs! CaAMOJIEATe/IbBHOCTDY, B
KOTOPOM $I BBICTYIIWJIA B PO/IM KPUTMKA COOCTBEHHOTO IIPOEKTA, Iie UTAK OblIa O[HOBPEMEHHO
XYHZOXXHMKOM U KypaTopoM (M 3puTeneM 3a0fHO), TeM CaMbIM HOBefs 0 abcyppa crenuduky
nmo6uTenbCTBA (M IPEKAPHOCTH), B KOTOPOM OfIMH BCET/IA [lelaeT BCe.

BTOPOW OTAII cran Bo3amoxxeH BecHOit 2019 ropa. B 9TOT MOMEHT KO MHe TOJK/TIOUMINCH IBa
ucropuka — Mapuna 3y6kosa u Bacunuit bopoBoii, ¢ KOTOpPBIMU MBI BMeCTe ITOCTABIIN UCCIIe-
[IOBaTeIbCKIE 3a/Iauu, KOTOPbIe IIO3BOJIM/IN O/IVKe TTOJOITH K TOCTCOBETCKON nctopuu habpuku
U pa3oOparhbCsi, 9TO XKe MPOU3oUUIo B 9T0 BpeMsi. CTasio u 3akpbiTiie GabpuKM 4acTbio 06111ero
1106a/IbHOTO KPU3KICA JIETKOIT IIPOMBIIITIEHHOCT, OBIIO /v 9TO (haTa/IbHBIM IPOUTPHIIIEM COBET-
CKOJT MOJJHOII MH/IYCTPIH, /N 5Ke BooOIIe Trxas rubenb pabpuku 6pi1a 00yCIoBIeHa eé «KeH-
CKOJ1» TeHJepHOII criennuKor? BMecTe HaM yAaaoCh 1o KPyIuilaM Hail T IPORYKINIO (pabpyuKu
U U3Y4NUTh OOJIBLION apXuB (abpUUIHOIL Tas3eThl, KOTOpas HEOXXWJAHHO OKa3aaach OYeHb MHTe-
pecHoit — B KoHIe 80-x 1 Havasie 90-X IT. B Hell 4aCTO MEHAJICA PeSaKLVIOHHBIN COBET U, COOTBET-
CTBEHHO, HaCTpOeHMe TeKCToB. Kpome Toro, B rasere nmyonukoBanuch ¢pororpadun paboTHNL] U
paboTHMKOB GabpMKIM, U3 KOTOPBIX MbI I03)Ke COCTABIIN OOJIBLIYIO HOPTPETHYIO MHCTAIISLIAIO.
37ech MbI 607IblIIe COCPEJOTOUNMIICD He Ha ICKYCCTBE, @ Ha IIPOM3BOJICTBE 3HAHS, IO9TOMY Cpasy
e BCTaJI BOIIPOC, KaK Ce/NaTh IOMyYeHHYI0 MHpOpMauio 6oee TOCTYIIHON s 3puTeneil. B
pesy/bTaTe HOSBUICS OTAEIbHBIN CAIIT, HA KOTOPOM MBI CTa/IM COOMpPATh MaTepyasbl — IEKIUM,
9KCKYPCUU ¥ IPOYME TEKCThI, — KOTOPBbIe ObI TO3BOINIIN BCeM Y3HATh HEMHOTO 6o7blile 0 pabpuke
B ITOCTCOBETCKOE BpeMS.

TPETUW DTAII HauHeTCsA BCKOPe HOBBIM BO3BPAIleHMEM B OOIACTb UCKYCCTBA. S CKOHIIEHTpH-
PYIOCh Ha M3y4YeHNM BBICTABOYHON MCTOpUM PabpuKM, KOTOpask yAUBUTEIbHBIM 00pasoM elile B
HyJIeBble CTajIa NPMBJIEKATENbHOI IIOUIAKON I COBPUCKA. A C/IEAYIOIMM IIATOM CTaHET HO-
BOE€ XYZI0)KeCTBEHHOE OCMBIC/TIEHNE BCeX HAKOIIEHHDIX JAHHBIX — B IIEPBYIO Ouepefib, KaK JKCIIe-
PUIMEHT ¥ KaK BBI30B, IIOIIBITKA IIOHATD, MOXXHO /1) BBICKA3bIBATLCS ABAK/bI HA OFHY I TY JKe TeMY,
Y HACKOJIBKO CYJIBHO OYZIyT OT/IMYATbCS 9TV BICKA3bIBAHNA.

its its
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BBLICTABKA Nno PE3YNbTATAM MCCHEAOBAHHH
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THE RED BANNER FACTORY, situated on the Petrograd Side, was a plant that unique character of amateurism (and precarity), where one person always does everything,

lay at the core of its neighborhood, as well as one of Soviet light industry’s several largest to the point of absurdity.

production facilities. In the 1980s, it employed 11-12 thousand people at a time when

most places rarely had more than 3 thousand. The factory hosted a complete production The next stage became possible in the spring of 2019. It was then that I was joined by two
cycle, from raw materials to ready-to-wear knits and jerseys. By the end of the decade, it historians, Marina Zubkova and Vasily Borovoy, and we set research goals together that
was being modernized. However, in the 1990s the factory’s business gradually fizzled out would allow us to get closer to the post-Soviet history of the factory and figure out what
and quietly disappeared, as if it had never existed. had happened then—was the factory’s closure part of the general global crisis of light
industry; was it a fatal defeat of the Soviet fashion industry; or was the quiet death of
This case prompted me to embark on a large research project in the spirit of public history ~ the factory actually determined by its being coded as “feminine” Together we were able

(“DIG WHERE YOU STAND”), which Ib egan in 2018, breaking it up into several to piece together a picture of the factory’s output and analyze the large print run of the

stages. During the first preliminary stage, I gathered data that was readily available. It
turned out that there were very few resources on the period of interest, a lot had been
lost, and some things were floating around on the internet and hard to verify. Given this
information deficit, I decided to zero in on the link between Rosa’s House of Culture and
the Red Banner House of Culture, geographically adjacent but temporally spread out,

and talk about the figure of the amateur artist, the part-time artist, whose figure is always
fading into cliché and seems not worth discussing. I decided to do a reconstruction of
one amateur show at the House of Culture, adjusted for the fact that it never happened, or
more precisely, I was unable to find any documents to that end, which, of course, does not
mean that such a show was theoretically impossible. On the other hand, reconstruction
as a method allowed me to legitimate amateur art as important and worthy of a museum
exhibition. Objects and documents were rendered as responses to artefacts found on

the vast expanse of the internet. The exhibition culminated in the publication of the text
“Speculative Artistic Amateur/Self- Activity, where I acted as a critic of my own project,
in which I was already both the artist and the curator (and a viewer, too), thus taking the

factory’s newspaper, which unexpectedly turned out to be very interesting—in the late
80s and early 90s the makeup of its editorial board fluctuated and so, correspondingly,
did the tone of the articles. The newspaper also published photographs of the women and
men who worked at the factory, which we later used to make a large portrait installation.
Here we focused less on art than on the production of knowledge, which is why we were
immediately confronted with the question of how to make the information we collected
more accessible to viewers. Out of this came the https://krasnoeznamya.krapiva.org/ site,
where we started to collect resources—lectures, guided tours, and other writings that
would allow everyone to learn a little bit more about the factory in the post-Soviet period.

The third stage will soon begin with a new return to art, where I will focus on studying
the exhibition history of the factory, which, remarkably, has been an attractive space for
contemporary art since the 2000s. The next step will be a new artistic interpretation of all
the data I have gathered, primarily as an experiment and as a challenge—is it possible to
comment on the same subject twice, and how strongly will these comments differ?

HATAJI LH PbI BAJI RO B 10 Bpems, kak y Hac npoBogunnch 3aHaTus Jlabopatopmm, NOCBALLEHHOWN

npakTMkam ToBapuwlecTBa, A nexana B [opoackon ncuxuaTpuyeckomn

6onbHuue Ne 7 nm. akagemuka W.I. MNMaBnosa. Tak 4To 3TU NPaKTUKN MHE

NPULLNOCH N3y4aTb UMEHHO TaM. IHTEPECHbIN BONPOC — Kak BO3MOXXHO TOBapPULLECTBO Cpeaun NauMeHToB ncuxmatpmyeckon nevebHunub? Jlrogen,

KOTOPbIM CaMUM HYXHbI nogaepxka u onopa. Kak BO3MOXHO TOBapULLECTBO — TO €CTb, HaAEXHOCTb, Kpernkoe nre4yo — B CUTyauun HeXBaTKu U

Beccunus, B cUTyauumn NoOMKN U YA3BUMOCTU? XOTS aMepuKkaHckas nccnegosatenbHuya [hxkoan uH Kak pas v rosopuT O TOM, YTO UMEHHO Ha

TakoOM «HYyNeBOM YpOBHE OOLLEeHUN», Kak OHa 3TO Ha3blBa€eT, N BO3HMKAET CO-O6LLECTBO C CO-NOAAEPKKON N CO-HYYyBCTBMEM. JTO KaK Yy AHOpes

[MnaTtoHoBa B ero pomaHe «YeBeHryp», rae ToBapuLLM — 3TO TakMe HeMMyLLne Macchbl, Y KOTOPbIX HET HUYero, Kpome Apyr gpyra. T.e., npoyue,

apyrue. Te, KTO OTKMHYT. CKpbITble, HeBUaUMbIE. W Bce, 4TO UM ocTaeTcs y natoHoBa — OTrOHATL ApYyr OT Apyra Myx. [1oTOMy 4TO B Hawlem
Beccunuun Mbl BCe apyr Apyry — TOBapULLIn.

NarTe, paccnabbrech, 06HYNUTECH, CTaHBTE HOMb-0ObEKTaMU, O KOTOPbIX MPe3nnn Korga-To ele B 40-NOCTCOBETCKOM JleHHrpaae, nepengure Ha
HyfeBOW ypOBEHb TOBapULLIECTBA, O KOTOPOM HaM roBOPSAT amepukaHckne akagemukn. Ytobel ctatb ToBapuwamm no 6esgensio n no 6eccunbio.
B lNopoackon ncnxmatpuyeckon 6onbHuue Ne 7 nm. akagemunka W.M1. NaBnoBa NOMHOry ChsiT, BKYCHO €4sT, NieXaT B XBOMHbIX BaHHaXx, 3aropatot
Ha naBo4ykax, becenyoT ¢ TepanesBTaMu, UrpatoT B GaAMUHTOH M KapTbl, PUCYIOT, CAYLIAKT My3bIKYy, YMTaIOT, AenatoT 3apaaky, XoaaT rynaTb Ha
HabepeXHyI U CMOTPETb KMHO, MbIOT TabneTkn n... 04eHb MHOIO nnadyT. Ho n cmetoTea Toxe. besgenbHunkn n cnabaku. Cnabakun n 6e3genbHUKN.
CrtaHbTe ToBapuwwamm no 6e3gensto 1 no 6eccunbio. NMNoTomMy UTO HOMb — 3TO U BCE, U HUYTO, BEeCKOHEeYHast NOTEHUMS U YepHas Ablpa, OTKPbITOCTb
GeckoHe4YHOMYy MUPY, B KOTOPOM BO3MOXHO Yy0 COBNageHUs 1 y3HaBaHus, a 3Ha4uT — vyao ToBapuilectsa. OBHaxnte cBOM HeEpPBbI.

NMpakTukm ToBapuwecTBa B [lopoackoun
rncuxumartpunyeckom oonbHuue Ne7
nMmeHun akagemuka W.I. NaBnoBa:

YTOYHHUTH O CAMOYYBCTBUU
YTOCTUTH IIIOKOJIAJKOM

IIOCOBETOBATH IICUXOTepareBTa

IaTh caJadeTKy BBITEPETh CJIe3hl

ITPOIIYCTUTH IIepea COO0M B OYIIIEBYIO

IIOJEeJINThCA YepenrHen

MOJIUA IIOCUIETh B OOHUMKY

IIOAJAaThCA B KAPTOYHOM UT'Pe HOBUUKY

BBIPYYUTH C IPOKJIAJKAMU

IIOJePsKaTh 3a PYKY HaA IPYIIIOBOM Tepalnnu

BBICJIYIIIATH UCTOPHIO O HEJIIOOBU MAaTePU U YTEIIUTH

BBICJIYIIATh UCTOPHUIO O JOMAIITHEM HACUJINK CO CTOPOHEBI OTIIA U YTEIIUTH
BBICJIYIIIATH MCTOPHIO O CTPaxXe BO BpeMs OOBICKA U YTEIIUTh

BBICJIYIIIATh MCTOPHIO O JOMAIIIHEM HACHUJIUU CO CTOPOHBI My*Ka M YTEIIUTh
BBICJIYIIIATH UCTOPHIO O HECUACTHOM JIIOOBU M YTEIIUTD

BBICJIYIIIATh MCTOPHUIO O CEKCYaJIbHOM HACHUJINM CO CTOPOHBI OTYMMA U YTEIIIUT
1 YTEIIUTh...

While our laboratory dedicated to the practices of comradeship was meeting, | was

NATALYA RYBALKO
staying at the Ivan Pavlov Municipal Psychiatric Hospital No. 7. So, that’'s where

| had to study those practices. Interesting question—how can there be comradeship  PRACTICES OF COMRADESHIP FROM THE IVAN
between patients at a mental institution? between people who themselves need PAVLOV MUNICIPAL PSYCHIATRIC HOSPITAL NO. 7:
assistance and support? How is comradeship—that is, dependability, a shoulder ) get details on how someone’s doing

to lean on—possible in a situation of lack and impotence, a situation of breakdown share your candy

and vulnerability? Although, American political theorist Jodi Dean talks about recommend a psychotherapist

just that, about how on the “zero-level of sociality,” as she calls it, a community give someone a tissue to dry their tears

with mutual support and empathy can arise. It's like in Andrei Platonov’s novel let someone take a shower first

Chevengur, where comrades are a kind of dispossessed mass of people that have share your cherries

nothing except for each other. That is, the others, the left-overs; the cast-out; the sit hugging silently

hidden and invisible. And, in Platonov’s telling, the only thing they have left to do lose a card game to a beginner

is shoo flies off of each other—because in our impotence, we are all each other’s have an extra pad when someone needs it

comrades. hold someone’s hand at group therapy
listen to someone’s story about an unloving mother and console them
listen to someone’s story about their father’s domestic violence and

Lie down, relax, zero yourself, become the zero-point objects that people dreamed
of back in pre-post-Soviet Leningrad, enter the zero level of comradeship that
American academics talk about in order to become comrades in idleness and
impotence.

console them

- listen to someone’s story about being afraid during a police raid and
console them

- listen to someone’s story about their husband’s domestic violence and
console them

- listen to someone’s story about ill-fated love and console them

- listen to someone’s story about sexual abuse by their stepdad
and console them

In the lvan Pavlov Municipal Psychiatric Hospital No. 7, people sleep a lot, eat well,
take pine baths, sunbathe on benches, chat with therapists, play badminton and
cards, draw, listen to music, read, do exercises, take walks along the river and go
to the movies, take medicine and... cry a whole lot. But they laugh, too. Slackers
and wimps. Wimps and slackers. Become comrades in idleness and impotence—
because zero is both everything and nothing, an infinite possibility and a black
hole, an opening yourself up to an infinite world where the miracles of coincidence
and recognition are possible, which means that the miracle of comradeship is, too.
Expose your nerves.

and console them



LOobpo lNoxanoBatb B KykonbHbin [Jom!

YnpaxHeHue [Noapyxka

Kenckasa I'eneamorus

Jnsa JKenckux [lysToB BakHa TeHeasIorus, BOMpaollas He TOIbKO MMeHa 1 TeOpuH, YTO IO 3MNU-
CTeMOJIOTMYeCKIM IpMyYMHaM GOPMYIMNPYIOT ¥ IPOBOSI/IAIIAIOT 3HAHIE CTPACTHBIM T'OIOCOM, BIIbI-
XaIOLIMM B HAC )XM3HD, HO 1 T€HEa/orns BeCbMa Pas/INYaOIXCs KEeHCKUX IPaKTUK (BO3MOXKHO,
OTZIeNIEHHBIX OT VIX HOCUTEIbHILL, MIMEIOLIVIX CAMOCTOATENIbHOE MaTepUalbHOE 3HAUeHNe).

TeHeastorusi, HO3BOJLAIOLIAs Y3HABATD U BIMCBIBATD TY/Q, TA€ «MYMCUUHDL HE CbIUA, KAK 2060PAM
00Ho u mo sce» (JIroc Vipurapeii), a «Omuypt o6nu3viearom nedeyvt 6 opme Omuyos» (Hemobpo-
JKeJTaTeNIbHULIA), BCe pacCTpamBaloliye, CMYIIAOLNe, CMELINMBAOIIe, pacliupsiiolye, coOmasHs-
0LIMe, IePEBBIKPA/IbIBAOLINE BU/IbI CTPEMAIIUXCS MOPAZUTH KaK 6eCCMBIC/INIIA M ONHOBPEMEHHO
CTOJIb IIParMaTUYHBIX CIIETEHNIL.

YnoBonbcTBHIE
IIpunnecra

«Yem 6onvuwe s oar, mem BB
bonvwe  ocmaémcs», —
yTBepx/aeT JKynberTa. :

JKenckmuit [lyst pgan Ham B
COOCTBEHHOII NpaKTMKe Kak
¢dbopMa  YIOBOIBCTBEHHOTO
obMeHa MeXJy Hamu, Ha-
BOJHEHHOTO I0JIOBOfibeM ad-
(beKTOB U MHTEHCUBHOCTSIMIL.

BoamyTurenbHble  YIOBOTID-
CTBUA, BO3MYTHUTE/IbHBIE
KYKOJ/IbHbIE II€HHOCTH: CBep-
Katomee «girlish», 4ro 4acro
JKEHIMHBl  OTBAXMBAIOTCS
MPAaKTUKOBATh JIUIIb CO00-
A WIN IPaKTUKOBATh, CKO-
pee, KaKk «HU3Hb», €M Kak
«UCKYcCMBo», TIPOBOAA He
APY>KeTI00HYI0 K HUM CaMUM
AMXOTOMUYECKYIO YepTYy.

XKenckue gyatsl ke yrBepxaaoT: «be3 nodpysxxu nu 6 scusuu, Hu 6 uckyccmee!». Kax n MHOXe-
CTBEHHbIe MapHble reporny Hammux Vrp: Cremna [Tapsus u [nurema Xabepmac, Mappu u ManbBBu-
Ha, Cuyina Bupnyn n XapM6/1a Xépum, CunpBuA Bym)(’p u Buppxunns ITnar, Onexrpa 1 AHTUTOHA,
ITpossepnuHa 1 Ilepceddona, [lepskas [leBuorka u ManeHbkas Boposxa.

Tepounn «Jo6po IToxxanoBars B KykonbHbiit [Jom!», Kak, BOSMOXKHO, U y4acTHUIIBI Apyrux JKeH-
ckux [lyaToB, BCTpedaoT Apyr fpyra B oOMeHe depes Ilpmunect (trepmmH Bupmxunuu Ilnar).
ITpyHIIeCT — 9TO U B3a¥IMHOE COOIa3HEHe, U MbIIIJIEHNE XEHCKMX CBA3ell B

IPOCTPAHCTBE TeJIECHOI MaTepuaabHOCTH Y 3alpeTa Ha cyllecTBoBanue, Gnép Ppeiia u
IMCKYPCUBHBII OTKa3 OT HETO, a TAK)Ke MPOHMYecKas IIpaKTudeckas popma ocBoOeHMA
KoHuernTa «New kin» [JoHHbI Xapayail — NOAPY)XKa Kak HoBas crienududeckas OecripudHHas
¢dbopma 671M30CTH, IPUTSDKEHNE He 110 KPOBM, a II0 BEIOOPY.

YxuH-pomaH Boctmranus CyabBuu Bynbd u Bupmxuanu [Tnat. Boponex,
Bup sxcriosuim

1 centsibps 2018.)

IddexruBHocTs Kondurypanum YroBonbcrBus

Kak nmmer [lonHa Xapayail, «eHCKAS KYIbmypa — Mo CO3HAMEeNbHblil nPpo0yKm, npou3seoéH-
HbLll MEXAHUSMAMU CO30AHUT NPUMANCEHUTI».

Yopaxxsenne ITogpyxka — 3T0 yrnpakHeHMe B HIOAHCHPOBAHHON KOMMYHUKALIMN, TPEHMPOBKa
BHJMMAHVA ¥ BOCIIPUMMYMBOCTH, TOBKOCTU ¥ TOHKOCTY ap(heKTMBHOTO COHACTPANBAHMS, B3aMO-
yCuIeHme.

YopakHeHne, KOTopoe 00y4aeT TOMY, KaK «H070600be UHOUBUOYANTbHO20 addekma» MOXKeT I10-
MOTaTh CO3/aBaTh MOMUTHYECKNe IUIETEHNs U CBS3M 4epe3 CO3HATEeTbHYIO M CIOXKHO BBICTPOEH-
HYI0 pabOTy C YyBCTBOBAHMEM, Yepe3 pasBUTHE KPUTHYECKOI UyBCTBUTEILHOCTY K HACTIOCHMAM,
HepeceyeHnsIM, IPOOIEMHBIM U3MEPEHIsIM — BCeMY, 4To popMupyer MMOUAVHAIbHBIE Y NHbIE He
YHMBepCa/lbHble NO3ULINY, U3 KOTOPbIX MHMBUAYaLuy 1 COOPKN ei-
CTBYIOT, MBICJIAT, TOBOPSAT, 3Hayar. Yepes pasBuTme 4yBCTBUTEIBHO-
CTH K TOMY, KaKUMU PeCypcaMy IUTAKTCA CUMBOIMYECKNE O3UINN
MAaCKY/IMHHBIX BJIMSHUIL, YyBCTBUTELHOCTY K TOMY, 4erO He XBaTaeT
HaM, YTO HEBU[YIMO M AKTMBHO BBITECHAEMO, YYBCTBUTETBHOCTH K
CTPaHHBIM «HPOCHPAHCINEAM IMAHCUNAYUL, 20e HUKMO ewé He Obin»
(AnHa PopmoHoBa). 9Ta 9yTKOCTD K CJIOKHOCTU MaTe€pUM JEUCTBUA U
3HaYeHsI Beerzia OblTa 3HAKOMa «ieHckomy Hapooy» (Inen Cukcy), Ho
' OYeHb JIOJITO MOAUTUYIECKOI CUION He CUMTATaCh.

«ATEHTHOCTH U3 APABIYKa» (Maguna Tnocra"oBa)

Kenckuii Jyst «[Jo6po Iloxxanosars B Kykonbubiit Jom!» mokamm-
3yercs B iByX ropopax: Kues u Cankr-Iletep6ypr. Teneanorus Haruero
HyaTa BK/II04aeT 1 pyrue napbl TOpOfiOB:

Xappkos 1 Boponex, Kepub n Poccomb, Mocksa n Kponmraar. Hamre
UHTeHCHBHOe BooOpakeHme IIpolBeTaHys, Kak ¥ Hallla YyBCTBHU-
TE/IBHOCTb K OTCYTCTBVSIM, OCOOEHHOCTM HAIIEr0 CTAHOBJIEHMs Kak
IesATe/IbHUL] UCKYCCTBA CBA3AHDI C 0COOCHHOCTAMI KOHTEKCTA, IMEHY-
eMoro nocrcoBeTckuM. K Hemy MbI o6paijaeMcs Kak K TOMY, 4TO Gop-
MIUPYeT «CUMyayuoHHOCMb Hauezo 3Hanus» (JlonHa Xapayaii): depes
BO3MOXKHOCTY U OTpaHIY€eHNs, IIpaBa 11 IpaBuIa JOCTyma, nHTepdeii-
Cbl KOMMYHUKAaLIMII U UX OTCYTCTBHUE, Yepe3 HeOOXOAMMOCTb ObITh
BMeCTe CBSI3aHHBIMU MaTepyaTbHOCTBI0 MeTapOPhI I 0COOEHHOCTSIMNI
NPOCTPAHCTBA.

Metadopsl, YTO HAPUT TaKTUYECKUe IIPETeCTV areHTHOCTY He TONbKO HaM, HO U TeM, K KOMY
obpalieHO Halle TAKTUYHOEe BI/IsAAbIBaHMe B mccmepoBaHvy: Llarre n Iimokme, Ayie Mutpo-
¢danosoit u Vpune Akryranosoii, Esrennn Benopycen n Karepune Muenko, /Iusaserte Iep-
MaH 1 Mapun Jlanbko, AHHe ABepbsHoBoit 1 Haranbe [Janunn, YKanne [onrosoit u Hage Cu-
HO3epcKoli, YnbAHe bbryenkosoit m Anune Kneiitman, JIéne Hopaumxk m Omne Ilanmosasnosoii,
Muxe ITnytunkoit 1 Mapune Buunux, Mapun Bunbkosuckoit u Pypu IxenpOexoBoit, Aek-
canpnpe IlopranHuxoBoit n Jlappe IlnoxoBoit, YnbsHe Doruenkosoit um Came TamaBep, AHHe
IMlepbune u Banenrnue Ilerposoit, /lage Hakoneunoit u Karepune BapssoBoit. VM mHOrmm
IOPYTUM, TeM, KOMY MbI XOTUM IPEeJJIOKUTD CIVIECTY CETb HAIMX TAKTUK U IPOU3BECTU OHTOJIO-
IMYeCK) HecTabMIbHOE, HO MOMUTIIECK) aKTUBHOE 3HAHNME O caMux cebe depes MHTEPBBIO-IIOf-
CyllMBaHNMe ¥ aBTOMHTEPBbIO, B3aMMHble 3aflaHMA IO NMUCbMY M YTEHUIO, PasrOBOP M YYTbE;
addexTnBHOE 3HAHME dYepe3 CHUMIO3UyM-ympaxHeHue, Ilomurudeckyio Ipésy m IlpaspHux.

Koznb ckopo uckyccTpo, Kak nucana Jlopa Mapkc, — 3T0 He TO, YTO IOATBEPK/IAET YyBCTBa,
a CO3aéT UX 3aHOBO!

Welcome to the Dollhouse! Girlfriend Exercise

life or art without a girlfriend!” So do the many

Women’s Genealo
y
paired heroines of our Games: Stella Darwin

braidings and ties through conscious and of communication and their absence, through
complexly structured work on feeling, through the need to be together tied by the materiality of

OTU CKYIbITYPBI M3 TKaH)M HAIIOMMHAIOT ITOCTCO-
BETCKYIO IPAKTUKY «pa3oOmadeHus» meATesell co-
BeTCKOII nctopun. HoBble 11 cTapble Teopuu 3aroBo-
pa IPUXOAAT Ha MECTO BBITECHEHHBIX COBETCKUMU
npaBuTeAMM (AKTOB VM MCTOPUIL: 3a >KETe3HBIM
3aHABECOM CTONUT Ye/IOBeUeK-HeMeIIKOe 30JI0TO,
VIV 9eTIOBEYEK-)KeCTOKMIT YeKNCT, VJIN JKe deloBe-
YeK-IIpeflaTe/b-ONMOPTYHUCT-PEBUNOHNCT, Yeyo-
Be4eK-yOniiia KOCMOHABTOB.

SALLIMTOBUAOAHAA XXEJIE3SA

nnn, PAS/OBJIAMEHWE

KoHKpeTHBIe MOTUBBI B 3TMX CKY/IbNTypax (Tpadaper, abaxyp,
IIOCTAMEHT) B3ATBI U3 XKU3HU TAKOIl CIIOPHOI (GUTYPHI, KaK Ica-
tenb Hukomait AnexceeBnd OcTpoBckuit. YpoxxeHen, Bonbiau, oH
IIPOC/IABIIICA TONTyaBTOOMOrpadudeckuM poMaHoM 1932-34 rr. o
rpaXJaHCKoi BoiiHe — «Kak 3akansamace cramb». Uepes mBa roga
HI0C/Te TyONMMKAIY TIePBOIL YacTV pPOMaHa, KOTOpas I0/Ib30BaIach
OO0JIBIION MONMY/IAPHOCTBIO Y YMTATesIell, BBIIIIA CTaThs B TaseTe
«[IpaBpa», Te co061I1aIOCh, 4YTO AaBTOP, KaK U repoit pomana [laBka
Kopuyarus, ocjien u npukoBaH K noctenyt — 1 OCTpOBCKMIT MOMEH-
TaJIbHO CTa/l IPeACTaBUTE/IeM aCKeTUYeCKO-TepOMYecKoil Tpaju-

Kate Seidel
Security Gland

oM B cogpea/jimCTMI€CKOM KaHOHE.

Womens Duets need a genealogy that soaks
up not only names and theories, which, for
epistemological reasons, articulate and promulgate
knowledge with a passionate voice that breathes
life into us, but also a genealogy of highly disparate
women’s practices (possibly in isolation from their
bearers, with their own material significance).

We need a genealogy that lets us recognize
and inscribe all kinds of distressing, confusing,
comingling,  expanding,  seducing, and
reappropriative entanglements that strive to amaze
through nonsensicality yet are simultaneously so
practical into places where “men hear themselves
speak the same” (Luce Irigaray), and “Fathers lick
Father-shaped lollipops” (the Unkind One).

The Pleasure of the Princest

“The more I give to thee, the more I have;” claims
Juliette.

The Women’s Duet is given to us in our own
practice as a form of pleasure exchange between
us, flooded by an overflow of affects and intensities.
Scandalous pleasures, scandalous dollish values:
this is the radiant Girlish, which women usually
only muster the courage to practice in a group or
are practice more as “life” than as “art,” inscribing
a dichotomy hostile to themselves.

Women’s duets, on the contrary, declare: “No

and Gingham Habermas, Marry and Malvvina,
Scylla Whirlpool and Charybdis Hershey, Sylvia
Woolf and Virginia Plath, Elektra and Antigone,
Proserpine and Persephone, the Impudent Girl
and the Little Thief.

The heroines of Welcome to the Dollhouse, like,
perhaps, members of other Women’s Duets, meet
each other in exchange through Princest (a term
coined by Virginia Plath). Princest is both mutual
seduction, and thinking women’s ties in the space
of embodied materiality and a prohibition on
existence, Freud’s veil and a discursive rejection
of it, as well as an ironic practical form of
appropriating Donna Haraway’s concept of “new
kin"—the girlfriend as a new specific causeless
form of intimacy, attraction not according to
blood but according to choice.

The Efficiency of the Configuration
of Pleasure

As Donna Haraway writes, “women's culture’
is consciously created by mechanisms inducing
affinity”

Girlfriend Exercise is an exercise in nuanced
communication, a training in attention and
perceptiveness, the dexterity and subtlety of
affective co-tuning and mutual amplification.

It is an exercise that teaches us how the “overflow
of individual affect” can help us to create political

developing our sensitivity to strata, interweavings,
flawed dimensions—everything that forms the
libidinal and other non-universal positions that
individuations and assemblages act, think, speak,
and mean from; through developing sensitivity to
which resources symbolic positions of masculine
influences are fueled by, sensitivity to what is
lacking, what is invisible and actively repressed,
sensitivity to strange “spaces of emancipation
where no one has been before” (Anna Rodionova).
This attentiveness to the complexity of the stuff
of doing and meaning was always known to the
“female nation” (Héléne Cixous), but was long
neglected as a political force.

“Making Agency out of a Label”
(Madina Tlostanova)

The Welcome to the Dollhouse Women’s Duet is
localized in two cities: Kyiv and Saint Petersburg.
The genealogy of our Duet includes other pairs of
cities, as well:

Kharkiv and Voronezh, Kerch and Rossosh,
Moscow and Kronstadt. Our intense imagining of
Flourishing, as well as our sensitivity to absences,
and the particularities of our development as
women in the arts are tied to the specificities of
a context known as the post-Soviet. We turn to it
as the thing that shapes our “situated knowledges”
(Donna Haraway): through possibilities and
limitations, rights and rules of access, interfaces

metaphor and the specificities of space.
Metaphors grant the tactical amenities of agency
not only to us, but also to those who we tactfully
scrutinize in our research: Tsaplya and Gluklya,
Alla Mitrofanova and Irina Aktuganova, Yevgenia
Belorusets and Katerina Mishchenko, Lizaveta
German and Maria Lanko, Anna Averyanova
and Natalia Dagnini, Zhanna Dolgova and Nadja
Sinozerskaya, Uliana Bychenkova and Alina
Kleytman, Lolja Nordic and Olya Shapovalova,
Mika Plutitskaya and Marina Vinnik, Maria
Vilkovisky and Ruthie Jenrbekova, Alexandra
Portyannikova and Daria Plokhova, Uliana
Bychenkova and Sasha Talaver, Anna Shcherbyna
and Valentina Petrova, Lada Nakonechna and
Katerina Badyanova. They offer agency to many
others, to all those who we want to invite to create
unstable but politically active knowledge about
themselves through interviews/eavesdroppings
and self-interviews, reciprocal writing and reading
assignments, conversation and intuition; as well as
affective knowledge through symposia/exercises,
a Political Daydream, and a Holiday. For art, as
Laura Marx writes, is not that which confirms
feelings, but that which creates them anew.

Dinner/Bildungsroman of Sylv’ia Woolf and

Virgini-. Plath. Voronezh, September 1, 2018. )
Exhibition view

Kent Cengen

ITocne pacriaga CCCP oduimanbHas derummsanys u compkenne 6uorpapum OcTpos-ckoro ¢ buorpadum-
eil ero JTMTepaTypPHOro reposi HEOKMIAHHO CIIPOBOLIVPOBA/IN PasHOro pofa pasobmadeHnsd. SIKOObI OH He
cMor OBl HaIMCaTh TAKOJ POMaH Jake IOJ JUKTOBKY, U1 9TO CeTIaIN pefakTopbl u3 «Momopoit [Bapaym» —
Benb B oumanbHo 6uorpaguy OCTpoBCKOTro Ha MepeIHNUIT IVIaH BBIXOAVI BOCHHBII OIIBIT, @ He Haj41e
CPeHero 11 He3aKOHYEHHOTO BBICLIETO 06pa3oBaHysA. B mocTcoBeTckoit Ykpanne 6puramnbiit komuccap (!)
OcTpoBCKMit IOfBEpraeTcs TeKOMMYHI3AINI — XOTS OH CKOpee BCEro y4acTBOBAJI B IPaXK/JaHCKON BOITHE

IIOAPOCTKOM, BO BpE€MA JICTHUX KaHUKYIL.

BmecTe ¢ TeM cerofiHA B pOCCUIICKUX MYy3esIX 1 B TaMATY ITOKO/IEHUL, TIPOXOAMBIINX COBETCKYIO HIKO/IbHYIO
IPOrpaMMy, COXpaHAeTCA AEIOIUTU3NPOBAHHOE «obmadeHne» cBAToro OcTpoBckoro. OH «COBEpLINT Ay-
XOBHBII1 TTOJIBUT», «II00eyT 60/Ie3Hb», «IIPEOjoIeNl CBOY (Pu3nuecKye HeOCTaTKN», YTOOBI CTATh IIMCaTe-
neM. Ho HeTOHATHO, ¢ OfHOT CTOPOHBI, Pafiut 4€ro BCe 3TO Ae/IaI0Ch, & C APYToil — ObIIN /M BOOOIIE B XKM3HU
OCTpOBCKOTO COLVIATIBHO-UCTOPUYECKIe IPEIATCTBIA ero camopeanmmaanum. Cam OcTpoBckuit 60scs He
CTOJIBKO ITOTEPY 3PeHMA U OTPAHUYEHNA NOJBIDKHOCTI, CKOTIBKO BO3MOXKHOI IIOTEPY TPYHOCIIOCOOHOCTH
U TIOCTIEAYIOLIEr0 MICKIIOYEH M U3 KOJUIEKTUBA — UTO U CJIe/IajIo ero Mjlea/IbHbIM COBETCKUM I'Pask/JaHIHOM.

C 0f1HOII CTOPOHBI, 3Ta PaboTa — MO€E «037100/IEHHOE», «IICUXOIOTMIECKY TPOLKICTCKOE», «<00BEKTUBHO KOH-
TPPEBOIOIMOHHOE» pa3ob/ayeHne cranuHn3Ma. HazBaH1e OTChbITaeTcs K CIy4alo MeAVILIMHCKOTO HaCVIVA
B X13HM OCTPOBCKOTO0, KOTOPHIN He Bowuten HU B K3C, Hu B ero opuimanbHyio 6uorpaduio, I0CKOIbKY ero
TPYAHO OBUIO IEPEOCMBICTIUTD C TOYKY 3PEHNUA aCKeTUYeCKOro Mpeana f006poBOIbHOTO CaMOOTpedeHns:. B
1930-e r. Bpauyu OfHOI MOCKOBCKOJ OO/IbHUIIBI ITPOOIEPUPOBAIN Iapamn3oBaHHOMY OCTPOBCKOMY Iapa-

IV -TOBY/IHBIE JKeJIe3bl IIPOTUB ero Boyi. (1)

C #pyroi CTOPOHBI, 5l HAJEI0Ch, YTO B KOHTEKCTE KOMMYHUCTUYECKOTO, OTHOCUTEIBHO «6€30I1aCHOTO» IpO-
CTPAHCTBA BBICTABKI 9TV TKaHEBble 0OBEKTHI IPEBPATATCS U3 [IOTe-PSHHBIX JKeJle3 — BBITECHEHHOTO apTe-
(aKTa CTaJMHCKOTO IIOCATAaTe/IbCTBA Ha YA3BM-MOe/MTHBAIMAN3MPOBAHHOE TEJIO — B TEIUIOE 06IaueHe-0I0-
Py-IIpOTes /I COKpalllaeMbIX, I10/JBeP>KEeHHbIX YKeCTKOJ 9KOHOMUY Ha MeINLIMHE, HEIIPUTOfIHBIX [/I1 PhIHKA

Tpyha IIOCTCOBETCKUX TE/I, B TOUKY BO3MO>XHOII ITOCT-TIOCT-COBETCKOI COMMAAPHOCTH.

ITpum:
1) Cnacu6o corpymuunam O6/1acTHOTO JIMTepaTypHO-MeMopuanbHoro Mysesi Hukomas OcTpoBckoro B
IITeneToB-Ke 3a TO, YTO OOPATI/IM MOe BHMMAaHMe Ha 3TOT any30f. O HeM MOXKHO IIpOYNTaTh B 6uorpadun
Tamapbl AHIpOHOBOII «CIMIIKOM MasIo OCTaIoCh XUTb» (MockBa, 2014 r., ctp. 130).

or. Un/cover-up

These fabric sculptures allude to the post-Soviet
practice of “exposing” key figures in Soviet history.
New and old conspiracy theories take the place of
facts and histories marginalized by Soviet rulers.
Behind the iron curtain stands a little man at the
controls—“German gold” sponsoring the Bolsheviks,
a vicious secret policeman, or, on the other hand, an
opportunist, revisionist traitor, a cosmonaut murderer.

The specific motifs in these sculptures (the grid, the
lampshade, the pedestal) are taken from the life of
one such controversial figure, the author Nikolai
Alexeyevich Ostrovsky. Ostrovsky, who was born
in northwestern Ukraine, is famous for his 1932-34
semi-autobigraphical novel about the Civil War, How
the Steel Was Tempered. Only two years after the
publication of the first part of the novel, which was
popular among readers, an article appeared in Pravda
informing readers that the book’s author, like its main
character Pavka Korchagin, was bed-bound and blind.
Ostrovsky instantly became a representative of the
ascetic/heroic tradition in the Socialist Realist canon.

After the collapse of the USSR, the official fetishization and
blurring of the lines between Ostrovsky’s biography and that of
his character unexpectedly provoked all sorts of exposés. It was
alleged that Ostrovsky could not have written such a novel, even by
dictating it, and it must have been done by editors from the Young
Guard publishing house—after all, Ostrovsky’s official biography
emphasized his military experience, and not his secondary or
unfinished higher education. In post-Soviet Ukraine, Ostrovsky
the brigade commissar (!) is subject to decommunization—even
though he most likely was involved in the Civil War as a teenager
during his summer breaks.

At the same time, the image of a saintly, depoliticized Ostrovsky
survives today in Russian museums and in the memory of the
generations that studied the Soviet curriculum in school. He

“accomplished a spiritual feat,” “triumphed over his illness,” and

“overcame his physical defects” in order to become a writer. It
is unclear why, on the one hand, Ostrovsky went to those great
lengths, and, on the other, if he experienced any social/historical
obstacles to his self-realization at all. Ostrovsky himself was less
afraid of losing his vision and mobility than of potentially losing
his ability to work and subsequently being excluded from the
collective—which is what made him an ideal Soviet citizen.

On the one hand, this work is my own “embittered,” “psychologically
Trotskyist,” “objectively counterrevolutionary” exposé of Stalinism.
The name alludes to an experience of medical abuse in Ostrovsky’s
life that didn't make it into How the Steel Was Tempered or into
his official biography, since it was hard to make sense of through
the lens of the ascetic ideal of voluntary self-limitation. In 1930,
doctors at one Moscow hospital operated on the paralyzed
Ostrovsky’s parathyroid glands against his will. (1)

On the other hand, I hope that, in the context of the communist
and relatively “safe” space of the exhibit, these fabric sculptures will
turn from lost glands—a repressed artefact of a Stalin-era violation
of a vulnerable/disabled body—into a warm garment/support/
prosthesis for unmarketable, cut-back post-Soviet bodies that have
been subject to austerity in healthcare; and into a point of potential
post-post-Soviet solidarity.

Footnotes:

1. T am grateful to the staff of the Nikolai Ostrovsky Museum in
Shepetivka, Ukraine for pointing this story out to me. Russian
speakers can read more about it in Tamara Andronova’s biography
of Ostrovsky (Moscow, 2014, p. 130).




MeToa 4yTeHusd
[TIpoBneMHbIN KONEKTUB

Problem Collective

CoueTas Xymo>KeCTBeHHbIe IPAKTUKM, MCCIIEAOBAHNA 1 MICbMO, «IIpo61eMHbIiT KO/IIeK-
TUB» POKYCHPYeTCs Ha M3YYeHUH KYIbTYPHOII IaMATH, (II0CT)COBETCKOTO, MOMNTIYECKOII
MICTOPIH, APXUTEKTYPbI I TETECHOCTI BOCTOYHO-eBPOIIEliCKOro pernoHa. B mociennee
BpeMs rpynna 6bi1a cocpegoTodyeHa Ha uccnegosanun Ilapmibona MOIIP Ha IlepBoit
Bce6emopycckoit cenbCKOX03ICTBEHHOI U IPOMBILIIEHHO BbICTaBKe B MuHcKe (1930
r.). IlaBuiboH MOIIP 6611 HOCTpOeH U 0(pOPMIEH XYAOIKHUKOM M KOHCTPYKTOPOM
AnexcaHtepu Axona-Baro, KOTOpblil B paMKax KCIIEPUMEHTATIbHOTO AVICIUIes 3apUKCH-
posan) {CTOPIIO MOV TUIECKOTO HACUINA. b AXO/bI-Balio mepeceKalTCcA pa3Hble
ICKYPCBI; MHTepeqyIomite Hall KOIEKTHB. ®unp no HAI[VIOHA/IBHOCTY, OH CTaJl BUHBIM
mesATeneM 6enopyccKoil ,fOBeTCX\OI’I KyIbTYypbI 20-X TOJIOB, a TaK)Ke padoran B MockBe n
Opecce, Dunnaapuu u llIBenyy, TeM caMbIM ABJIAS CO0011 MpUMepP NHTEPHAIIOHATTHHOTO
Xymo>xHMKa. Ero 6uorpadusa ¢taBuT BOpoc 0 BO3MOKHOCTY IIPUCBOEHNSI KaKNM-TN00
113 TOCYJapCTB €ro HackeqVisL, TeM CAMbIM OTpa)kas 3aHMMAIoL[yie HaCcC BOIPOCHI IIEHTpa U
nepudepnn, a TakK)Ke BONPOC TeKOTOHN3ANNI PeTrMoHa.

OOpaieHye K HacTeqUIO ICTOPUYECKIX ABAHTAPJOB M3 TeX IPOCTPAHCTB, KOTOPbIe

113 IIEHTPOB Xy 0)KEeCTBEHHBIX SIKCIIEPUMEHTOB CTa/IN IIOCTCOBETCKIIMU OKPalTHAMM
(Hampmmep, Bure6ck 11 XappkoB, baky it BopoHex) o3Bo/Ls1eT po6/1eMaTN3MpoOBaTh
«HAL[IOHA/IbHOE» B PYCCKOM» aBAHTapjie I CMOTPETh Ha aBaHTap/l, B OTINYME OT HAM-
OHAIMCTIYECKMX Y LIOBUHMCTUYECKUX AUCKYPCOB 60PHOBI 32 NPICBOEHME, KaK Ha CeTh
MHCTUTYIV, COTPYFHUYECTB U TNYHBIX TPAeKTOPUIA €ro MPOTarOHMCTOB. XOpolIeii
MeTadopoit Haulelt paGOThI MOXKeT OBITH KapTiHa U3 [POHEHCKOTO MCTOPHKO-apXeo-
jToruyeckoro Myses «YenoBek ¢ monaToi» (IpeRmonoxurTenbHo aBTopcrBa Kasumupa
Marnesnua). PaboTa 6p11a KOH(PICKOBaHA IPY NONBITKE BBIBE3TH ee 3a TpaHuIy B 1990-x

INOIF:D. & 9KCHepTH3y HE MpOBOJAT, CKOp€€ BCEro, HOTOMY? YTO KapTVHA MOXKET TNIINTbCA L]
ABTOPCTBA, a /I My3€A HpeJIIIO‘ITlITe}IbHeM MMETH «npennonaraemylo paGOTy ManeBMqa», 4

4eM YTBEPKIEHHYI0 MOoAenKy. [[puspavnblii 1 HEYCTOIYMBBIIA CTATYC KAPTUHBI — IPU-
Mep IMOTHTUYECKOI 1 KyIbTYPHOI HEONPENeTeHHOCTH, YTO B CBOIO 0UepeNb OTKPhIBAET
BO3MO>KHOCTb JI/ISl TPETHET0 B3I/IAAA Ha HAC/eie aBARTap/ia, a TAKKe Ha NCTOPIIecKyTo
MaMATh B IOCTCOBETCKOM perroHe M Ha TaKye MPoIecchl, MpoTeKawmue ¢ 1990-x rogos,
KaK IepepacipeeieHne KannTana, nepen3odperenne eHHOCTEI ¥ M/IeO/IOTMIA.

IIpo61eMHbliT KOUIEKTIB OPTaHN30Ba/l CEPUIO I TOK, HOCBANIeHHBIX « CIMCKY DKCIIOHa-
ToB IlaBunbona MOIIPa» — ucropuieckomy IOKYMeHTY, HaliteHHoMYy B HanjmoHanbpHOM
apxnse Pecrry6rmmku Bermapych. B mone Hamreéro mHTepeca — nucbMa, apxuBHbIE JOKYMeH-
ThI ¥l METOIMYECKIe MaTepHAIbl, A TAK)Ke IPOCTPAHCTBA, CBA3aHHBIE C TEKCTOM, (camo)
00pasoBaHMeM, COIIAMICTIYECKOI I NOMNTIIeCKOI cTopueri. Kak eguHcTBeHHOE
CBUETENTbCTBO, IOMUMO He00/IbIIOr0 KOMIM4YecTBa (poTON300parkeHNiT OTAETbHBIX YaCTel
BBICTABKM, JOKYMEHT IepeYNcaAeT IKCIIOHAThI, pasMenieHHble B [Tapunbone MOIIP Ha

A

o

A Method of Reading

ITepBoii Bcebemopycckoii cenTbCKOXO3AIICTBEHHOI ¥ IPOMBILIIEHHOI BBICTaBKe B MUH-
cke (1930 r.). Crnmcok BKIo4aeT 0Komo 200 MyHKTOB aAMUHICTPATHBHOTO IEePeYNCIeHNA
00bEeKTOB, HAXOAMBIINXCS Ha BBICTABKE: OT HA3BAHMII Xy 0)KeCTBEHHBIX paboT o mebe-
. YacTo MyHKT MMeeT TONbKO Ha3BaHMe, OCTAB/IAA MaTepuaibHble XapaKTepPUCTUKI 1
cTaTtyc 00beKTa Hem3BecTHbIMI. TeM He MeHee, oOpaleHNe K 3TOMY MaTepuany, Kak HaM
Ka)keTcs, laeT BO3MOKHOCTb PEKOHCTPYMPOBATh BBICTABKY — IIPEXJie BCETO B ee IUCKYP-
cuBHOM M3Mepenyn. Kaxkmas ceccus yreHus oTpabaTbiBaeT HECKOIBKO METORMK IPO-
YTEHI A, Pa3pa00TaHHBIX C Y4€TOM CIenI(PUKI JOKYMeHTa. DopMaT IPyNOBOIr0 YTEHIA
coenmHAeY nepdpOpMaTUBHBIN KeCT U AKT KOJUIEKTMBHOLO IIPOM3BOJCTBA 3HAHNA.

BroXHOBIAACH METOMUKAMM PAHHECOBETCKIX YNTATHHBIX TPYIII, HAIIPAB/ICHHBIX HA ca-
M00OOpa3oBaHue KPeCThbsH U pabounX, JeKOHCTPYNPYA UX, A TAKXKe PacCy>K/asi 0 COBpe-
MEHHBIX 0COOEHHOCTSX YTEHNS U TeKCTa, «IIp006IeMHBIT KOIeKTHB» MpeyIaraeT pado-
TaTh B PaMKaX IPOTOKO/IA, VIV TOTO, YTO MOKET ObITh HA3BaHO «IIAPTUTYPOII» YTeHu:. B
VICTOPUM VICKYCCTBA MAPTUTYPA (Score) —«3TO cucreMa 0003HaYeH NI, KOTOPAs COETUHIET
MATepHajl JUCHIUIMHEI <...> I €€ CCTeMbl 3HAHMII C A3BIKOM, KOTOPBIN IPOM3BOJUT €€
omucanme, Tepenavy ¥ 3HaAYEH C IeNTbI0 OBITH MPOYNTAHHON, AKTyaTV3VPOBAHHO VTN
VICIIOTHEHHO B 1106011 xKenaemoii popme» . [laprurypa, B oTmrdme or $oTo-, BUAEO- MIK

s TeI\CTOBOuﬂﬂkyhmﬂla%-yﬁﬂﬁmB'ﬁeTm)Kﬂble OTHOIIIeHIIH Cco BpeMeHeM B OTJ'III‘IIIe

OT JIVIHEITHOVI TeMIIOPATbHOCTY JOKyMeHTanuu (puKcanyus MOMEHTA IPOIIOro), UCTO-
pUYeCKNii MaTepuas CTAHOBUTCS HEeNPeACKa3yeMbIM B MOMEHT VICTIOTHEHU S NapTUTYPHI.
VicTopuyecKuii JOKyMEHT WK fieiicTBIe MOTYT GbITD «MCIIOTHEHbI» Pa3HBIMM TPYTITIAMHU,
Pa3HBIMU CIIOCO6aMM, 2 KpOMe TOTO, ICIIOTHUTE/Ib JIMeeT IIPaBo Ha MIMIPOBU3ALIMIO.
Vicnonn3ys nomoO6HbIil MeTox, «IIpo6/1eMHBIN KONIEKTUB» PACCYNTHIBAET HE TOMBKO Ha
olOpaneHye K KAKOMY-T100 Cyl[eCTBEHHOMY MICTOPUYECKOMY MaTepuaLy, HO I Ha ero
TelecHOe NepexnBanne. [IpoTokon yTeHnsa npegnonaraer paboTy rpynnsl yepes pasmmd-
Hble METOAVIKII YT€HMA, TOCTAHOBKY BOIIPOCOB U PaCIONOKeHe Tela B KOIEKTUBHOM
NPOCTpaHCTBe 0OpasoBaHusA. IlapTUTypa COmepKUT AMANEKTUKY MEKY IefarornyecKoi

" IMCOMIUIMHOI ¥ CTUXUITHOCTBIO, OPTaHU3alyell ¥ MIMIIPOBU3aIyieil, KOIEKTMBHOCTBIO 1
®111YHOI MHUIMATUBOI.

4
Ha penpopyximn: y ol
A. Axona-Bamo. Ha6pocku maBunbona MOIIP ¢ sanucamu’pacyeroB. Bymara, kapangani.
Munck, 1930 r. Apxus A. Axona-Bano B;XﬂMeSHTII/IHHa, OuHIAHINA

"-.~
«ITpo6meMHbliT KONIEKTUB» — STO" XYI[O)I\CCTBCHHO McclefloBaTeNbcKadA IPyNina, OCHO-
BaHHaA AJlekceeM BOpMCCHl\(ﬁ“BJIaJII/IM;fI;.(;I\;I“I‘ amoBmieM, Aneceit JKutkesma u Oneit
CocHoBexoi B 2016 T01y B MMHM ‘*-\\_'_
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Bringing together artistic practice, research, and writing,
Problem Collective focuses on the study.of cultural memory,
the (post-)Soviet, political hrstor)f, ‘architecture, and embodied
experience in the Eastern Eufopean region. Recently, the
group has concentrated on studying the InternatignaliRed Aid
(MOPR) pav1110n at the 1930 First All-Belarusian Agriculfiral
and Industrial Exhibition in Minsk. The MOPR pavilion was
built and designed by the ‘artist and architect Aleksanteri
Ahola-Valo, who recorded a history of pglitieal violence in
his experimgntal display. Various discourses”of interest to our
collective u'Zelsect ct in the figure of Ahola-Valo. A,n ethnic Finn,
he became/a prominent actér on the Belarusian Sowiet cultural
scene of the 20s, and also worked in Moscow and Odesa,

Finland and Sweden, thus exemplifying'the international artist:s,_

His bioggaphy prompts s to ask if it is possible for any of these

states tofappropriate his legacy, thus reflecting the questions of

center and periphery and the decolonization of the region that
we are engaged with.

Turning to the legaey of historic avant-gardes from places
that have gone from centers of artistic experiment to post-
Soviet borderlands (for example, Vitebsk and Kharkiv, Baku
and Voronezh) allows us to problematize the “ethnic” in
the “Russian” avant-garde and—unlike -the-nationalist and
chauvinist discourses of the fight to appropriate—to see the
avant-garde as a network of institutions, collaborations, and
personal trajectories of its. protagonists. A good example of a
metaphor for our work is the painting Man with a Shovel from
the Hrodna Historical and Archeological Museum, attributed to
Kazimir Malevich. The work was confiscated during an attempt
to cross the border withiit in the 1990s. No expert assessment is

aids are all' on our radaf, as are

being carried out, presumably because the painting could lose its
attribution, and the museum would prefer to'have a “presuimed
Malevich work” than a genuine forgery” The elusiveness and
impefmanent status of the painting’is an example of political
and ¢ultural indeterminacy that, ifi its turn, allows for a third
look at the legacy of the avant-gayde, as well as at historical
memory in the post-Sowiet regionLaEld_ at_processes that have
flowed out of the 1990s, such as ¢ redistribution of capital
and the reiﬁ.\/eullti()!;h of values and ideologies.

Problem Collecti'{/e has organfzed a series of readings dedicated
to the “List of/Objects Displayed at the MOPR Pavilion”—a
historical dogument found in the.National Archives of the
Republic of Belarus. Lettgrs, archival documents*and teaching
S“felated to texts, (self-)
edl}o%);n and socialist=afid-politicalfhistory. As the only
testimohy, aside from a few photograpHic depictions of certain
sections of the-exhibition, this dogumgnt enumerates the items
displayed in the MOPR P}ydlon‘ﬁt th¢ 1930 First All-Belarusian
Agricultural and I ﬂtrlal Bxhipition in Minsk. The list
includes around 2Q0 administrative entries for objects at the
exhibition, from the titles of artistic works/to the furniture.
Often, the entries include only a title, leaving the material
characteristics and status of thé object a mystery. Nonetheless,
using this source, it seems to us, allows.us to reconstruct the
exhibition, and"above all, its discurSive element. Each reading
session will test out several methods of reading ®eveloped
with the specificity of this document in mind. The format of a
group reading unites performative gesture with the act of the
collective production of knowledge.

Drawing inspiration from and deconstructing the techniques
of early Soviet reading groups meant to help peasants and
workers educate themselves, as well as thinking through the
contemporary specificities of reading and texts, Problem
Collective proposes that we work within a protocol, or what
could be called a reading “score” In art history, a score is a
“notational device that connects the material of a discipline...
and its systems of knowledge to a language that produces
description, transmission, and signification, in order to be
read, enacted, or executed in whatever, form desir—able”
A score, unlike photo, video, or textual documentation,
establishes a complex relationship with time: unlike the linear
temporality of documentation (fixing a moment in the past),
historical documents become unpredictable at the moment the
score is performed. A historical document or an action can be
“performed” by different groups in different ways; in addition,
the performance of the score is tied to improvisation.

In using such a method, Problem Collective is counting not just
on addressing any given substantive historical material, but also
onthe embodied experience of it. The reading protocol comes
out of a narrative of the work of the group through various
methods of reading, asking questions, and placing our bodies
in a collective space of education. The score contains a dialectic
between pedagogical discipline and spontaneity, organization
and improvisation, collectivity and individual initiative.

Problem Collective is an art/research group founded by Aleksei
Borisionok, Uladzimir Hramovich, Alesia Zhitkevich and Olia
Sosnovskaya in 2016 in Minsk.

Oabra PycakoBa mpencraBuiia B paMKax 00ydaroInero mep-
dopmanca «ToBapuimecTso ¢ 0e3rpaHUYHOM OTBETCTBEHHO-

CTBIO» CBO€ BLICTYIIJICHHE «O CBOéM, O JeBrUu4YbemM»
Onbra PycaxoBa 3Haer, 4To JHUYHOE 9TO IIOJIUTHUECKOE. B IIpoiiecce rpyIrroBoit
paboThI OHA aHAJIM3UPOBAJIA CBOM JUYHBIM/TOBapuineckuii onblT. [locMorpes
o pexomengaruu Oxcaubl TumodeeBoit pomanTHyeckyio komenauio "Humou-
a" (Opucr JIrobuy, 1939), ona Haa B cede CXOACTBO C TJIABHOM I'epOrHEH, HO
OTBETOB, II0JIyuyeHHEIX B puiabMme Hunouroit — Hunoit Axymosoit — He mocra-
touno 111 Onbru PycaxkoBoii, 1 eé mo-mmpesxkHeMy Tep3aioT BHyTpeHHHe (1a u
BHEIIIHNE) IPOTUBOpeyns."

Don’'t make an issue of my wemanhood.

O
% »
o

WINGS? (OR HANDS) A KAR
AND A STAR (WHAT KIND?) .
BURNING (?)

ON HER FOREHEAD

Olga Rusakova presented her performance Between Us Girls as
partofthelearning performance Unlimited Liability Comradeship.
Laboratory participant Olga Rusakova knows that the personal
is political. As the group project developed, she analyzed her own
personal/comradely experience. Upon watching the romcom Ninotchka
(dir. Ernst Lubitsch, 1939) on Oxana Timofeeva’s recommendation, she
discovered her own similarity to the main character, but the answers
that Ninotchka—Nina Yakushova—is given in the film are not enough
for Olga Rusakova, and she remains tormented by internal (as well as
external) contradictions.
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[1oObITb HaegnHe ¢ coboil B cuTyauunm
BbIHY>XJEHHOTro nnu JoOpOBOSIbHOIO
KONNEeKTUBHOIMO MeponpuATUA.

BbiATK B TyanerT -- KaK 3KCKbt03. (A TakKomn
1Cronb3oBana MHOMOKpaTHO B LLKOME)
TyaneTt HanoMWHAET MHe, YTO f XXeHLIKHa. H
BCTPeYalo XeHLLUWH, KOTopble HETOBAPULLLECKN
KpacuBbl. 34ech Xe paboTatoLyne
KEHLLUUHBI-MUTPAHTKU. A MOry NoCMOTPEThL Ha
cedba n yBMOeTb YTO-TO TOBapuLLecKoe B cebe
N YTO-TO HETOBApPMULLIECKOE.

LT T Tzzzz7zzzzzZ7zzzz7zizZZdzZ”d”d /T Tz ”ZZ”ZZZZ”Z]ZZZZ7ZZd] Lz rzzzzzz7zZzZ”Zz”dZ G
Being alone with yourself in the context of an involuntary

or voluntary collective event. Leaving to go to the
bathroom—as an excuse. (I used it a lot in school.) The
bathroom reminds me that I am a woman. I encounter
women who are beautiful in an uncomradely way; here,

too, are immigrant working women. I can lOOk at
myself and see something
comradely in myself and
something uncomradely.
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TeKCT 13 BupeopunpMa «Bcé OymeT XyrKe MOKa He KOHYUTCS»
cm. https://youtu.be/6ILjd TIEXUO

peanusosanHoli epynnoti «<AHmu» Kypca nepepexsanuduxayuu
(Anexceii Auo, Boeauesa Tamus, ITununwk Anna u Cmpusosa
JTu3sa)

MHorue 3HaIOT, YTO £, Kak 1 bopsa Kmonnnkos, nogsusanca Ha
HONpHILe CTeHAANa. VICTOpUM MIKONbHBIX SIMKQEIIOB OT MeHs
BBI €lI€ CMOYKeTe YC/IbILIATh, a II0Ka MOCTyIIAiTe O BOMTHYIOLIEM
CErofHsA BCeX ABJIEHMUM IOCTIIPAB/bI UM IIOCTUPOHMUMN.

Kak MHe pacckasbiBan cBuzieTenb coObITHil, B mo3gHeM CoBert-
ckom Corose Iy T, 9to ecTb rasera «IIpasga», B KOTOpOIt HET
U3BECTHUIA, U eCThb rasera «/I3BecTus», B KOTOPOII HET IPAB/IbI.

Xynoxunk FOpuit Ans6ept mumet Ham us TepmaHun:
«3aMeTW1, — TOBOPUT, — MHTEPECHYIO Belllb: Te )Ke caMble MTIOfiN,
KOTOpbIe [0 CHX IIOP COMHEBAIOTCA, TPeOYIOT JJOKa3aTeIbCTB
U pelleHrst CyAa B CIydasx couroro BomHra mmm oTpaBieHus
Ckpumnareit u apyrux xmureneit Concbepi, He VICIBITBIBAIOT HU-
KaKJX COMHEHMII 110 TIOBOAY TOT'0, KTO BMHOBAT B CTPAILHOI '~
6emnu mofieit B offecckoM JJome po¢hcor30B».

Bot u bopa nmmer: «Xygo)KecTBEHHOE JJO/DKHO, — TOBOPUT, —
BOOparh B cebs MHCTUTYLMOHAIBHOE Y CHENaTh ero CBOell Ja-
CTBIO. A eC/iu Bbl He TIOHMMaeTe STOTO, BbI 3aMbIKA€TECh B JIOKA-
JI3Me.

Cospaere poM3BeeHIe U3 MIECTUECATIX TOfOB, KOTOpOe He
BBIIZET U3 NPOTMBOPEYMil KamuTanusMa Bauje. Bbl yxopure
OoT pa60TbI n oT HpOTI/IBOpe‘II/Iﬁ, I OT OTBETCTBEHHOCTU, BbI-
CTpamBasi CBOX COOCTBEHHYIO 3aMKHYTYIO HEPOTUBOPEUYNBYIO
AQHAXPOHNYECKYIO (PaHTASHION.

Bot 1 Mao rosopun Bope: «Cranuny, - roBopur, — 6b11a CBOI-
CTBEHHA TeHJEHIMA K OTPbIBY OT MapKcU3Ma-JIeHMHM3MA, KO-
TOpasg KOHKPETHO IPOABMIACh B OTPULAHMU IPOTUBOPEUMIL.
CranuH TONKOBa/I MaTepuaausM U ANANeKTUKY, OFHAKO (aKTu-
4eCKU CTpajal CyobeKTuBu3sMoM. CTaiH TONKOBAI U AUajIeK-
TUKY, PaKTUUeCKH ke 9T 6blTa MeTaduanka. K mpumepy, roBops
B “Vcropuu BKII(6)” o guanexkTuke, OH OTOABUraeT IPOTUBOPE-
4us Ha 3aTHUI IJTaH».

Kak Hun npepynpexpgan Hac JlakaH, 4TO «HaM JJO/DKEH IPETUTD
HOBOMOJHBIII OOBIYall OTKAIbIBATh TEHb, & IIOTOM, YTOOBI IIPOC-
JIBITD 33 XOPOLIYI0 OXOTHIYBIO COOAKY, [ielaTh BUJI, OY/TO HAIIle
Taganb».

Mmm xak ckasan [Jeppupa bamubapy: «Ilpomrioe Hukorma He
ObITO HACTOSIINMM U HUKOT/[A IM He CTaHeT».

Tem He MeHee, 51 3apbUICSA B apXUBBI, U BOT, YTO MHe Yja/I0Ch OTBI-
CKaTb CpeJy NbIIbHBIX KHNUT: B KOHIIE 50-X M3BECTHBIN COBETCKMUIA
pasBequuk Anekcanap Koxxes Impocseriiaa CBOMX MOTIOABIX hpaH-

Ly3cKuX jipyseit: leppupa, AnbTioccepa i [pyrux.

ToBoput um: «MbI gaxke MOXkeM cKasarb, 4To Popy ObUT eayH-
CTBEHHBIM BE/IVKVUM U IOJIVIHHBIM MapKCUCTOM XX CTO/IETHA.

A Bce Tak Ha3bIBaeMble TEOPETUKN MapKCu3Ma 661711 B 607IBIIIEN

ANEKCEW AYO0 /

VIV MeHbIIIeJT CTeleH! “POMaHTUKAMI , TOCKO/IbKY OHM MCKaXKa-
7N MapKCUCTCKME TEOPUM Pafy TOTO, YTOOBI MPUCIOCOOUTD MX
K HeKallMTaIMCTIYeCKMM OTHOLIeHnsAM. Hut B OffHOIT BBICOKOpa3-
BUTOJI CTpaHe, 3a JMCKIIO4eHneM Poccun, ceromus Her “mpore-
TapueB’, TO eCTb TeX AEHCTBUTENbLHO OEIHBIX CIOEB HACEeTEHNs,
KOTOpbIE B COCTOAHNN TONBKO BBDKMBATD, U HE MIMEIOT HIKAKOTO
u30bITKA. B Tak Ha3bIBaeMbIX «KaIIUTAIMCTUYECKIX» CTPAHAX BCE
6oree 1M MeHee GOTaThI, a He OeIHDI, IIOCKONBKY BCE KIBYT B
HUX B YCJIOBMAX IYCTb OTHOCUTENIBHOTO, HO n3obumsa. Ho ecn
B3ATDb MUP B LIeIOM, TO B I71a3a Cpa3y 6pocaeTcs TMraHTCKIUIL IIpo-
JlleTapyart, IpyyeM UMEHHO B MapPKCUCTCKOM CMBICTIE 9TOTO C/IOBA.
PasymMeeTcs, cKasaHHOe MHOIO CIefyeT IPMHMMATh CUM grano

Bce ByieT xyxe, noka He 3aKOHUNTCA

Anekcen Ave

> »l o) 212774404 v

salis. /{Hade roBopsi, 3TO WIYTKa, HO U3 T€X LIYTOK, KOTOpbIe (u-
70co(dBI Ha3BIBAIOT “COKpATNYECKOiT upoHmer”. Ecu Bcepbés, To
3aKOH COBPEMEHHOTO 3aIIaJJHOTO MIUpA 3aK/I0YAeTCs sl MEHs B
TOM, YTO I, UMIIPOBU3MPY, Ha3Ba/l “HAIOIVM KOTOHUAII3MOM .
OH siBsieTcst “3aKOHOM, @ IIOTOMY PaHbIIIe WM [O3)Ke BCe MPOo-
MBIIUICHHO pasBUTBIe CTPAHBI €My IOAYMHATCA. JTOT METOJ,
[IPAKTUKYETCs CETOAHS TONBKO ABYMsi cTpaHammu, Opanimeit u
AHTIHIE».

(Koneuno, Anexcanap KoxxeB ITyTHT, Beib He MOXKeT OBITh HMKa-
KX COMHEHMIT B TOM, 4T0 KokeB He unran uu bammbapa, Hu ero
aMepyKaHCKoro upyral)

Vinu Kak TOBOPWI B TAKUX CTy4asx ToBapuiy CTamuH: «...4TO
Takoe nposetapuatr? IIpomeTapuar — 3To K1acc, aKCIIyaTupye-
MblIT kanutanuctamu. Ho kTo ke Takue KanuTamncTer? Kamura-
TIMCTBI — 3TO KJACC, SKCIUTYaTUPYIOMUIT IPOIeTapyar».

A tem BpemeHeM Komap mo HoyaM mnent Ha ymko Menameny:

«Bepio, TOTOMY 4TO a6CypFHO».
Vinu ato 6s11 Teprynman?

ALEXEI ACCIO

A zert, Teprymman menran Keepkeropy: «Credo quia absurdum
est», a «Bepro, moromy 4to abcypmHO» — 3T0 yxe Memamer Ko-

Mapy.

PasyMmeercs, Bce CKasaHHOE 3/1eCh — 9TO LIIyTKa, HO OHA 13 TeX IIy-
TOK, KOTOpBIe Ha3bIBAIOTCA «IIOCT-MPOHNUE». A eCIV Cepbe3Ho, TO
HOCT-COBETCKOE He KacaeTcsA KaKOiI-TO OT/eIbHON TeppUTOPUML, U
OHO HAaCTyNIM/IO HE B OOVIH MOMEHT /I BCEX, HO B Pa3HbIX MECTaX
U B pasHOe BpeM:A NpUHAJJIeKANo MHOIMM oofaM. Hampumep,
A eppupa 1 ero fpyseit, AnbpTioccepa — TeX, KTo cnyman Ko-
JKeBa, — JJI1 HUX ITOCTCOBETCKOE HACTYIIIO BOT KaK pas B 9TU

50-e, Bckope nocie cMepty CrannHa.

A BoT, HanpuMmep, fna Dpencuca OyKysaMbl IOCTCOBECTKOE Ha-
cTynuno B KoHne 80-x. A [leppupa emy Torga roBOpuT:
«®DpeHcuc, fa Thl YCIIOKOJCA, TOTIeN BOAWYKM, yKe IIPAa3THOBaIN
KOHeI] MICTOPUY U KOHEL] COBETCKOT0, U IIOCTCOBeTCKoe 40 /1eT Ha-
3aJl, OCTAIIM3/IENIO y>Ke BCE 3TO».

Yro HaM [10 ZaBHO MMUHYBMIMX AHell. Vmn kak ropapusan Kapn
- Opuppuxy, a Jlennn rosapusan Iepueny: «[Ipegoctasp MEPT-
BbIM XOPOHUTb CBOVX MEPTBELIOBY.

A JleroB um roBoputr: «PebATKM, BB He BOJHYITECH,
HOTIeNiTe BOOVYKMA.

Mépmevie He cerom U He HHym

He xoponsam, ne ckop6sm

Cno61o uenvlii Mup, C1I06HO CHEHCHDLIL KOM,

Cro6H0 HANPAMUK, HAY2A0, HANPOJIOM. ..

Hy a 0anvuie vl CAMU U 3HAeme, 4o ObLo...

[my3vika]

cum grano salis (c wenotkoun conu / with a grain of salt)

Text from the videofilm Everything Will

Get Worse Until It Is No More
watch at https://youtu.be/6lLjd THXUO

by the requalification course’s Anti Group

(Alexei Accio, Tanya Bogacheva, Anna Pylypyuk,
and Liza Strizhova)

Alot of you all know that T, like Boris Klyushnikov,
have received the calling to be a stand-up
comedian. You can listen to the story of my epic
fails in school later, but right now youre going
to hear about the phenomena that are worrying
everyone today, post-truth and post-irony.

As an eyewitness once told me, in the late Soviet
Union, people used to joke that there’s no news
in Pravda (“the truth”) and no truth in Izvestiya
(“the news”).

The artist Yuri Albert writes to us from Germany:
“I noticed,” he says, “an interesting thing: the same
people that are still skeptical and demand proof
and a court decision in the case of the shot-down
Boeing or the poisoning of the Skripals and other
Salisbury residents have no doubts as to who is to
blame for the horrible deaths in the Odesa Trade
Unions’ House.”

So Boris writes: “The artistic should,” he says,
“absorb the institutional into itself. And if you
don’t understand that, youre limiting yourself
to localism. Youre making a work from the
sixties that will totally fail to transcend the
contradictions of capitalism. Youre avoiding
work and contradictions, and responsibility,
constructing your own closed, uncontradictory,
anachronistic fantasy”

So Mao says to Boris: “Stalin,” he says, “had a
tendency to deviate from Marxism-Leninism.
A concrete expression of this is his negation
of contradictions. Stalin spoke the language of
materialism and the dialectical method, but
in reality he was subjectivist. Stalin also spoke
of the dialectical method, but in reality he
was metaphysical. For example, in the History
of the Communist Party of the Soviet Union
(Bolsheviks), he wrote of the dialectical method,
but put the theory of contradictions only at the
very end.

Didn't Lacan warn us that “we should repudiate
the mode of unearthing a shadow and then
pretending it is carrion, repudiate being valued as
hunting dogs™?

Or, as Derrida said to Balibar, “The past has
never been present and never will be”

Still T buried myself in the archives, and this is
what I managed to hunt down among the dusty
books:In the late 50s, the famous Soviet secret
agent Alexandre Kojéve enlightened his young
French friends, Derrida, Althusser, and others.

He told them: “We can even say that Ford was
the only great, authentic Marxist of the 20th
century. All other so-called theorists were, more
or less, “Romantics” who, moreover, distorted the
Marxist theories in order to apply them to non-
capitalist relations. In no industrialized country—
except for Russia— today is there a “proletariat’
in the Marxist sense, i.e. really poor classes of the
population who can only just subsist and have no
real affluence. In the so-called “capitalist” countries
everybody is, more or less, equally rich and not

poor; for everybody there lives in—relative, to be
sure—affluence. But if one takes the real world as
a whole, however, then one immediately sees a
gigantic proletariat, precisely in the true Marxist
sense of this word.

Certainly, what has just been said should be
taken cum grano salis (with a grain of salt). Or, in
German: it was a joke. But the philosophers call
such a joke “Socratic irony” But the nomos of the
modern Western world is, for me, undoubtedly
what I have called, in an improvised way, “giving
colonialism” And because this colonialism is
“law;” all industrialized countries will, sooner
or later, submit to it. This method is applied by
only two countries today, namely by France and
England.

(Of course Alexandre Kojeve is joking, since there
can be no doubt as to the fact that Kojeve hadn’t
read either Balibar or his American friend!)

Or, as Comrade Stalin would say in such cases:
“...what is the proletariat? The proletariat is the
class exploited by the capitalists.

But who are the capitalists, then? The capitalists
are the class that exploits the proletariat.”

Meanwhile Komar sang into Melamid’s ear at
night: “I believe, because it is absurd”

Or was that Tertullian?

No, Tertullian whispered to Kierkegaard:
“Credo quia absurdum est,”

and “T believe, because it is absurd” was Melamid
talking to Komar.

Certainly, everything I have said here is a joke, but
the kind of joke that is called “post-irony;” or, jokes
aside, the post-Soviet is not about one particular
territory and it didn’t arrive at one given moment
for everybody, it belonged to many people in
different places and at different times.

For example, the post-Soviet arrived back in the
50s, soon after Stalin’s death, for Derrida and
his friends and Althusser, for those who were
listening to Kojeve.

Whereas for Francis Fukuyama, for example, the
post-Soviet arrived in the late 80s. So Derrida
says to him, “Take it easy, Francis, have a sip of
water, we already celebrated the end of history and
the end of the Soviet, and the post-Soviet, 40 years
ago, we're so over that shit”

Why should we care about the old days? Or, as
Karl liked to say to Friedrich, and Lenin liked
to say to Herzen: “Let the dead bury their dead”

But Letov tells them: “Guys, don't worry,
have a sip of water.

The dead don’t sow, they don’t reap
They don’t bury, they don’t weep

Like a whole world, like a snowball
Straight there, at random, headlong...

Well, you all know what came next...

[music]

r'PYNNA CAMOOPITrAHU3NUUNU B OK PO3bI*
The Rosa’s House of Culture* SELF-ORGANIZATION GROUP

OTPbLIBKN OANCKYCCUN

excerpts from a discussion

>>>> Hallla camoOopraHM3oBaBLUAACs rpynna clumta 6€3KOHKYPEHTHbIMU
B3aUMOOTHOLLUEHNAMUN, Mbl Bay! - Hea(pPEKTUBHBI, HE ABMKEMCS, HO U HE
CTOMM, BETBUMCS y3enKamu gpyX0bl U pa3HOCTU, NPOXXMBAEM COBMECT-

HbIN OnbIT. Tak nosiBRsieTcAa TeNNo HarpeToro mecta, Tensio no4d KoneHAamMu,

TENNo NPUKOCHOBEHWS, TEMMO NOKpacHeBLero nuua. Mel pasroBaprBaem,
CrbILUMM TONoc Apyr Apyra v Tex KOMY HY>HO BbiCKa3aTbCsl. OTO CIOXHO,

MOXXHO CTaTb FOBYLLKOW U CaMOil B Hee nonacTb, MOXHO 0buaeTbes n o6u-

Aetb. Kak, yBepHYBLUMCb OT BEXIIMBOCTU, CTaTb CONUAapPHON?

>>>> AJasA MEeHsI CaMOoopr'aHui3auns ¥ KOJJIEeKTHUBHOE ylpaB-
JIeHue - BTO OGHSATE HEeXHO U KpeIlKoO, CcKal3aTp — «BCe 6,}’—

geT Xopouwo, Msl copaByuMCS» U 1o6amnKaTe ycnokamuBpamue. 5To

OTHOIEeHue K NPOCTPAHCTBY TPEBOXHOE M BMECTe C TeM Tpe-
nerHoe. TpeBoxHOe — cHnpaBuMCS Jn? CKOJBKO CHJ y MEHS B
oYepenHO¥ pas yXOOWT Ha HeONJaYyMBaeMsli TpyR? He CHIBHO
J¥ s BKJIAOBIBAKCE, 23absBas o Babore o cebe? Mam, Haobo-
poT, HEeZoCTaTO4YHO? J TpemeTHoOe — INOTOMy dYTO KaxXIEi pas
CBOMMM CHJIAMy BOBMOXHO COBOaBaThk MAaJIeHBEKOe YyJo. Y Hac
IOpOWJIO MHTEPEeCHOE ¥ BHaYMMOe MEpONPpHuSATHe, y HacC yBeJau-
YNUJIOCE KOJMUYECTBO KPYXKOB, HaM yZHajloCh ONJIATHUTE KOMMY-
HaJKy, HaM, B KOHIle KOHLIOB, YZHAaJIOCE He IIepeCCOPHUTBCH.
Bro obmas mpmess, BOKPYyI' KOTOPOW CoOB3JaeTcs COoobuecTBO.
CoobumecTBO CTpaHHOE, HEPBHOE, CJerKa ele epuucToe, HO
BpoLe yxe BaxHOe M HeOTYyXIeHHOe.

>>>> T'pymnria caMOOpraHu3aliys HAXOAUTCS THE-TO MEXKIY TTOAFO-
com Autoorgy u Po3oBeiMU Berpedamu. > CamoopraHusaliys, ca-
MOPETYASIITHS, CAMOOOOPOHA, cCaMOOOeCIIeYeHHe U CaMOCTAa3 — CTaB
IIPpaKTHKaMU KOAAEKTUBHBIMHU — MOTYT CTaTh IPaKTHKaMH TOBa-
puniectBa. [IpyHIIMTI TOBapHUIlleCTBa BaXKeH, KakK pasgeAeHUe II0-

AUTHYECKOTO BooOpaxkeHus. >YepTOBIIMHA 3aA0T TOBAPHUIIECTBA.
ToBapuIM — 3TO MIEPCOHAKH IIOTPAHUIHOIO TOAKA BKAIOUEHHEIE /
HCKAIOUEHHBIE U3 COITMAABHOTO MOoAsI. CKakKaTh MEXKIy OMHAPHBIX
BOPOT, HA TPAHUIIAX, B PA3HBIX MaTpHUIaX U NepPopMaTUBHO CO3-
OaBaThb IPOCTPAHCTBO MEXAY — APYT OAS APyTa — 3TO 3HAYUT ca-
MOOPTaHU30BBIBATHCS.>> OCHOBHOH BHEITHETIOAUTHUYECKUH KaHaA
IAd Halledl MHUIIMaTUBHOM rpynmnbl 60asupyommeiica B K Po3sr —

COH-TIOAKACT. DTO UCTOUYHUK KOAAEKTUBHOM TEOPpHUU YCTaHOBAeHHBIﬁ

B KQ4YECTBE TpaHCAOKaABHOfI IIPaKTHUKHU. 3arnucanHas P€Yb — TOoBa-

PHIIECKUH nap, MOXKET ocTaBaThcd PparMeHTHPOBAaHHOM, MyCOPOM

qy2K0ro COO6LU,CCTB&. Pexxum IIPOCAYLIIMBaHUA — KOAACKTHUBHOE Ha-

XOKAEHHUE MEXKAY CHOM U 6OI[pCTBOBaHI/IeM, B TMITHAOEABLHOM COCTO-

AHHH, O6’beﬂI/IHS{CT HaIllk AOKQABHBIE IIOBECTKH H O6LT_II/IC MeEcCTa.

CO3I[aHI/Ie TOPU3OHTAABHBIX pr,ﬂHOCTCfI, 3KOHOMUKKaA Aapa, a TakK¥XKe

TPaHCAOKAABHOCTE — KaK aAbTepPHATUBHBIN IPUHITUII — B OMHAPHOH
rmape AOKaAbHOe/TAODaABHOE — 3aBeIIaHie CaMOOPTraHN30BaHbIM
MecTaM U ayToapraHU30BaHHBIM areHTaM.

>>>> g MeHs caMOOpTaHMB3aLMs M KOJUIEKTMBHOE yIpaB-—
JIeHMEe — BTO.. VHCTUTYT IO BOCIMTAHMIO HOBOT'O UeJIOBEKA,
TOBapMila, ecyu xoTuTe. JlloHOoe KOJIJIEKTUMBHOE YIpPaBJIEeHUE
Upes3BHUAMHO XPyNKO. bazap M mukTaTtypa — ero Cuwjia u
Xapubna. Me ydMMCHa BMECTE HOOCTUI'AThb IIOCTABJIEHHHIX LeJel.
SbdexTMBHOCTE 0e3 IOUMKTATYPH, Mepapxmuy M penpeccui,
50beKTMBHOCTEL 3abO0TH M BHMMaHMA. PacrnpenejeHHasd OTBET—
CTBEHHOCTb : IEPXM CBOE IIJIEUO HaroToBe, UTOOB HaZaBUTL C
TOBapMileM, UYTOOB MNONCTaBUTL TOoBapuily. CaMoopraHM3allMsA

- ®»TO TaMm, I'Je M OT Tebd UTO-TO 3aBUCUT. MEl BHEHTpPAaBJISgEM
B cebe NoTpedbuTesIbCKYyK JIOTMKY. Mbel BeEICKabimBaeMm mu3 cebd
CTpeMJIeHMEe K KOHKYPEHLMM, NHOTOMYy UTO OJaro MOXeT OBIThb
TOJIBKO ObmmM. OTBETCTBEHHOCTL 3a obuee OJaro JIeXUT Ha
KaxaoM, M YTOOB OHO OBJIO OOmMM, OHO IOJIXHO OBTH OJilaT'OM
KaXIoTr'o. OTO Halla MaJleHbKad DKCIepMMeHTaJlbHasd MallMHa 10
CO3IOaHMIO HOBOT'O oOOmecTBa, a Mbl e€e JeTalJibKM. ITa MallMHa
Oyner OapaxJMTb, HO IJlaBHOe, UYTOOB IOeTaJibKM He MCIOPTU-—
JIMCb U He pas0o4dapoBaJiMCh.

>>>> [IK - oM, a He TPOCTO NPOCTPAHCTBO, TTIe KaXKIblil/KaXKjas U3 BeTyIIX
IPOBOMAT KPY>KKM, He KOMMYHa/IbHAsI KBAPTHUPA, IJje BCTPEYaloTCs CIy9aifiHO Ha
KyXHe, HO CKOpee KOMMYHA, [7ie BCTPEYAI0TCS CIIeL[IaIbHO, IIOTOMY YTO XOTAT
BMeCTe IIOCMOTPeTh Ha 06/1aKa Hajl 0OLM TOpU3OHTOM. [loM IpY>KOBI 13 CKa3Ku
npo kpokopua rexy 1 Yebypauixy. CaMoopraHmusanys — 3T0 CTPOUTENIbCTBO ITO-
ro caMoro goma. Mpl mpuriaiaeM KXy 1 KXZ0r0 CTPOUTH BMeCTe C HaMIL.

>>> our self-organized group is sewn together from non-competitive
relationships, we are—wow!—ineffective, we don’t move and we don’t
stand, either, we branch into nodules of friendship and differentness, we
live together. That's how the warmth of a warmed-up spot appears, the
warmth of a touch, the warmth of a blushing face. We talk, we hear each
other’s voices and the voices of those who have something to say. This is
hard; you can turn into a trap and fall into it yourself, you can offend and
be offended. How can we, steering clear of politeness, reach solidarity?

>>>> for me, self-organization and collective
governance means.. gentle and firm hugs, saying “It will
be okay, we’ll manage,” and singing calming lullabies.
It means an anxious yet reverent relationship to the
space. Anxious, because: will we be able to pull

it off? How much energy am I yet again spending on
unpaid labor? Aren’t I investing too much in this and
forgetting about self-care? Or maybe I’m not doing
enough? And reverent— because each time, our efforts
are capable of creating a little miracle. We hosted
an interesting and significant event, we increased our
number of reading groups and clubs, we managed to pay
the utilities, we at least managed not to get into a
fight. It’s the overarching idea that a community is
springing up around. One that’s weird, high-strung,
and obstinate, but probably already significant and
unalienated.

>>>> The Self-organization Group is somewhere between the
extremes of Autoorgy and meetings at Rosa’s. Having become
collective practices, self-organization, self-regulation, self-
defense, self-sufficiency, and self-jinxing can become practices

of comradeship. The principle of comradeship is important as

a division of political imagination. Devilry is the guarantee of
comradeship. Comrades are borderline kinds of characters,
included/excluded from the social field. Bouncing between binary
gates, along borders, within different kinds of matrices, and
performatively creating a space between—for each other—that
means self-organizing. The main foreign policy channel for our
working group, which is based in Rosa’s House of Culture, is the
sleep-podcast. It is a source of collective theory established as a
translocal practice. Recorded speech is a comradely gift; it can
remain fragmented, the trash of an alien community. Listening
mode is a collective floating between sleep and waking, in a
hypnotically susceptible state, that brings together our local
agendas and commonplaces. The creation of horizontal difficulties,
the gift economy, as well as translocality—as an alternative
principle—in the binary pair of the local/the global—are a bequest
to self-organized places and autoorganized agents.

>>> For me, self-organization and collective
governance means.. An institute for cultivating a new
kind of person, a comrade, if you will. Any collective
governance 1is extremely fragile. The bazar and the
dictatorship are its Scylla and Charybdis. We are
learning to reach our goals together. Effectiveness
without dictatorship, hierarchy, and purges, the
effectiveness of care and attention. Distributed
responsibility: keep your shoulder ready in order

to push with your comrades, to back them up. Self-
organization is where something depends on you, too.
We are exterminating the logic of consumerism in
ourselves. We are scraping out our striving toward
competition, because the good can only be common. The
responsibility for the common good lies with everyone,
and for it to be a common good, it should be good for
each one of us. This is our little experimental new
society-creating machine, and we are its parts. The
machine is bound to act up, but the main thing is for
the parts not to be ruined or disappointed.

>>>> The House of Culture is a house. not just a space for each host to run their
club or reading group, not a communal apartment where people run into each
other in the kitchen—it’s more like a commune, where people meet on purpose
because they want to look at the clouds above their common horizon together. The
house of friendship from the fairy tale about Crocodile Gena and Cheburashka.
Self-organization is the process of building that very same house. We invite
everyone to build with us.




YTO 9TO: nannmarusa Komwtekrusa UYro [emaTh, HallpaB/IeHHAsA HA CO3JjaHMe COOOIeCcTBa TOBApHIIIEll, 00BbEVIHEHHBIX B IIPOLiecce TBOPYECKO
mesaTenbHOCTN 1 camoobpasoBanus. JJK PO3DI ocHoBan B 2015 ropy.

ITOYEMY PO3DI: Posa - 9T0 KpacyBBbIi ¥ O4eHb KOMTIOUNIT IIBETOK. VI 5T0 nMsA Po3pl JTrokceMOypr — BeuKoil GUIyphbl NCTOPYM PEBOJIOIMOHHOTO
IBYDKEHMs, KOTOPAs OffHA M3 HEMHOIUX SBJIAETCA KOHCONMMAVPYIOMUM MEHEM /IS PasIM4IHbIX QPAKIil COBPEMEHHBIX JIEBBIX, PA3Jie/IAOIIIX
demunncTkyio nosectky. Vims PO3BI 9T0 MM COMMEAPHOCTIL.

I[IOYEMY [IK: [TpoexT onmpaeTca Ha ucTopuio [JoMos KyabTypbl B COLMAMMCTNYECKIX CTPAHAX, TEKYIIMIT OIIBIT aHTUKANINTAINCTIYECKOTO pa3-
BUTIA COLAbHBIX IIeHTPOoB B EBpone u JIaTMHCKO AMEPUKM ¥ TEHAEHIMI IPOIPECCUBHBIX apPT-MHCTUTYLUIL, OPMEHTMPOBAHHBIX Ha Pa3BUTIE
a/IbTEPHATYBHBIX ayAUTOPHIL COBPEMEHHOI'O MCKYCCTBA.

KAK 9TO PABOTAET: ITpoctpanctso JIK PO3DI 5T0 MecTo paboThI A/ Pas3NINYHbIX KPYXKKOB, CEMMHAPOB U BBICTABOK U IUIOLA KA [JIS IIPOBe-
IeHNA PA3NMYHBIX MIyOIMYHBIX MEPONPUATHUI (JIEKLMI, KMHOIOKA3bl, JucKyccny, Bedepunkin). B IK Possr paboraer Illkona Bosneyennoro Vic-
KYCCTBA, @ TAK)Ke YHVMKa/IbHAsA OTKPBITAs OMO/IMOTeKa II0 COBPEMEHHOMY MCKYCCTBY M aKTYBUCTKOI uTeparypbl. Kooppuaanus nearensrocTn JTK
PO3DbI ocymiecTBIAETCA KOOPAMHALIOHHBIM COBETOM BCeX IIOCTOSHHBIX y4acTHMUKOB. Pabora [JK PO3BI ocymectsisaercs npu noppepxke Poxpa
Bsanmonomomu xomrektrBa Yto Jlemath

*Rosa’s House of Culture

* ROSA'S HOUSE OF CULTURE (RHC)

WHAT: an initiative of the collective Chto Delat based on commoning and solidarity economy aimed at creating a community of comrades engaging
into cultural activity and self-education. Rosa’s House of Culture was founded on 1st of May 2015 in Saint Petersburg.

WHY ROSA: A rose is a beautiful and very thorny flower. And, thats the name of Rosa Luxemburg, a great figure in the history of the revolutionary
movement, who is one of the few consolidating names for different fractions of leftists today who share feminist demands. ROSA’s name is the name
of solidarity.

WHY A HOUSE OF CULTURE: This project draws on the history of Houses of Culture in socialist countries, the experience of social centers
in Europe and Latin America, and the new politics of progressive art institutions that aim to overcome the alienation of the pure display and the
passivity of the public. In contemporary Russia, we envision the House of Culture as a model that reestablishes a counter-public sphere (Nancy
Fraser), serving as a “training grounds for agitation activities” with the ultimate goal of nourishing new sensibilities that are not always welcome
around here, embracing the difference of many different species that may not want to become too visible, and protecting endangered and yet-unborn
ideas. The House of Culture is a space for militant cultural environmentalism.

HOW IT WORKS: RHC is a space for running various workshops, reading groups, seminars, circles as well as a space for hosting different kinds
of public events (lectures, film screenings, discussions, exhibitions and parties). RHC is home to the School of Engaged Art, as well as to a unique
publicly accessible library dedicated to contemporary art and activist literature. The activities in RHC are coordinated by a self-management group
and general assembly. The work of RHC is supported by the Chto Delat Mutual Aid Fund and by donations of its participants.

This publication was realized with the support of the Chto Delat Mutual Aid Fund (Chto Delat’s initiatives in 2019 are support-
ed by a Foundation for Arts Initiatives) and includes the contributions by participants in the “THE POST-SOVIET LABORA-
TORY OF RELEARNING”. The publication is a part of the exhibition A Journey to the Big North in Search of the Other Rose
Guided by the Libreluch Compass, opened during the Saint Petersburg Curatorial Forum (October 3-6, 2019)

OTa nybnukaumsa ocyuwecTBrieHHa npu nogaepxke doHaa B3ammonomowm Yto Oenatb (MHuumatmebel konnektuea Yto Jenatb 6binu
nogaepxaHbl B 2019 roay Foundation for Arts Initiatives) n oHa BkntovaeT paboTbl y4acTHUKOB Kypca [NepekBanudunkaumm NMNocTcoBEeTCKUX
MccnegoBaHunm u ux toBapuwen. NMybnukauna asnsetcd vyacTblo BbicTaBku [lymewecmeue Ha bonbwol Cegep 8 nouckax Kpamepa
Lpyzol Posbl no komnacy flubpellyy’a B pamkax lNeTtepbypckoro Kypatopckoro ®opyma (03-06.10.2019)

Editor and lay-out: Dmitry Vilensky | Graphics: cover collage done with the work of Kirill Diomchev and photo from
the project of llya Firdman. At the back: the collage by Vasilina Koshalina
Pepaktypa n Bepctka: OMutpuinn BuneHckun | F'pacdmnka obnoxka: pabota Kupunna emyeBa (M3 cepunm KOHCNeKkTbl) U OTO 13

npoekta Mnbn ®upamaHa. Ha 3agHuke: konnax Bacunuube KowanunHon.
Translation and English proof reading: Kate Lyn Seidel | KoppekTtypa pycckux tekctoB: AneHa UcaxaHsAH

BnaropgapHocTu: Bcem yyactHukam K PO3bl; 'pynne CeBep-7
Thanks: to all participants of Rosa’s House of Culture and Sever-7 (North-7)

BCe MaTepuanbl HoMepa Ha cante Wkonbl BoBneyeHHoro NckycctBa B pybpruke NoCTCOBETCKME MCCNefoOBaHUSA

all materials are available on-line at http://schoolengagedart.org/post-soviet studies

Founded in 2013 in Petersburg, The School of Engaged Art is OcHoBaHHaa B 2013 rogy B CaHkT-lMNeTepbypre «llkona BoBnevyeHHoro

a radical art education initiative established by collective Chto MckyccTBa» - 31O MHMumatmBa B obnacTtu xypoxecTBeHHoro obpasoBaHus,

Delat with the goal of nourishing a local community of creative co3faHHaga konnektuBom «YT1o [lenatb», UeNnbk KOTOpPOW sBNseTcs

workers who learn to use the language of art as a tool for social dopmMmupoBaHme u noagepxaHme MecTHoro coobuiectsa TBOPYECKUX

transformation based on the values of justice, comradeship and pabOTHUKOB, ANS KOTOPbIX BaXHO HAy4MTbCs MOMb30BaTbCHA M CO3aBaTb SI3bIK creative

the solidarity economy. MCKyCcCTBa, KakK WHCTPYMEHT pAns TpaHcdopmauum obuiectBa Ha OCHOBEe @
commons

LLeHHOCTeNn cnpaBeniMBoOCTU, TOBApMULLECTBA M CONMOAPHON 3KOHOMMKM.



